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Prisoners Ul Papqullge 


A very special prize for Europe 
fans is the limited edi- 
tion picture disc LP of 
their current album, 
‘Prisoners Of Paradise’; 
which includes their hit 
single, '!!l Cry For You’ 
and the new single, 
‘Halfway To Heaven. Epic 
Records have given us ten 
of these very treasured arti- 
cles to give away to our 
readers, but only to those of 
you who can name all of 
Europe's previous LPs. 


trtions 


All Hell is 
breaking 
loose at Rock 
Power... 


Enter the Chinese puzzle box 
world of Hellraiser and get to grips 
with the sadistic Mr Pinhead and 
his Cenobite pals. To c with 
the release of the latest Hellraiser 
film, Hell On Earth, Titan Books are 
publishing The Hellraiser 
Chronicles, which takes in all you 
need to know about Clive Barker's 
bizarre mythos and an introduc- 
tion by the man himself. We have 
five copies to give away to the 


readers who can name Clive Barker's 
most recent novel... 


As time goes by it seems that your 
beloved old record player and 
scratched LPs are just not going to 
cut it. Lets face it, you won't be 
gyrating to your latest copy of Guns 
N'Roses in ten years time if that's 
how you treat your poor old vinyls. 
To bring your lifestyle up to date 
you need a nifty CD player; not only 
can you play frisbee with a CD but 
most of them give you extra tracks. 
Sharp have given us this wonderful 
integrated audio system, compris- 
ing CD player, double-cassette, 
graphic equaliser and X-bass. And 


Send all competition e: 
John 


St, London EC1P 1EN. 
1992 = and don’t forget your name and acidress. 


not only that but the whole thing is 
totally portable and can run off 
batteries or mains. Why confine 
your fiery vibes to the bedroom? 
Paul McKenna from New England 
demonstrates just how portable this 
little guy is. Play it loud, play it 
proud just make sure you play it 
all around the neighbourhood. 
Don't just sit there turning green 
with envy 

Tell us why you want this 
covetable item. The most original 
and sharp (ha ha) answer will win 
the prize. | 


ok Power, 193 St 
» arrive by April 1 st 


ck Power 


Seattle's latest, and possibly greatest, platinum coated 
musical export 


Adversity stricken Brit rockers are back (with fingers 
crossed) for a disaster-free year 


Cult Texan trio sitting well and truly on the fence 


Seb Bach signs up for the Dangerous Sports Society 
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‘Skid Row: The bubble bursts? Chirpy concept rockers threaten a doomy next album 
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raced covecdaie Idol gossip and a return to Stonehenge 


A sweating mob of Godflesh, My Dying Bride, Craig Goldy, 
John Sykes and others 


Leatherface and friends 


Fun and games in Love/Hate’s album cupboard 


Sepultura, Axl Rose (Who he? - Ed), and Megadeth 


Things to put on your feet 


Films ‘n’ videos 


Mixing with the beautiful people (?) at a Zodiac Mindwarp gig 


Kiss’s previous incarnations as Avon salesmen 


The Skids and Extreme in Rio, Ignorance, Overkill, 
New England and Teenage Fanclub contribute to 
the live mayhem 


Including King’s X, Love/Hate, Loud, Gun, and 
several million others 


Bret Michaels reveals all 


- ] “THE MOST ORIGINAL HARD ROCK BANDON © 
- THIS PLANET” KERRANG 
ww 
INCLUDES BONUS TRACK ‘JUNIORS GONE WILD 
FROM BILL AND TED’S BOGUS JOURNEY s 


NEW ALBUM OUT NOW 


» 
¢ 


PIC; GEORGE CHIN 


Power Lines ‘siecy mark pay 


IRON MAIDEN 


Bad Business 


British rock heroes Iron Maiden 
return to the fray with their first 


| snee since the chart topping eine 


Dickinson and Janick Gers and is, 
according to Bruce, “A very savage 
track. It needs to be when the 


Your Daughter To The Slaughter’. 
‘Be Quick Or Be Dead’, released 
‘on April 13, was written by Bruce 


subject matter is the unbelievable 
amount of corruption and outright 
theft in the world of commercial and 
business affairs. It's got to be scary 
growing up now seeing your whole 
world seemingly manipulated and 
controlled buy a number of often 
untouchable, faceless but corrupt 
individuals or conglomerates. There 
has been scandal after scandal: 
Guinness, Slater Walker, Maxwell, 
Barlowe L Clowes, Boesly, BCCI. 
Who regulates the regulators? Often 
it's the Establishment protecting the 
Establishment with us, Joe Public, 
picking up the pieces. To avoid being 
a pawn in their game, you've got to 
by quick or smarter than they are. Or 
else.” 

The track comes backed with 
‘Nodding Donkey Blues’ a band 
composition and (on the 12-inch and 
CD) a version of the Montrose classic 
‘Space Station Number Five’ — not 
the first Montrose number they've 
covered, having previously 
performed ‘I Got The Fire’ both live 
and in the studio. 

The tracks were co-produced by 
longtime associate Martin Birch and, 
for the first time, Maiden bassist 
Steve Harris himself. @ 


New York power trio Prong make 
up for their missed Anthrax tour 
dates with a UK tour of their own in 
April. They play Sheffield Leadmill 
on the 4th, Liverpool Krazy House 


on the 5th, Newcastle Riverside on 
the 6th, Bradford Queenhall on the 
7th, Birmingham Edwards No 8 on 
the 8th and Folkestone Metronome 
Theatre on the 9th. @ 


BLACK SABBATH 


Black To The Front 


Black Sabbath — now, of course, 
featuring the return of Ronnie James 
Dio, Geezer Butler and Vinny Appice 
alongside Tony lommi — have 
started work on their next album. 
There is no title for the album as 
yet, but possible songs include 
‘Letters From Earth’, ‘Master Of 
Insanity’, ‘Sins Of The Father’, 
‘Buried Alive’ and ‘Time Machine’. 


Famed Queen producer Mack 
(also responsible for Extreme's 
debut and the new Loud album) is 
working on this record, which will be | 
released on IRS in the UK, the label 
which released the band’s Tony 
Martin-fronted albums. Ronnie 
James Dio, meanwhile, has a 
greatest hits album due through 
Phonogram. & 
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Former Iron Maiden guitarist 
Adrian Smith has formed a new 
outfit, The Untouchables, who wind 
up an extensive UK club tour on 
March 26 at London’s Marquee. 
‘Smith continues to be managed by 
Sanctuary Music, who oversee 
Maiden's affairs... 

Ozzy Osbourne plays a memorial 
concert for guitarist Randy Rhoads. 
Fans wishing to contribute to a new 
tomb to replace the grave which has 
been defaced by fans over the years 
can contribute via The Randy Rhoads 
Charitable Trust Fund, c/o Delores 
Rhoads, 1211 Tiara Street, North 
Hollywood, California 91607, USA... 

Manchester rock ‘n’ rollers Sweet 


Addiction release a new single, ‘So 
Many Times’, at the end of March on 
Survival Records. Their debut album 
will follow soon after... 

W.A.S.P. release a new single, 
‘Chainsaw Charlie (Murders In The 
New Morgue)’ on March 27, with an 
elaborate concept album, The 
Crimson Ido’, to follow... 

Gothic metallers Paradise Lost 
are in the studio working on their first 
album for Music For Nations, 
scheduled for a summer release... 

Cult Amsterdam based instru- 
mental act Kong release their 
second album, ‘Phiegm’, through 
Dreamtime Recordings in May... 

Dweezil Zappa teams up with 
Jeff Beck and 
other guest 
guitarists for his 
next album, due 
this summer... 

Boogie 
masters The Four 
Horsemen 
support 
Love/Hate on 
their extensive UK 
tour which runs 
through to April 7 
at Cambridge 


Corn Exchange... 

Dark rock act Fear Of God, 
who are currently recording the 
sequel to their ‘Within The Veil’ 
album with producer Chris 
Tsangarides, play Milton Keynes 
Woughton Centre March 21 and 
Walthamstow Royal Standard 
March 31... 

‘St. Elmo's Fire’ chap John 
Parr releases his ‘Man With A 
Vision album through Music For 
Nations on March 30... 

Critically mauled soft rock 
outfit Roadhouse have apparently 
parted company with their 
singer. 

Aging folk rockers Jethro Tull 
play acoustic sets on May 1 at 
Guifford Civic Hall and May 2 at 
Wembley Conference Centre. A live 
acoustic album should follow 

‘Big in Japan'type cult metal act 
Lion have a UK release for their 
‘Trouble In Angel City’ album through 
Music For Nations. 

British death metal act Impaler 
(formerly known as Mortis and 
Carnage), release their debut album 
through Deaf Records in late 
March... 

Obituary release The End 


THE UNTOUCHABLES 


A 
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Complete’, supposedly the ultimate 
death metal album, through 
Roadrunner on April 6th... 

Scottish hard rock outfit Gun 
release their second album, ‘Gallus’, 
through the A&M label on the 30th 
March. A tour has been pencilled in 
for late April... 

Finally, Peaceville Records 
release the delayed debut album by 
Baphornet, titled The Dead Shall 
Inherit’, in late April... @ 


WRITTEN AND PRODUCED BY BLACKIE LAWLESS 


TAKEN FROM THE FORTHCOMING ALBUM “THE CR 


SON IDOL 


CHAINSAW CHARLIE (MURDERS IN THE Nel MORGUE) 
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CATALOGUES. 

ACCESSORIES ALL PICTURED IN FULL COLOUR. LEATHER 
JACKETS & JEANS, BELTS, BOOTS, JEWELLERY & OUR 
OWN RANGE OF CUSTOM CLOTHING, DESIGNED & MADE 
ON OUR PREMISES. PATCHES, POKER ROX & ALCHEMY 
ACCESSORIES & NOT FORGETTING OUR FULL RANGE OF 
T-SHIRTS. ENGLISH TOUR SHIRTS NOW ONLY 
£7.99-£8.25, AMERICAN IMPORTS £9.95, LONG SLEEVE 
T-SHIRTS NOW ONLY £11.49. ALL GUARANTEED OFFICIA! 
& AT AN UNBEATABLE PRICE. 

OVER 500 TITLES NOW IN STOCK. 


JACKET PAINTING 

AS MANY OF YOU ALREADY KNOW, WE DO JACKET 
PAINTING ON ANYTHING FROM LEATHER TO DENIM, 
ANY DESIGN CAN BE PAINTED, JUST PHONE US ON 042: 
347717 DURING OFFICE HOURS 9.00AM-5.30PM MON- 
SAT FOR A FREE QUOTE, WITHOUT OBLIGATION. 


VISIT OUR SHOP. AT THE ABOVE ADDRESS, OPEN FROM 
‘MON-SAT 9.00-5.30PM PHONE FOR DIRECTIONS & AVAILABILITY OF STOCKS TO 
AVOID ANY DISAPPOINTMENT. CHRISTMAS — SPRING EDITION No. 5. 


Dizzy Reed, under his real name of 
Darien, has just been sued by a 
former girlfriend for child support. He 
split up with the mother, who then 
married another man while still preg- 
nant. Now Dizzy is making big bucks 
with Guns N’ Roses, his ex-girlfriend 
has reappeared and is suing for 
$5000 a month. 

MCA have apparently finally 
dropped the much maligned Pretty 
Boy Floyd 

This month's CC news includes 
more line-up changes. Joey Jones is 
still the vocalist, the bassist is now 
supposed to be some guy called 
Chris, and the drummer is Adam 
Hamilton. Chris has been reported as 
being an abbreviation of his full stage 
name, Christal Meth — hopefully we 
don't need to go into a full diatribe 
about what sort of pillock thinks it's 


FOREIGNER 


cool to ‘glorify’ drugs. 

Having spoken of CC, we should 
take a look at his former colleagues, 
too. Bret Michaels’ plans to record a 
solo album have now been aban- 


doned for the time being, inger 
opting to make replacing CC his 
major priority, and Poison have 
reportedly been rehearsing with a 
number of players. Early reports 
suggest that Ritchie Kotzen is a 
frontrunner for the spot. 

After appearing to be dead and 
buried, the debut album from The 
Storm (featuring various ex-Journey 
players) has suddenly come to life on 
the back of the band’s current single 
‘Ive Got A Lot To Learn About Love’ 
They've just been confirmed as 
support act on Bryan Adams’ 
American tour. 


A rather complicated mess has 
arisen over Enuff Z'Nuff, who have 
just been signed by Arista despite 
the fact that Atco hasn't dropped 
them. The band recently filed 
Chapter 11, an American bankruptcy 
procedure which keeps creditors off 
your back while you reorganise your 
finances and agree a repayment plan 
with them. Failure leads to Chapter 7 
and you're history. 

Dream Theater now have a new 
deal with Atco/Eastwest, following a 
long bleak period since their debut 
release on Mechanic in March 1989. 

Bassist James Lomenzo has 
broken up his long-standing partner- 
ship with his White Lion colleague 
Greg d’Angelo, and has left LA for 
New York to write with Tyketto for 
their second record. 

Another band changing drummer! 
is LA Guns. In an 
unexpected move 
Stephen Riley has 
quit the band, his 


suffered fi 
ous health prob- 
lems, they are no 
more than a 
contributory 
factor to the 
move, with the 
Guns apparently 
feeling the need 
for fresh blood to 
get them up and 
running again; the 
decision to 
replace Riley was 
a mutual one. 
Bones (puleez!) makes his debut on 
another American club tour, which 
should be underway by the time your 
read this — but not before Traci Guns 
debuts his latest side project, Killing 
Machine. Is this just a new name for 
The Traci Guns Thang we told you 
about recently? 

We also hear that Salty Dog have 
finally found a replacement for their 
fired singer Jimmi Bleacher, having 
recently recruited Darrell Beach. 

In the Who The Hell Cares depart: 
ment we hear tales that Tuff have 
parted ways with bassist Todd Chase 
— actually Chaisson, he's brother to 
Badlands’ Greg 

Slaughter’s second album will be 
out on April 28, entitled 
‘Pandemonium’ 

Heart will soon be heading into 


m vari 


the studio — probably the hightech 
facility Ann and Nancy just opened in 
Seattle - to get another album ready 
for release in the build-up to 


produce, 
produced the last two albums, is still 
busy with his other major act 
Aerosmith. It's not such a wrench for 
the BJ boys, though, since Rock 
used to be Fairbairn 
neering and mixing the same two 
albums that Fairbairn produced. All 
this means that Rock's own project 
Rockhead must wait even longer to 
be completed, although Capitol still 
hope to have the album out by the 


Roc 
Bruce Fairbairn, who 


Bob 


ae 


JOE SATRIANI 


assistant, eng? 


sts in hell? Joe Satriani has 
all the recording 
or his next 


Earl Slick is 
g - by mutual 
onsent — from Metal Blade Records. 

The last item in Court Watch: 
sneer-man Billy Idol has pleaded 
guilty in the incident we reported a 
couple of months back where he had 
lunch with a woman and then, 
macked her in the mouth. The 
singer faces a maximum penalty of 
six months in jail and a $1000 fine 

Foreigner have a greatest hits 

album due out, and there's talk of a 
live album to follow, featuring new 
singer Johnny Edwards.e 
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Don't Quote Me... 


[GuNs W’ ROSES 


“Izzy resigned from Guns on 
November 7th, 1991 because his 
heart wasn’t in it. He's just not 
interested any more. It was just one 
of those things where he didn’t want 
to tour again...the chaos of being on 
the road, especially with the rest of 
us driving him crazy, he just 
couldn't deal with. He tried to come 
back though. He came to a couple 
of rehearsals, but he really wasn't 
there. Izzy's still gonna write with us, 
and he might make a few special 
appearances on the road, but he’s 
no longer a touring member of the 
band” - Slash casts his mind back to 
a particular storm of November rain 


“It's getting to a point where it 
(thrash) is incestuous. People 


METALLICA 2 


ripping each other 
off... didn't see 
anything exciting 
anymore so! 
started looking in 
other places for 
more exciting and 
interesting music. | 
found the whole 
Sub Pop thing. | 
love bands like 
Nirvana, L7, 
Helmet, the 
‘Smashing 
Pumpkins. They're 
fresh. They have 
that ‘roll-the-tape- 
we-don't-care-fuck- 
it’ vibe that's 
almost the opposite 
of what we do” — 
Kirk Hammett of 
‘we-do-give-afuck’ 
Metallica on the 
hippest sounds 
around 


“[Rick Rubin] thinks 
everything needs a 
selling point or a gimmick and that's 
not true. We don't have one but now, 
of course, not having a gimmick has 
become our gimmick, and people 
take things we say in the press as a 
selling ploy instead of the way we 
feel” — Chris Robinson of the honest- 
to-God, gimmick-free Black Crowes 


“[Patti Smith] was like my religion. | 
loved Aerosmith, the Sex Pistols and 
the New York Dolls. But when | 
heard Patti | realised that,'Hey, a 
chick can do this, | can do this. 
Debbie Harry tried but | think she 
was seen as a decoration, whereas 
Patti was T-shirt and jeans and, ‘hey, 
I'm gonna rock’. If Debbie Harry 
fucked Patti Smith | would be their 
child. Ihave a little bit of glamour 


MANIC STREET PREACHERS : 


and alittle bit of scum” — crazy 
mixed up Nymph Inger Lorre unravels 
her family tree 


“llearned to hate motherfuckers 
who told me Jimmy Page was better 
than Jimi Hendrix” — Norwood from 
Fishbone on his experiences at a 
white-dominated high school 


“You get a lot of bands who do not 
talk about reality. What the fuck do 
bands from some small town in the 
poor North of England know about 
Hollywood nights or Tokyo nights? 
People write about that stuff to try 
and be cool...! write about things | 
can sing with a full 


round to his house, where he had 
this little stereo, and played me 
some Hendrix” — Brian May on first 
impressions of the late, great 
Frederick Bulsara 


“What are you going to do to copy 
the Four Horsemen? We're just five 
greasy, smelly bums. | just think it 
will be funny if people try to start 
looking like us because we just look 
like every kid who wishes they were 
arock star when they could afford 
the clothes” — Haggis of those 
unwashed boogie masters the Four 
Horsemen confesses to a wardrobe 
from Oxfam 


heart” —he's all heart, is 
Toby Jepson from Little 
Angels 


“Last night onstage | 
really thought that we 
could have made 
something happen, 
started a riot. But it was 
like looking into the 
abyss and really being 
scared of what to do 
with it” — Nicky Wire of 
the Manic Street 
Preachers gets spooked 


“Freddie always looked 
like a star and acted 
like a star, even when 
he was penniless. The 
first thing | remember 
about meeting him was [& 
that he seemed like a 
gypsy. He invited me 
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“Major record companies might make 
a few mistakes by signing up bands just 
to see if they can get on to the success 
that Nirvana's had.” 

Pete Spiby Jr should know. He's 
frontman for Boneyard, who should be 
bouncing your way soon thanks to the 
Nirvana dividend that has puzzled A&R 
scouts trying to tell good grunge from 
bad so they can sign a bunch of guitar-handed 
hairies of their own. 

In case you was wondering, Boneyard are good 
grunge, and British with it, though closer to the 
Soundgarden/Pearl Jam rawk axis than Nirvana's 
mumbled pop. 

As guitarist Mark Thomas notes, “Noisy guitars 
are becoming accepted as daytime radio airplay.” 

So even if a few iffy grunge rockers surf Kurt 
Cobain's fallout, he reasons, it can only be an 
improvement on what's gone before. 

“Labels have just been signing all these melodic 


Power Pack 


rock bands and they all just fall flat on their faces. 
Every one. You think the they would work it out but 
it’s taken them ten years to learn the lesson that all 
these melodic rock bands just aren't happening at 
street level.” 

Boneyard on the other hand, are. They haven't 
simply emerged, fully formed, from places 
unknown. They've been dossing their way round the 
Midlands for a while now - even out:stripping the 
Chili Peppers’ ‘socks-on-cocks’ antics with an all- 
nude publicity shot a good while back (“I'm more 
embarrassed about my hairstyle in that photo than 


are-faced 


ee 


Former strippers, BONEYARD keep 
their clothes on as they talk to MARK 
DAY about why their grunge rock 
stands a better chance of hitting the 
big time than any melodic rock act 


Blue Murderer John 


Sykes meets My Dying 
Bride while Godflesh 


look on in the metal 
mortuary of Powerpack 


Edited By Mark Day 
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", Mark quips). 

he three years it’s taken 
e been worth the wait. 

y for a deal now,” 


erer 
considers Pete. “If v 
we first started out we'd definitely have 
bombed. We've seen other bands fall flat 
on their faces. 

Mark picks up the thread, “So we've 
learned how to get 20 people in a crappy pub 
Boing. We want to apply that to bigger audiences.” 

Pete's keeping the Seattle scene comparisons 
at arm's length, noting that, “Before that we kept 
getting lumped in with the funk metal thing, which 
we weren't...” 

“We're scene stealers!” Mark jokes. “Just wait- 
ing for the next bandwagon! But really, the only way 
to get attention these days is to be American. But 
we talk like this,” he hams up his Midlands accent. 

Boneyard just got noticed, even though they talk 
like that. Now watch 'em go. e 


new single-march 16 


produced by mack 


the single hard rock alternative - easily ahead of their d generation 


{td. edition lyrical picture disc: 
easy (club cut) 

geist Il the 
loud 
easy 


easy (extended) 
sex line 


give me the money 
late september 


special digipak format: 
easy (single cut) 

give me the money 
late september 


easy (single cut) 
give me the money 
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MCP and KENNEDY STREET by arrangement with ITB present 


REVENGE '92 


PLUS SPECIAL GUE 


Radio Forth presents 
SE & CC GLASGOW 
SATURDAY 16th MAY 

Tickets: £15.00. 
Available by Credit Card 
Tel: 031 557 6969 (subject to 
£1.00 per ticket booking fee) 

Personal applications to Virgin 

Records Glasgow & Edinburgh, 
Ripping Records Edinburgh, 

One-up Records Aberdeen 
and all TOCTA outlets 
throughout Scotland. 
For further informat 

Tel: 031 557 6969 


Metro presents. 


WHITLEY BAY ICE RINK 
SUNDAY 17th MAY 
Tickets: £15.00 
Available from Gateshead Stadium 
Tel: 091 478 5555/7777 (subject to 
£1.50 per ticket booking fee) 
Personal applications to 
Whitley Bay Ice Rink, 
Newcastle City Hall, 
Middlesbrough Town Hall, 
Volume Records Durham 
and Sunderland 
(all subject to a booking fee). 
Hallam FM presents 
SHEFFIELD ARENA 
MONDAY 18th MAY 
Tickets: £15.00 
Available by Credit Card 
Tel: 0602 483456 (14 lines subject 
to £1.50 per ticket booking fee). 
Personal applications to 
Sheffield City Hall, 

Circles Records Rotherham, 
Track Records Doncaster, 
Cavendish Travel Leeds, 
Gough & Davy Hull, 

EGS Records Wakefield & Barnsley, 
Way Ahead Nottingham, 
Derby and Lincoln, 
Hudsons Records Chesterfield 
(all subject to a booking fee). 


WALES | NATIONAL ICE 
RINK CARDIFF 
WEDNESDAY 20th MAY 
Tickets: £15.00 
Available from B/O Tel: 
0222 383451, Centre Ticketline 
Cardiff, Newport Centre, Our Price 
Bristol, Derricks Swansea 
(all subject to a booking fee). 


Capital Radio presents 
WEMBLEY ARENA 
THURSDAY 21st MAY 

Tickets: £15.00 & £14.00. 
Available from Wembley B/O 

Tel: 081 900 1234 (no booking fee 

for personal applications) 

Credit Cards accepted subject to 

£2.00 per ticket booking fee. 
Personal applications to Virgin 
Megastore Oxford Street, T & C 


Premier, Stargreen and Albemarle 
(all subject to agents booking fee). 
PLYMOUTH PAVILIONS 
SUNDAY 24th MAY 
Tickets: £15.00. Available from 
Venue B/O Tel: 0752 229922 
(Credit Cards accepted) 


BAME presents 
BIRMINGHAM NEC ARENA 
MONDAY/TUESDAY 
25th/26th MAY 
Tickets: £15.00. Available from B/O 
Tel: 021 780 4133 (subject to £1.50 
per ticket booking fee) all major 
Credit Cards accepted. Personal 
applications to NEC (no booking fee) 
Odeon Theatre, Ticket Shop, 
BRMB/Way Ahead Birmingham, 
MLM Hanley, Newcastle & 
Wolverhampton, Poster Place 
Coventry, Way Ahead Nottingham 
& Derby, Piccadilly B/O Manchester, 
TLCA Liverpool Our Price Bristol 
(all subject to a booking fee) 


The show time for all venues will be 7.30 pm 


KISS CONVENTION ASTORIA MAY 21st. 
For details send SAE to KCC, 41 North Road, London, N7 9DP 


MCP PRESENTS 


niqwie 


Malinisteen 


§ 2: easmtcoron) [HAMMERSMITH ODEON] 


THURSDAY16th 
APRIL 7.30pm 


Tickets: £10.00 
Available from BIO Tel: 081 741 4868, 

—~\. Ticketmaster, Premier, T&C Station, 
Stargreen, First Call 

LTB and Albemarle 

—~ F(subject to booking fee) 


TO ADVERTISE TOURS, 
GIGS OR VENUES CALL 
071-253-4478 


Phil Mcintyre by arrangement with 1.C.M. Fair V Warning pre: 


iil 


plus Special Guests CORROSION 


OF CONFORMITY 
MANCHESTER INTERNATIONAL 2 Sunday 29th March 


Doors 7.30pm. Tickets £6.50 available from Box Office: 061 273 8834 - 
Credit Card Hotline 061 839 0858, Piccadilly Box Office and usual agents. 
BIRMINGHAM INSTITUTE Monday 30th March 
Doors 7.30pm. Tickets £6.50 available from Box Office: 021 643 7788, MLM - 
Wolverhampton, Poster Place - Coventry and all usual agents (subject to booking fee) 
NOTTINGHAM ROCK CITY Tuesday 31st March 


Doors 8.00pm. Tickets £7.00 advance available from Box Office: 0602 412544 - Credit Cards: 0602 414212 


BRISTOL BIERKELLER Thursday 2nd April 


Doors 8.00pm. Tickets £7.00 advance available from Bierkeller Box Office: 
0272 268514, Our Price, Rival, Booking Now, Spillers Cardiff and usual agents. 


LONDON TOWN & COUNTRY CLUB Friday 3rd April 


Doors 7.30pm. Tickets £7.50 advance (£8.50 on door) available from Box Office: 071 284 0303, T &C 
Station (Credit Cards tel: 071 284 1221), Stargreen, Premier, Ticketmaster, LT.B. and Albermarle, 
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“Stay away from sharp objects free razor blades or a box of Kleenex 
while listen to it. We were thinking maybe”.e 


about releasing a limited edition with Gavin Baddeley 


Razorblades qaqa; 


My Dying Bride are a British band that 
heir standard firmly 
ind between death 
metal and doom metal. What gives 
these boys their own particular flavour 
are the intricate, thoughtful lyrics that 
weave with classical and orchestral 
melodies into the overall sound. 
was a toss-up between My 
Dying Child and My Dying Bride for the 
name”, explains lead singer Aaron. 
“There are so many crap, cheesy 
death metal names around, so we 
decided we wanted to have something 
different. Something with an 
atmospheric image.” 


To match, no doubt, the atmo- 
spheric sound of the band — complete 
with orchestral aspirations. “The idea 
of a violinist is unusual”, Aaron 
agrees. “We really want cellists and a 
harpsichord, too, but if you play any 
support gigs that just isn’t realistic. 
We're aiming at a really massive 
sound; trying to make as sad a sound 
as we possibly can. The effectis so 
horrible the engineer nearly cried. We 


create total sadness when we're slow. 


When we're fast we generate aggre: 
sion, anger and bitterness.” 

Any advice for purchasers of the 
upcoming album? 
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CRAIG GOLDY/DAVID GLEN 


Ritual Of The 
Traditional 


Craig Goldy is only too aware he's a 
throwback to a different era. A name 
of sorts, he brushed shoulders with 
fame first with cult AOR act Giuffria, 
alongside the gold plated tonsils of 
David Glen Eisley. Next he landed a 
part in Dio - at the time a prestigious 
appointment, and still has nothing 
but good words for his mentors, 
Ronnie James Dio and his 
wife/manager Wendy 

Since then he's contributed song- 
writing material to David Lee Roth's 
last album and released an indepen- 
dent album (through Music For 
Nations in the UK) under the banner 
Craig Goldy’s Ritual. 

The title, ‘Hidden In Plain Sight’, 
is not so much an immodest boast 
about his playing talents as. a wry 
comment on the way traditional 
metal and rock has taken a back seat 
in favour of the more way out 
excesses of bands like Faith No 
More, Nirvana and Jane's Addiction. 
Goldy’s playing combines main- 
stream melody with touches of 
bombastic pomp and the kind of 
metal edge that’s been pushed to the 
sidelines in recent years. 

"| wanted to be something that 


wasn't a slave to the radio”, he has 
said, though he has been reunited in 
part with former associate Eisley, last 
seen lending his classic commercial 
rock vocals to Dirty White Boy along- 
side David Bowie sideman Earl Slick. 
The “darker side” of his music was 
handled by singer Mike Stone on this 
album of two distinct sides. 

Eisley's Dirty White Boy toured 
Europe with Magnum but failed to 
get off the starting blocks in the US, 
and both appreciate that in the 
current climate releasing records can 
be a luxury in itself, with live work a 
rare bonus for middle-aged musi- 
cians who want to make a living out 
of their work - Goldy actually painted 
the American sleeve for ‘Hidden...’ 
himself, both for budgeting reasons 
and because he simply likes paint- 
ing. 

“I'll work hard for something | 
believe in,” says Goldy, on his quest 
to wrestle a little attention back 
towards trad-rock values, and his old 
time metal style of music. He may 
have a long wait, but Goldy is philo- 
sophical enough to bide his time with 
a guitar in one hand and a paint- 
brush in the other... @ Jim Stevens 


Steal Thunder 
Down Under 


In the interim period between Def 
ms, the bands fans 

@ problem to fill their 
with suitable aural 
substitutes. lar puzzle 
now has a solution in the shape of 
‘On The Edge’, the debut patter from 
Australian hopefuls BB Steal. 

The said disc contains 1 eS 
of controlled melodic muscle guar- 
anteed to please all you pyromani- 
acs out there. But what stops this 
from being just another clone job is 
the fact that not only did Lep 
guitarist Phil Collen produce the 
darn thing but the two bands actu- 
ally developed.along the same lines, 
despite evolving on opposite sides of 
the world. Vocalist Craig Csongrady 
explains. 

“Myself and the guitarist, Kevin 
Pratt, were in a band called Boss 


during the early 80's playing a 
repertoire of original material which | 
guess you could describe as a cross 
between AC/DC and Foreigner - hard 
rock with a polished edge. In ‘85 we 
met up with an English act who we 
had never heard; we'd only read 
about them. That turned out to be 
Def Leppard. We were all amazed at 
the similarities in the two bands 
sounds. They had been influenced 
by much the same artists as us so | 
suppose a certain ‘sound’ overlap 
was obvious.” 

But what of the bands peculiar 
monicker? 

"Beg, Borrow and Steal - it’s 
short for that. Basically, whilst we 
were recording the album that's 
what we had to do. Half the band 
are on the dole - we had one guitar 
each and some half-baked ampli- 


fiers. To get the record sounding as 
good as we wanted it to we had to 
beg, borrow and steal equipment 
from everywhere.” 

So, the labels in Australia don’t 
like to splash out on rock music? 
Craig gets serious at this point. 

“The hard rock scene is in a 
funny position at the moment over 
here. People tend to be into real left 
field music or top 40 dance crap. 


There's a large market for what we 
are doing...Bon Jovi and Def 
Leppard both sold over 3000,000 
copies here. It's just a matter of 
getting through to the electric media 
and changing people's attitudes 
towards home grown talent.” 

A combination of Def Leppard 
commerciality and Jimmy Barnes. 
grit...now doesn't that sound mouth 
watering? Mark Ashton 


BB STEAL 
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Little Boy 


For someone who's a self-professed 
hombody and never turns up in the 
‘seen backstage at .../seen checking 
out...’ lists, Blue Murder mainman 
John Sykes has been a very news- 
worthy name of late. The apparent 
dissolution of his band has been 
reported, and the rumours that he is 
to - or even has already - replace Def 
Leppard’s deceased guitarist Steve 
Clarke have been keeping specula- 
tors buzzing for months. And since 
he’s that real homebody, nobody's 
had the chance to bump into him 
and pump him for the truth behind 
the tales, so here’s Rock Power's 


entry for the Public Service Award - 
the truth, the whole truth and noth- 
ing but the truth...well okay, a bit of 
speculation too 

The guitarist isn't exactly voluble 
on the subject of Def Leppard - in 
fact he made a bit of a spluttering 
noise when we referred to his having 
spent time with the band doing back- 
ing vocals on the néw record - guess 
we weren't supposed to know that, 
huh? “It's just talk, the whole situa- 
tion - everybody's asking me about it 
and there's really nothing to say, I'm 
finishing my album and they're 
finishing theirs. There's no job been 


JOHN SYKES 


Blues 


offered to me, nobody's 


Say yes or no to any 
In fact Sykes is 
album on his own 
Carmine Appi 
working on 
St Holmes fo 
with C.C. 


his brief tenure 
and bassist Tony 
Frankl ng up an invitation to 
work on a solo project of his own. 
Their departures haven't affected the 
record though, since both of them 
had completed their contributions to 
the record before moving on. 

“It was always a criticism of 
Coverdale that he seemed to be 


constantly changing his band, which | 
is why I'm particularly sorry to see 
the same thing looking like it’s 
happening with Blue Murder. It’s 
difficult to put a band of seasoned 
players together, and if the first 
album doesn't go through the roof it's 
tough job to keep morale up, and 
inevitably people start looking around 
for other stuff.” 

‘And after being on the road | 
wanted to take some time out with 
my kids - I've got two little boys - 
ve been a real homebody. Plus 
ved so many years out of a suit- 
be able to enjoy a home 
y is really great. And 
y things are taking so long - 
a band to wait 


k in admitting 


ng stuff... and the 
whenever | think 
0 ould change!” 


Geffen are fully 
Sykes rather than laying 
ines and making 

Guess they owe it to him, 
botching their job of promoting 
rst album so completely! It’s not 
as if Sykes has backed off either, for 
he promises that this album will 
have all the uncompromising might 
of its predecessor; he isn’t compro- 
mising to make anyone's life or job 
easier. 

“| think maybe this one’s got a 
little more melody but it's still very 
similar musically - right across the 
board from acoustic stuff to seven 
minute epics, Beatles-type folksy 
things to ‘Valley Of The Kings’. But 
I'm so close to it,” he adds with the 
wry smile of the overworked, finicky 
artist/producer, “I just can't tell you 
that much about it anymore. | just 


hope people like it."@ Paul Suter 
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If any band are really going to ride the Nirvana wave to big bucks this 
year, it’s going to be Seattle’s PEARL JAM. ANDY STOUT talks to 
guitarist STONE GOSSARD and finds out how the band from Raintown 
keep from drowning amid the waves of Seattle hype... 


f success was based merely on 
the dribblings of music journal 
ists, Pearl Jam would be up 
there doing megastadium 
shows relayed globally by 
satellite, with some no-hoper like 
Michael Jackson in support. Even by 
the industry's own incestuous and 
narcissistic standards, the band that 
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sprung from the wasted wreck of 
Mother Love Bone and who riffed out 
last year’s acclaimed Temple Of The 
Dog album have made a major 
impact. Probably about as major an 
impact as Jane's Addiction did. 
That's not to bracket them in the 
same category, though (dribble 
dribble). Far from it. Pearl Jam defy 


almost anything but the most basic 
pigeonholing. Pearl Jam are a rock 
band. Beyond that, they're entirely 
their own men. 

Rock's been witness to a couple 
of near revolutions in the past few 
years. Guns N’Roses burst from the 
smack scene and squats of Los 


Angeles; rap moulded itself to metal; 


Living Colour almost singlehandedly 
rehabilitated the cause of black rock 
in the eyes of the mass-media — but 
almost nothing ranks alongside the 
music that unleashed itself on the 
world from Seattle. 

First there was the Sub Pop label 
and the bratty tantrums of Mudhoney, 
then there was Soundgarden, then 


came the massive major label debut 
of Nirvana, and in among everything a 
host of other bands refining, redefin- 
ing, and to an extent, redeeming rock 
in the eyes of the people 

“On some levels it’s close nit,” 
says Stone Gossard, Pearl 
Jam rhythm guitarist and cele- 
brated songwriter in the 
Seattle scene, “Like we know 
the guys from Soundgarden 
really well, we know the guys 
in Alice In Chains, we just 
recently met the guys from 
Nirvana - who aren't really 
from Seattle, they're from a 
place called Aberdeen which is 
probably 60 miles south of 
Seattle — but | think the main 
reason why it's close nit would 
be the size of the community; 
it's fairly small so you can 
know everyone just like you 
would in a town. It's like this: 
it's like London, just not as 
foggy.” 


kay, so physically it's 
like London. But as 
far as the music 


scene goes, is it different to 
that of, say, Los Angeles or 
New York? 

Dave Abbruzzese, the 
drummer who's replaced Dave 
Krusen since the recording of 
the ‘Ten’ album, leans over 
“As far as the upper level goes 
then yeah, but as for the 
garage scene | don't see it as 
that different.” 

Maybe; maybe not. Dave 
doesn't say very much at all 
during the interview. As new 


still doesn't feel that 
comment on a lot of aspects 
of the band, and he’s also 
having 200-needle acupunc 
ture therapy that night for a 
damaged wrist. If someone 
was about to thrust 200 
needles into me, I'd be bloody 
quiet as well 

Anyway, back to the point. 
Seattle has certainly had an 
influence on the multitude of 
bands that have sprung from 
her soil. 

“You're influenced by 
bands that you see,” explains 
Stone,“ and Seattle's this 
isolated community so a lot of 
bands have time to develop 
before gaining national atten- 
tion. They kind of feed off 
each other for a while, which 
is probably why there's some 
similarity with some of the 


things they are writing and some on 
their influences. So now, instead of 
just the Seattle scene having these 
influences, itll be America, itll be the 
world. Nirvana are going to be so 
huge there's going to be like a million 


Kurdt Cobain clones out there.” 

It seems there's something to be 
said for dumping a whole group of 
people somewhere, severing nearly 
all forms of communication, letting 
them get on with it and seeing what 


Stone Gossard. Stone Gossard. Like, how cool is that name? 


oh 


“Now, instead of just the Seattle scene having 
those influences, it’ll be America, it'll be the 


world. Nirvana are going to be so huge, 


there’s going to be a million Kurdt Cobain 


clones out there.” — STONE 


they come up with. But as to Kurdt 
Cobain clones or Ax! Rose dopple- 
gangers? Neither is particularly satis- 
factory, but given the choice | know 
which one I'd go for (and it’s not the 
one that goes on about faggots’). 
Seattle's part of Pearl 
Jam's history, but for a new 
band there are numerous 
ghosts in their closet. 
Ghosts in the shape of 
Mother Love Bone notably, 
but also the previous Green 
River and the Soundgarden 
collaboration that went by 
the name of Temple Of The 
Dog, who released one of 
the most impassioned 
releases of recent years. 
Henry Ford reckoned that 
history was bunk, but it can 
at times be a dead weight 
round people's shoulders. 
“It doesn't matter to 
me,” says Stone emphati 
cally. “We're totally fi 
on the present right n 
somebody 
Love Bone f 


erforming band 
s the musician. 
the level of 
intensity goes, it's ten times 
band Mother Love Bone 
was. People can build situa: 
tions up, and there's some 
people that maybe were 
affected by the Mother Love 
Bone record in a way that 
this record didn’t, and that’s 
fine. There're a lot of people 
that really got off on that 
record, I'm just really exited 
about the present, about 
new songs, about where 
this band could go, cos | 
think it could go in a lot of 
weird places.” 

Hmm, how weird? 

“Just musical! 
going to take it to some 
different extremes. T) 
what | want to do, 2 
want to 


—_— 


ulminate in ‘Ten’ — an album 
of rare scope, played by a 
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band that have the even rarer ability 
to draw you into their emotions. But 
e aborted 
before their time, their lead singer 
Andrew Woods chemically crucifying 
himself, shattering his life and those 


Mother Love Bone we! 


of the people around him 
before he'd filled an iota of 
his potential. How does Stone 
feel looking back on that 

time. 

“Aside from the fact that | 
totally miss him as a friend 
and as someone | used to 
hang out with all the time, and 
who used to make me laugh 
any time he'd say anything, 
{'m really happy that I'm out of 
Mother Love Bone; I'm really 
happy that that situation is 
past me. It really wasn't a 
healthy band at all 

“Not healthy because we'd 
been a band for about two 
months when we got all this 
attention and all t 
‘Okay, you guys are going to 
get a deal’. | don't think we'd 
have stayed together as a 
band if we hadn't got a deal 
It was almost psychological 
‘Okay we can be rock stars 
and we can go out and make 
music 


focused 

“Nobody was 
together as a band...well, at 
least we weren't after six 
months of being a band. We 
started out and everything 
was fresh; things would be 
brought up and they'd turn 
into songs, but after a while 
no one had that much respect 
for each other and there were 
certain elemet the band 
that didn't 

“And that might have been 
some of the tension that 
made the record cool y'know. 
| don't know whether that's 
true or not, but | think we 
should have made a lot better 
record.” 

lf Mother Love Bone’s 
album was indeed fatally 
flawed, it's something Stone 
and his colleagues have more 
than made up for on ‘Ten’. 
That's not saying that ‘Ten’ is 
perfect, but its flow of 
emotions catches you up and 
sweeps you along ina 
kaleidoscopic turbulence 
(dribble dribble) 
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tion factory of American bands that 
seems to churn out corporate sound- 
tracks complete with hair extensions. 
Have Pearl Jam consciously reacted 
to that? 

“| don't think we think in terms of, 


as that. It veers from the power of 

‘Once’ to the heartrending melan: 
choly of ‘Black’ and the incandescent 
‘Alive’. It's as far removed as you can 
get from the sterile, vacant produc 


[: an album worth buying. Simple 


The tea-cosy-on-the-head balancing trick. Pray this never becomes fashion. 


“Musically we're going to take it to different 
extremes. | want to be pushed to play stuff 
lve never tried before, while keeping the 
same intensity and power that we always got 
off on. Different canvases.” — STONE 


‘Corporate rock's bumming us out so 
we're gonna go and do something 
uncorporate’,” says Stone. “We're 
doing what comes naturally to us, and 
not really thinking that there's a 
certain thing that’s going to make us 


a lot of money. 

“In the end you're more 
likely to be succesful being 
true to yourself and being 
true to your, like, theory, 
and just taking chances and 
doing whatever you want to 
do, than masterminding this 
fucking scam.” 

True, and Pearl Jam 
seem to be a band that wear 
their integrity in full view. But 
when underground goes 
overground, isn't there a 
danger of being sucked into 
the huge financial machinery 
and political intrigues that 
epitomise large companies? 
Doesn't it change you? 

“| think it does to a 
certain degree, but the 
industry has always been 
knocked on its head by 
bands like Nirvana and 
bands like Guns N'Roses. | 
think that a lot more of the 
independent labels in the 
United States right now are 
it a lot of young 
bands like Ice 
Cube and stuff that don’t 

have any radio airplay or 
anything and go out and sell 
ten million records, On some 
level, music is vital and 
people will hear it, y'know? 

“{ don't think any of us 

really dwell on that stuff 
about corporate rock or how 
record companies are ruin- 
ing rock. | think we're really 
focused on the present and 
what we want to do as as 
band, our own music, and | 
think we're more likely to 
inspire people by just being 
ourselves than by talking 
about how corporate rock is 
bogus or big record compa 
nies are bogus. 
“lf you have your shit 
together, a big record 
company is a great place to 
be. If you're working with 
people who respect you and 
they trust your instincts, then 
it’s a situation where you can 
manipulate it:” 

And Pearl Jam’s own 
breed of manipulation is 
something to hear. Pray that 
they never forget how. @ 
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Crucified 


Def Leppard vocalist JOE ELLIOTT claims that 
chatting to JOHN DUKE is slightly better than 
pushing a barrow through Billingsgate fish market. 
Here he talks about the ‘new aloum, Guns N’ Roses 
and the hunt for a second guitarist. And how did 
British Telecom help out with the new aloum? 


1. Must hold a British passport 

2. Must be aged around late twenties 
3. Must be a very nice guy 

4, Must have no ego 

5. Must have a sense of humour 

6. Must be a reasonable guitarist 

7. Must have a good voice 

8. Must look presentable 

9. Must like curry 

10. Must like lager 


ome lucky Welshman nearing his 

thirtieth birthday, covered in vindaloo, 

surrounded by empty pint pots, 

humming a reasonable rendition of ‘All 

Right Now’, with shoulder length 
permed hair, who's good to his mother and small 
animals and knows half a dozen cracking jokes 
might just end up as the new guitarist in Def 
Leppard. That's all it takes, because Def Leppard 
pick guitarists with pretty much the same philoso- 
phy that they apply to everything else in life - they 
go on gut feeling and trust. The new guitarist 
Probably won't even have to play with the band 
Last arrival Phil Collen didn't. They knew he'd fit. 
They got a reaction. Easily the most successful 
British heavy rock act of the last decade, Def 
Leppard are pretty bastard weird. 

At the time of this interview, the band are in the 
States looking for the fifth (for live purposes only) 
member. They have the list down to single figures. 
A natural spokesperson, Mr Elliott is a walking 
talking historical talisman. Question him on what 
Position the third single from the fourth album 
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reached in Southern Bolivia and he'll tell you. And 
how long it stayed there. 

Methodical, thorough, with a predilection for 
reminiscing, at the moment Mr Elliott is swamped 
with requests for interviews. After five years, the 
next, as yet untitled, Leppard album is about to hit 
the streets - probably at the end of March, with 
tentative UK tour dates pencilled in for June. 

The album has been produced by Mike Shipley 
and Def Leppard, with Mutt Lange labelled as exec- 
utive producer. As ever the band are keeping it 
within the family, considering Shipley has engi- 
neered the band since 1981's ‘High N’ Dry’. With 
Leppard it could never be any other way. 
Relationships and trust are everything, as Jim 
Steinman found out when he mistakenly tried to 
take over the creative helm of ‘Hysteria’. Shipley 
got to be producer because Shipley is part of the 
Leppard team. 

“Mike has worked with us on the last three 
albums, like Mutt, so we have a history together 
that goes back ten years,” begins Joe, in brisk and 
workmanlike manner with a perfect transatlantic 
accent. “Basically Mutt couldn't do the record 
because he was involved with Bryan Adams and we 
weren't prepared to wait. There is no way we 
wanted to work with another producer and Mike 
turned out just great. For some reason nobody else 
seems to get it, the way that we like to do things. | 
don't know why.” 

! do. Closeted in their own little world, Leppard 
become congenitally insane whenever they enter 
the studio. | can’t think of another band who 
approach making an album with the same circum- 
spection — at times desperation — as these guys. 
Time is immaterial; getting everything just right is 
crucial. Five years literally means nothing. 


PIC: ORELAY PHOTOS/ROSS HALFEN 


“For the new aloum the songwriting is much more in the mode 
of people like Slade, Sweet and T Rex, rather than bands like 
Black Sabbath and Uriah Heep, which for some reason a lot of 
people think we grew up listening to. Wrong.” — JOE ELLIOT 


“The challenge always is,” states Elliott as if it 
were patently obvious, “to follow up your previous 
work, The one thing this band has never got is 
comfortable! When we make an album it is the most 
horrendously boring and slave-driven time we are 
ever going to go through. The only reason we 
survive is because we know the result will be good. 
Will be worth all the heartache, all the squabbling. 
Our yardstick has always been quality not quantity. 
That's why we don't give a fuck that there's only ten 
tracks on the new album and that it's been five 
years since our last one. We have our own 
perspective on these things.” 

The recording philosophy of Elliott and Co is 
obviously down in no small part to their intense 
working relationship with perfectionist nutter Lange. 
For Joe, ‘Hysteria’ might only have been released 
last year, as one album inexorably breeds another. 
Only the Tom Allom-produced debut is excluded 
from the conversation. In fact, talking to Elliott it's 
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as if it never existed. Perhaps for him it doesn't. 

“None of the band can stand to listen to it now,” 
he explains, somewhat curtly. 

“On Through The Night’ took three weeks; we 
were bollocks drunk and totally lacking in discipline. 
Luckily when Mutt got to us in '81 he instilled self- 
control and willpower and we were suddenly 
welcomed to the real world. To real work. Thank 
God he got to us quick, at the right age. We grew 
up with that guy and took it all in. We were 
Prepared to listen.” 

Even though circumstance forced the change, it 
was surely high time that Leppard attempted to 
distance themselves from Lange, a man who was 
becoming much more than just a Svengali. Elliott 
obviously rates the guy as second only to God. 

“Mutt actually said it was about time we had a 
go on our own, and if we got stuck we could just 
phone him,” he explains. “He was at the end of the 
phone whenever we needed him and over the two 


years we spent making the album we probably rang 
Mutt on 40/50 occasions. We played him stuff over 
the phone and he'd say it either sounded fine or 
he'd advise us to change something. This key, or 
those lyrics, etcetera. Sometimes he'd come up 
with stuff that wouldn't work, but he was always 
there. That was the important thing.” 

You'd never really know Mr Lange hadn't 
produced the new record. Only industrial mutants 
Godflesh come close to rivalling Def Leppard in 
percussive melodrama, and once again the lush 
production has been tamped by just the right 
amount of aggression. Musically, the ten numbers 
on offer (titles to whet your appetite: ‘Heaven Is’, 
‘Tonight’, ‘Stand Up’ and ‘Have You Ever’) follow the 
tried and tested melodic hard rock pattern formu- 
lated around ‘Photograph’ and ‘Pyromania’ and 
refined to the present moment. The band still 
specialise in writing great power ballads and 
memorable hard hitting rockers. Lyrically, Elliott stil 
trots out what can best be described as pretty 
basic, rock ‘n’ roll memorabilia; instantly forgettable 
tongue-in-cheekisms. The singular exception being 
a lengthy seven-minute-plus power epic entitled 
‘White Lightning’ that has obvious connections with 
the death of Steve Clark. 

“White Lightning’ is about Steve and about 
anyone else in that situation,” says Joe. “It might 
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strike some people as a little crass to write a song 
about the way Steve lived his life and died, but we 
tried to do it without preaching. To write a lyric 
about what can happen when you are addicted — 
whether it be booze, drugs or gambling. The song's 
as much about Jimi Hendrix, Janis Joplin and the 
kid on the end of your block who has a heroin 
addiction, It's for dead and dying people,” he 
finishes, somewhat sombrely. 

One obvious change in the new album is an 
added down ‘n’ dirty emphasis. Up-tempo numbers 
such as ‘Make Love Like A Man’, ‘Personal Property’ 
and ‘Let's Get Rocked’ are harder, raunchier, 
heavier, for which we have to thank mid’70s glam 
rock! In 1992, leftfield experimentation might be all 
the rage but Leppard are flying the flag for throw- 
away pop metal, and they fee! all the better for it! 

“We actually touched on that with the last two 
tracks we wrote for ‘Hysteria’,” begins Joe. 
“Armageddon It’ and ‘Pour Some Sugar On Me’. 
Both proved that you could have the big power 
thing without going a million miles an hour. Rely on 
just a groove. Those tracks also showed lyrically 
the direction we were starting to get into. If you 
really listened to ‘Sugar’ it made no sense at all, 
and for the new album we went for that sort of 
‘makes sense but doesn't’ philosophy. Very much a 
Bolan/Bowie trademark. 

“For example, to this day | don’t know what a 
‘hub capped diamond star halo’ is and | don't really 
care, because it sounded so good! | like the idea of 
just making things sound right, like when Bowie 
used to cut his lyrics up and change them round. 
So for the new album the songwriting is much more 
in the mode of people like Slade, Sweet and T Rex, 
rather than bands like Black Sabbath and Uriah 
Heep, which for some reason a lot of people think 
we grew up listening to. Wrong. We were very 
much influenced by the Chinn/Chapman songwriting 
of the mid-'70s.” 

Which is thankfully why the band have resur- 
rected perennial live favourite Tear It Down’. A 
storming number, its addition adds fuel to the fact 
that Def Leppard like to leave no stone unturned in 
their quest for platinum ascendancy. 

“It was originally recorded as the B-side of 
‘Animal’, but the second we finished it we wished 
we'd included it on the album,” explains Joe. 
“Throughout the ‘Hysteria’ tour we played it as part 
and parcel of the live set, and in '89 when we were 
asked to go to the VMAs (Video Music Awards) in 
Los Angeles we performed it live, just to put a few 
noses out of joint! The response was phenomenal; 
the record company thought it was a brand new 
track and demanded it go on the next record!” 


lliott has never been regarded as a great, 
fe or even decent singer. He is, though, 

distinctive - due more perhaps to limitation 
rather than design. Yet the new album sees him 
stretching somewhat. In terms of variety and 
atmospherics, it’s the best performance to date. 
The high pitched screaming that dominated some 
aspects of ‘Hysteria’ has been relegated to the 
back seat. Elliott is no longer a prime candidate for 
Throat Nodes of the Year. 

“On the last album | made a specific point of 

telling the band that | was bored of doing the 
banshee wailing, screaming dog stuff!” admits Joe. 
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“White Lightning’ is about Steve and about anyone else in that 
situation. It might strike some people as a little crass to write a 
song about the way Steve lived his life and died, but we tried 
to do it without preaching.” — JOE ELLIOT 


Steve Clarke (top) and Phil Collen (above) the way they were circa ‘Hysteria’ - classic Leppard live! 


“Back home Maiden are 
obviously seen as more of a 
people’s band then we are. The 
seeds for that were laid in the 
past and | would very much like 
— hope — things will change on 


that score.” — JOE ELLIOT 


“Hey, who let the water out of this swimming pool? Where did | get these shades?” - Joe Elliot works at being enigmatic 


“| admit that it's not particularly nice to the ear, and 
| can assure you even as far back as ‘Pyromania’ | 
had wanted to shake it all up a bit. | got to do more 
lower register stuff on ‘Hysteria’, and on this one | 
honestly think we really nailed it. It was experi- 
mental on ‘Pyromania’ and ‘Hysteria’ and nailed on 
the new one!” 


teve Clark's tragic death came just over a 
Ss: ago. With any other band but Leppard, 

you would have thought that, being a major 
songwriter, his demise would have drastically 
altered the direction of an album that would appear 
roughly 18 months afterwards. But with Leppard 
it’s not so much the writing of material that’s the 
problem, as the actual hands-on recording. 

“Writing-wise we had six songs that Steve was 
involved in, and another four that he had no involve- 
ment with,” confirms Joe. “We then wrote another 
three afterwards, and two of those | consider to be 
the best tracks on the record: ‘White Lightening’ 
and ‘Let's Get Rocked’. That's not to belittle Steve's 
role in the band,” he qualifies. 

“He had been a very important part, but towards 
the end of his life he wasn’t contributing anything 
like as much as he used to. He just wasn't capable 
of doing it. Now that Steve’s gone | don't think the 
band's sound will be that different because me, Sav 
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and Phil all write - and that’s 75 per cent of what 
we ever were before Mutt gets his hands on the 
material.” 

He pauses for a second or two, “It's a funny 
thing really. When Steve died we went back to work 
the day after the funeral, and it wasn’t until like the 
middle of March that we realised that everything 
we'd done since his death was hollow. We hadn't 
been working creatively, we'd been working as a 
sort of therapy, to try and forget. So in March we 
decided to scrap everything and start over again. 
Once we'd sorted ourselves we had the record 
finished by mid-December.” 


bviously in the five years between 
‘Hysteria’ and the new album many things 
have happened in the world of rock and 


roll. | ask for Joe’s reaction to three separate 
events. 


The occasion last December when Iron 
Maiden became the first metal band to have a 
single enter the UK charts at number one with 
‘Bring Your Daughter To The Slaughter’. 
Somehow it emphasised the amazing rapport 
with the British audience that the crazily patri- 
otic Leps have never got close to. Did you 
turn green with envy? 


“Well...” Joe pauses, “you always wish it was you, 
don't you? but that’s not just because it was 
Maiden. Any time anyone gets there you want it to 
be Def Leppard.” 

He hesitates, measuring his words. “I wouldn't 
say | was particularly jealous of Iron Maiden; | know 
them too well to think like that. Me and Harry (Steve 
Harris) go back a long way, play football whenever 
the opportunity arises, so there’s no problem. 
Obviously we've had number one singles in Canada, 
America, all over the world, except the UK, but 
back home Maiden are obviously seen as more of a 
people’s band then we are. The seeds for that were 
laid in the past and | would very much like — hope - 
things will change on that score. The trouble stems 
from Def Leppard breaking big in the States first, 
but it’s all irrelevant. It doesn’t matter whether 
somebody else's Union Jack is bigger than ours.” 


The rise to prominence in the'States of bands 
such as Warrant, Winger and Slaughter. Not 
just a coincidence? 

“Ahmm, yes...” begins Joe. “I honestly think they 
are filling the gap we left. Without trying to sound 
disrespectful to those bands, they've put material 
out where we've all sat back and thought, ‘Fuck, we 
could have written that!... Shit, we did? But | don’t 
blame them; I'd never knock a band that sounds 


like us. To be honest we do exactly the same thing, 
we just disguise it better! When all's said and done, 
‘Pour Some Sugar On Me’ is Queen's ‘We Will Rock 
You’ with guitars on!” he admits disarmingly. 

“We have always written with other famous 
songs as our yardsticks. If we don't have a specific 
riff we'll say, ‘Let's try and write a song that’s like a 
cross between ‘You Really Got Me’ and ‘Wild Thing’, 
or ‘Tie Your Mother Down’ and ‘Now I'm Here’! We're 
very aware of what's happening now, and we're not 
afraid to exploit it. 

“Like when ‘Sugar’ came out, we knew the Run 
DMC and Aerosmith thing was happening, so we 
tried to make it a bit rappy. At the moment the big 
thing breaking sound-wise is the Seattle grunge 
stuff, but us trying to write a song like Nirvana 
would be pathetic! We don't just keep an eye on up- 
to-date stuff, though, we're perpetually raiding the 
archives for material. Take the track ‘Run Riot’ from 
‘Hysteria’. Play it back to back with Eddie 
Cochrane's ‘Summertime Blues’ — slightly different 
melody and slightly different phrasing, but 
essentially the same song!” 


The rise of Guns N’ Roses, a band who 
released their debut album in the same year 
as ‘Hysteria’, but in the interceding period 
have risen to be the number one heavy rock 
act in the world. A band with a very different 
sound and public image who have perhaps 
taken over Leppard's mantle. 
“Musically, | still think the new stuff doesn't 
compare to ‘Appetite For Destruction’,” says Joe. 
“They do what they do very well, and at the end of 
the day | would have to agree with you that in the 
public eye they are regarded as the ‘biggest’ rock 
band in the world. Notorious, infamous, very photo- 
genic, etcetera. If Axl takes a shit he makes page 
one of The Sun, whereas | can do a TV show on 
Channel Four and it doesn't even get a mention! 
“But | don't mind being that faceless; it’s great 
to be able to walk down the street and not have to 
have 16 bodyguards. We've never had security in 
our lives, but at the end of the day we still sell more 
records than Guns N’ Roses. They might be more 
famous but we sell more. And | know which I'd 
rather have!” 


eppard were faceless individuals known only 
L: a working musical unit. The guys you 

could once have taken home to granny. 
Steve Clark's death from drink and drugs and the 
Pete Willis hyped Roadhouse project (where it was 
made known that he got the boot from Leppard 
because of a severe drink problem) have done 
much to change that perception. However 
begrudgingly. Unlike Guns N’ Roses, Leppard do 
not flaunt their dirty laundry in public. Joe Elliott has 
an interesting viewpoint on seemingly one the most 
out-ofit men in rock ‘n’ roll. 

“| think Axl Rose is a very clever guy and | think 
he is completely aware and in control of his career. 
I'm not accusing him of designer degeneracy or 
anything, but he knows that if he jumps down into 
the audience and hammers someone then he'll go 
out and sell twice as many records. Def Leppard 
have never been that interested in selling records 
that badly! | could kick a photographer in the 
bollocks in Tramps or something and know itll be in 
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..don't... 


the newspapers the next day. But... 
want...to...do...it.” 

Joe enunciates that last sentence in watch-my- 
lips mode. “As Def Leppard we play it down. The 
music for us is much more important than any 
hype. We get into scrapes, fights at airports, we fall 
down drunk, cause chaos - it just doesn't get 
reported, Steve Clark's alcohol problem was easily 
the best kept secret in rock and roll.” 


ver the last 12 years Def Leppard have 
Oo: a paltry five albums. 

Contemporaries from the NWOBHM, Iron 
Maiden, will this year release album number nine, 
and metal pedagogues Saxon have already made 
twelve. It's well known that Def Leppard do not have 
an easy time making records, and just as well 
noted that they have endured the sort of crap luck 
you wouldn't wish on your worst enemy, 


The sleeve notes for ‘Hysteria’ acknowledged 
that matters had almost gone beyond the band’s 
control. Even at the time of this interview, Elliott 
told me that the new album may well be put back 
because Mike Shipley had suddenly contracted 
hepatitis halfway through mixing, which had 
affected his balance and middle ear. Are Def 
Leppard jinxed? It's a serious question. 

“Things don’t run smoothly for this band, but 
whoever said that they should?” asks Joe irritably. 
“Ill freely admit that every time Christmas comes 
around we shit it! Clarkie died last Christmas and 
Rick lost his arm at Christmas... 

He pauses to draw breath, “I don’t know what it 
is, Maybe we are fucking jinxed but | don't believe in 
curses and all that shit. Apart from what happened 
to Rick's arm, all that's happened to us is no differ- 
ent to the shit that’s happened to the Rolling 
Stones. They survived.” @ 


Not a great singer, sez our man Duke. “I was bored of doing the screaming dog stuff,” retorts Joe 


Advertising Executive's 


fault. Somebody asked — 


her what bands 


the second issue and sh 
said, “Thunder, 


's you may have noticed, Jerry Gaskill 
is a sod to pin down, Still, let's try this 
one. The three albums previous to this 
‘one (called ‘King's X' as a symbol of 
their new beginning on Atlantic records. Forgot to 
mention that. Sorry.) are all almost exuberant in 
their celebration of life. Tracks like ‘Over My Head’ 
and ‘Moanjam’ are guaranteed to drop the 
membership of Exit by about 50 per cent, but it 
seems there's a slighter darker vein running 
through the new album. While admitting that a 
couple of tracks veer musically into a moodier 


something out there.” 

King's X write music that’s thought about, that 
comes from the heart, rather than stuff flicked 
from the top of their heads out to the corporate 
sharks in the feeding grounds. Influences are 
many, from Doug's childhood with his grand- 
mother saying that blues was the devil's music, 
through the music of the past brace of decades — 
but it seems that the '60s that are peeking 
through most strongly on this album. 

“Hmm,” he hmms. “There is definitely 60s 
influence in our lives, so it's there to come out. | 


“Actually | don't,” says Jerry, at least with the 
grace to sound slightly surprised. “I don’t know 
any other way than to be myself, but my experi- 
ence in the music business has been very good. | 
realise that just to be honest and to care about 
people and to see them for who they are is proba- 
bly the greatest business tactic. Just to be who 
you are, let other people be who they are and to 
be honest. To me, that’s great business. That fits 
in perfectly to me. | know there's a lot of corrup- 
tion and all the things that go on in any business; 
that’s the way the world is, but still | feel comfort- 


King’s X (Jerry Gaskill, centre): “Er, hey, we've got an opinion, but who's to say ours is right. Or yours. And, like, y'know, six of one, half dozen... (snnniiip)” 


sphere, Jerry disagrees. Sort of. 

“| think all our songs are full of hope. Even 
when we speak of dark things, confusing things, 
there's always a thread of hope that goes through 
it. ‘It's not so hard anymore, it’s not so simple 
anymore’, whatever the words are, but then 
there's wisdom. | think it comes around,” 

But surely, with the weight of crap in the world, 
it has to be difficult to remain positive. 

“That depends on what you mean by positive. | 
don't set out to be anything in particular, | just 
take each day as it comes and deal with it. Each 
day is full of pain and each day is full of whatever. 
Pain can be positive as far as I'm concerned. It 
doesn't have to feel good to be positive. | try to 
look for what | feel is right and is good; | think 
that's positive. But | think a lot of pain is neces- 
sary to teach us those things. So | guess pain and 
confusion, all the things that life is filled 
with...positive is just a relative term and a matter 
of opinion. So | guess the answer is yes,” he 
laughs. “It is rather hard.” 

To get slightly profound for a moment, music 
can only ever really be a mirror of yourself. Jerry 
agrees whole-heartedly with this. Hooray. , 

“Personally, | think that is all itis,” he says. “It 
is ourselves. It is ourselves given of the talents 
and the gifts we've been given. We chose to dig 
inside of ourselves rather than just throw 


don't look at things that way, as this influence or 
that influence. | feel like I'm redundant everytime | 
do an interview, cos it’s just what we feel. That's 
the music that’s inside of us and that’s what 
comes out with all the influences and all the 
inspirations wherever they come from.” 

Okay, what influences does Jerry own up to? 

“I've always enjoyed Dylan and The Beatles. A 
lot of '60s music is an influence on my life. A lot of 
the things | read, too. Life in general is my inspira- 
tion. My family and friends, the people | meet on 
the road, the letters we get from people. The 
whole thing put together is my inspiration, my 
motivation to get on with my life. Each little 
section, each little aspect of these things, has a 
different level of inspiration for me and that's it. | 
don't say that's the whole picture, | don't pick out 
things here and there. Does that make sense? 

“When I'm at home by myself or with friends, | 
may be able to pick things out more readily. But 
just for the sake of what we're talking about, it's 
just my life. Everything is my inspiration. That's 
where | come from.” 

King’s X as a whole are very thoughtful, caring 
people, who seem to have the luck to be 
surrounded by more of the same (their roadies are 
nearly as polite as they are). You would think that 
they'd have great difficulty maintaining their 
serendipity in the face of the music industry. 


able being who | am in this business.” 

Grace under pressure indeed. One final 
question about the effects their music has on 
people. Jerry has already said that their songs 
have strands of hope running strongly through 
them. King’s X don’t want to preach (“Who am I to. 
be telling someone else what they need to be 
doing,” says Jerry), but surely creating music 
‘born of a love supreme’ as one journalist put it, 
they're aware of how that maves people? 

“Well, | can only know from the things people 
say to me, the letters we get, and the way the 
music affects me and all that stuff. | can only know 
from that viewpoint; | can’t know the complete 
picture. If | knew the complete picture it would be 
hard for me to go on, because we have to 
continue to be ourselves and make this music. 

“I guess it would have some effect on people. 
There's part of me that knows that that is happen- 
ing, and I'm thankful, I'm honoured, and | rejoice in 
the fact that, hey, people like our music and things 
are happening and dreams are coming true and all 
that stuff. So a lot of things | have to take in, put 
them in my heart and cherish them. Maybe not 
even speak about them again, just let them be.” 

“We're going to put the album out and see 
what happens. In reality | have no ideas. We have 
all the highest hopes for King’s X...” he pauses 
again, “whatever that may be.” 
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Bas Bach gets high as a kite - but this time he's left the weed at home. 


SUNDAY 

It’s show day and Sebastian Bach is 
taking it easy, chillin’ by the pool, 
chatting with the boys from Extreme, 
and going back up to his room just 
occasionally to tease the girlies in 
front of the hotel by flaunting tantalis- 
ing glimpses of torso from his bal- 
cony. Snake and Rachel are on that 
great slimming plan called 
Montezuma's Revenge - that's a bad 
dose of the shits to you or me - 
Scotti's given up on poolside life, and 
Rob's being buttonholed by an 
expansive Brazilian matron. 

Bas is only kidding about resting 
before the show. He doesn't really 
want to hang out at some dumb ol’ 
pool, he wants to hang-glide again. It's 
more addictive than crack, he’s only 
tried it once and yet he’s hooked. He 
just can't wait to get up there and ride 
the thermals again, so there’s sudden 


Manic metal terrorists 
SKID ROW went to 
Brazil for the 
Hollywood Music 
Festival. Roving reporter 
JIM STEVENS gives us 

an exclusive report on 
BAS BACH’S hang-glid- 
ing antics and hangs out 
with ROB AFFUSO 
poolside for an update 
on the Skids’ world- 
wide grind. 


frenzied activity, he's persuaded man- 
ager Scott McGee that he has to go too, 
and there’s a mad rush to get him into 
the minibus and out of the hotel before 
the jailbait twigs what's happening. 
Twenty four hours before, 
Sebastian's introduction to life-threat- 
ening sports hadn't gone down so 
well. The gliding flight itself was fine, 
12 minutes of soaring with the 
angels up in the cerulean blue - prob- 
lem was he was supposed to be else- 
where, Ata radio station. A national 
radio station who'd just taken out the 
odd full page ad in daily papers to 
announce his forthcoming live on-air 
interview. But Bas isn't the sort to let 
a little local promotion get in the way 
of having a damn fine time. Only pos- 
sible hiccough is that the radio sta- 
tion is owned by the same company 
who own the biggest daily paper and 
the main TV channel who, coinciden- 


Flying 
High 
Agai 


tally are filming the shows. Bas could 
be getting an awful lot of unflattering 
straight-up-the-nostril shots when 
the show goes on air. 


0, cutting to the chase, it's 
twenty minutes later and I'm. 
in the car bearing Sebastian's 


equipment (ooh er missus) and we're 
stuck on a hairpin bend, the car's cut 
out, there's a jeep coming the wrong 
war at us, and we're talking serious 
white knuckle stuff here. The 
Brazilians have a saying that the gods 
help you on the way up but not on 
the way down, and some deity must 
have decided to stop teasing the mor- 
tals for a brief second. The car started 
and we ripped up the rest of the gear 
box getting to the top of a fucking big 
mountain. 

“Hey DUUUDE! | said I'd be back! 

The trainer looks slightly bemused 
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King of the hill? Bas Bach - the boy in Brazi 


as six foot two of skinny blond 
bounds towards him. You can’t not 
notice Sebastian, he just takes over. 
Around him the flying has ground to 
a halt ‘cos he’s running up and down 
the take-off ramp 

“It's awesome man, just look at th 
view. Those are 40 storey buildings 
down there and we're at least 2 miles 
above ‘em”. 

Even allowing for Bas's economy 
with the truth and predilection for 
exaggeration, we're still bloody high 
up. Manager Scott's just resigned to 
the fact that Bas, one fifth of his high 
income generating rock machine, is 
dicing with death, uninsured. 

Not quite a virgin, flight-wise, but 
still a novice, he has to fly tandem. His 
instructor wants him to practice the 
take-off run on terra firma, so Bas 
reluctantly leaves his king-of-the-castle 
prime posing position (to the great 
telief of the locals who are lined up 


waiting to go like charter planes at 
Gatwick in July). It's 34 degrees, 
there's no shade and he’s sprinting as 
though his life depended on it. The 
instructor counts down 
“3...2...1...Jump”. They're on the flat 
but he throws himself into it, then 
want's to do it again. They do. 

He wants to fly again. Is there 
time? No, but whatever Sebastian 
wants he normally gets. 

“C'mon Scott, you can do it”, Bas is 
psyching up his manager. Scott mut- 
ters back, "This is the craziest thing 
I've ever done” 

Bas howls over,"Yeah, man, man- 
aging us was just practice!” 

Scott just about manages a wry 
smile. He isn’t exactly good with 
heights. Bas just has no fear. None, 
and that's scary. 

No fear, but just the tiniest hint of 
vanity. (I know, that's gonna come as 
a shock). A Brazilian parent is making 


celebrates another safe landing. 


conversation while his kids get signa- 
tures - “Are you having fun in Rio?” 
“Yeaa! But man, | couldn't party last 
night, | don't party the night before a 
show, especially if I'm being filmed.” 

Honest, that’s what he said. Swear 
to God. 

Scott's being zipped into his body 
bag, sorry, aerodynamic flying suit. 
Bas is like a moth on speed at the 
Blackpool illuminations. He's checking 
the camcorder is fixed to the frame of 
his glider (focussed on him, natch), 
signing autographs & chatting - “I 
pride myself on being the same way | 
was when | was sixteen” - and watch- 
ing every take off. “Yeaaah! Look at 
that dude go”. 

He doesn’t like his helmet at all, 
complaining “this is not the one | had 
yesterday.” 

He consigns it to the far side of the 
take-off area. His coach is not 
amused, demanding he fetch it back. 


I don't think anyone's spoken to 
wonder boy like that in quite a while, 
and he sheepishly rescues the hea 
gear. He's been for the nervous pre- 
flight pee (“Man, | can't find it"!), and 
they're strapping him in. 

Time for some famous last words, 
something pithy, philosophical even. 
Why do you do it? What's so great 
about hang-gliding? 

The camcorder's rolling, someone 
asks,"Say something for posterity Bas” 

“m kinda busy right now,” he 
grins. “My heart is poppin”. 

It's time to go, they're off, he 
screams “GO! GO! YEEEAH! ALRIII- 
IGHT!” 

. 


‘own below Pepino Beach is 
packed with coconut and ice 
cream sellers, volley-ball play- 


ing locals and flyers with their 
entourages. Sebastian's got a grin from 
ear to ear 


“Did you see the landing? Did you 
see the speed? It was great, it was 
real heavy. It was the highest I've 
ever been.” 

Scott's now one of the cognoscente, 
you just can't put it into words, you 
have to do it. Vertigo, what vertigo?! 
Even Sebastian realises there isn't time 
to go again, it's Sunday rush hour, and 
the main road back to the hotel has 
been closed for the Samba School 
parade. “OK dude, I'll be back again 
tomorrow.” 


MONDAY 

Bas is nursing a badly sprained ankle. 
There's irony in there somewhere, he 
indulges in one of mankind's most 
dangerous sports without getting so 
much as a scratch, then twists his 
ankle real bad doing some flash 
manoeuvre on stage. He’s stuck in 
his room, while Rachel takes his 
hang-gliding place and Snake is still 
taking the tablets. Scotti is in his 
room being reclusive, Rob is back in 
his usual poolside seat, and as we 
talk we're interrupted constantly by 
girls with legs from here to eternity in 
minimal clothing asking for his auto- 
graph. Rob smiles, makes sure 
they're not trying to get him to sign 
any bar bills, and obliges 

How does he feel about the show 
last night? 

“| almost didn’t have any oxygen, it 
was real humid, and | almost couldn't 
breathe. That's tough, ‘cos after that 
strenuous activity you can find it hard 
to breathe. At the last minute we 
found some, but it was feeble, it 
came out through a tiny hose and it 
was all but useless. Plus, Snake was 
ill, he got sick from the water, He 
passed out after the show, but he's 
alive. We had to wrap him in 
Pampers before the show! 

“And then Seb went and sprained 
his ankle, it stopped him going hang- 
gliding again today. We've had to can- 
cel tomorrow's show in Florida too.” 

How come you didn't go and try it 
out, isn’t it your idea of fun? 

“| resisted the temptation!” Rob 
admits, sheepishly. “| like speed, I've 
just brought a boat, a speed boat. I'll 
go hang-gliding one day but I'm afraid 
of heights. god gave us feet to walk 
with, not wings to fly with!” 

How about the crowd here, were 
you aware on stage that they only 
knew a bare handful of songs? 

“Yeah,” Rob shrugs,”! was really 
aware of it from the stage last night. | 
was thinking, these people have no 
idea, they just don't know the songs, 
except those they've seen on MTV. 
They just can't afford records a lot of 
them, so it must be a shock when they 
see ‘Slave To The Grind’, or ‘Riot Act’, 


“It must be a shock when they see ‘Slave To The 
Grind’, or ‘Riot Act’, or ‘Sweet Little Sister’. They think 
Skid Row’s 4 ballad band!! Round the world our bal- 
lads are the only music that radio stations will play on 

a regular basis” - Rob Affuso 


or ‘Sweet Little Sister’. They think Skid 
Row’s a ballad band!! Round the world 
our ballads are the only music that 
radio stations will play on a regular 
basis. When people go out and buy the 
album and hear Slave To The Grind 
they must go ‘Holy Fuck!, have | 
bought the right album here?’ 
Sometimes it must win over fans, and 
sometimes we lose fans over it. But as 
long as they bought the album we've 
still got their 9 bucks!” 

|s that the right attitude there Rob? 

“If they don't like us it is," he snig- 
gers. “Fuck them!” 


0, assuming they can tear 
themselves away from the 
temptations that beset them 


at every turn here, what's happening 
with them next? 

“We've got a whole shitload of stuff, 
we've got a good three or four months 
left in the states alone, then | guess 
we're going back to Japan. We'll go 
back after the summer, it's not so hot 
and humid and yucky and sticky and 
smelly and earthquake belts. .but boy 
they pay well!” 

Will they be coming back to Europe 
after that, will Bas outrage the tabloids 
again (although what else he could do 
to shock doesn’t bear thinking about)? 

“| don’t know, we're up shit creek 
now that Docklands has 
owhere we could 


really play 

Banned from Wembley, with 
Docklands arena just a memory of 
traffic jams and grungy acoustics 
they're left with 25 nights at 
Hammersmith Odeon 

“Be like Eric Clapton?, yeah we 
could, but you have to look at the 
money. You don't do things to lose 
money. We're doing this for the love of 
the art but at the same time it’s a busi- 
ness, and you have to run it accord- 
ingly. You don't do things to lose 
money. We're not a charity!” 

Talking of charities, have you done 
any more for the anti-drug abuse 
‘Make A Difference’ foundation? 

“No, not since the show in 
Moscow. | support some animal chari- 
ties at home. I've got pets, a dog, a 
horse and five cats. The dog's called 
Lacy, she was found in Lacy township, 
in New Jersey. The names fits her, 
she's blond and dumb. And I've got a 
horse called Bad Boy, he's a five year 
old gelding” 

How can he be a bad boy then? 

“He's bad ‘cos he's pissed he's lost 
his nuts. Wouldn't you be?” 

On that uncomfortable note Rob's 
summoned to go pack. The Pensacola 
show may be cancelled, but they've 
still got to leave. | hope they've got 
enough Pampers for the 8 hour flight @ 


Rock Power Bill 


Get 
Tough 


Are EXTREME the nice guys of metal? Not according to 
JIM STEVENS, who witnesses them get all steamed up 
at a Brazilian press conference. 

GARY CHERONE reveals exclusively to our 
man Jim that the next Extreme album is going 
to be “a pretty depressing record’. 


empers are visibly frayed in the press 
k conference in the timeless bowels of the 

Rio Palace Hotel. The band are really 
pissed off about their treatment at the bands of 
the local press following their debut Brazilian show 
in Sao Paolo 5 days before. Not only have they 
been given an unjustifiably hard time about the 
success of ‘More Than Words’ (like it was their 
fault) but they only came fourth (out of six) ina 
newspaper poll of bands on the festival bill and 
they've been accused of using tapes on stage. 

Energetic Extreme frontman Gary Cherone 
takes up the cudgel in Nuno's defence: “He's so 
brilliant you think it's a tape.” 

Nuno has more to say,"They used to tell us, 
even in LA and New York that we must have used 
taped vocals live, but we never did. Anyway if 
they're saying we're using taped guitar stuff then | 
guess it's a compliment. As far as whether they 
like it or not, | don't give a fuck, We love what we 
do, and if you like it, great, but if not it’s OK, it 
really doesn't matter. If we were faking something 
then it would really upset us, but we love what 
we're doing and we're going to keep on doing it. If 
you don't like it, don’t buy the record, don't listen 
to it, listen to Seal, another great band. Seal is 
great, | love Seal, go watch him. But if you don’t 


like us, when Extreme plays - get 
the fuck out of there.” 

So no tapes then? 

“There is one tape that | use 
during my solo,” frowns the 
increasingly agitated guitar 
hero, "that’s a set piece that | 
recorded by myself at home, 
because we don't have the money 
right now to take a fuckin’ orches: 
tra on the road.” 


alking to Gary and 
designer stubbled drum: 
mer Paul Geary the next 


day they expanded on the 
subject 

As Paul says,"You know, when 
we got here it was the most 
receptive airport scene that I'd 
experienced anywhere in the world so far, there 
were hundreds of kids screaming at the top of 
their lungs” 

So what went wrong? 

“| think we got off to the wrong start with the 
press. It's a funny thing, people can decide from 
the start whether theyre going to find something 


good or something bad before they even start writ 
ing a page or considering a group's playing live, | 
think a lot of people formed opinions of whether 
they were going to support us or not before they 
even heard us play.” 

Also, Gary would rather be on a theatre tour, 
“Festivals are a nice way to introduce people to 


the band but personally | don't think any of the 
bands, including ourselves are capable of putting 
on a show to this many people. These things are 
more for bands like Queen, they used to go up and 
do a set of 20 hits in a row, people can relate to 
that in a big audience and sing along. It's a thrill to 
play for that many people and we did the best we 
could, and | think at some point in our careers we'll 
be able to take it on. It was exciting, but 1 would 
like to do it in the fashion of a band like Queen, 
who did stadiums when they couldn't do any thing 
else.” 

Gary's fair minded enough to be enthusiastic 
about the other bands on the bill. 

“We said ‘Great!’ when we knew we were playing 
with Skid Row, that was one of the incentives to 
come down here and play. We're fans of Skid Row, 
we've never played with them and we're hoping to 


“| think we got off to the wrong start with the press...| think a lot of people 
formed opinions of whether they were going to support us or not before 
they even heard us play.”- Gary Cherone on Extreme's Brazilian bust-up. 


play with them again in the future. Their second 
record is great, I'm a big fan of Sebastian's voice. 
We're all fans of Seal, and we'll have the opportu- 
nity to see him. We got to meet him and hang out 
with him, he’s a great guy, we're great fans of his 
music, we think he's a great singer-songwriter. The 
biggest surprise would be Living Colour. We knew 
of their music, | was a fan, but | had the opportunity 
to see them live and | was blown away by Corey. 
They're all great, but the singer was incredible.” 

MTV Brazil had the wizard wheeze of getting all 
the bands to play local instruments at the end of 
their interviews for the channel. For world music 
aficionados, Gary tried the berimbau and the cuica, 
the former is like a bow (as in and arrow), the latter 
is a kind of drum with a metal strip inside. Gary 
failed miserably. 

“failed miserably”, he agrees. “I thought one 


long thing was a peace pipe and | was smoking it 
while you were supposed to hit it, and this drum 
made these obnoxious body noises. | think we 
ruined our chances to become big in South 
America. | blew it.” 

So they won't be taking them back to Florida to 
use on the next album? 

“No, but we will be taking one back to smoke!” 

By the time you read this they'll be slaving away 
on their next oevre. Production-wise they'll be out 
on their own for the first time. As Gary explains, 
“We always produced ourselves with Nuno at the 
helm, but the first album was done with Mack. A 
great guy but it wasn’t a very successful merger, it 
just didn’t gel the way we wanted. Michael Wagener 
did the second record who was fabulous, he really 
became an overseer for us, he really loved what 
we were doing so that worked well. With the third 


Rock Power Kill 


“America seems to be getting obsessed with award 
shows, they’d be giving an award to Adolf Hitler for 
the Best Fascist Dictator!”- Gary Cherone 


record we've finally proved to the company we're 
capable. Nuno has done other projects and we're 
getting the opportunity to do this one ourselves. 
So Nuno and the band will be producing the 
record and we're very excited. Plus we're using a 
guy who's worked on all our records and demo’s 
from before we were even signed, the engineer 
Bob St John. He's kind of the unofficial 5th 
member of the band.” 


he material's all written, and some of it 
| was played live during their European tour 
late last year. They've got more than an 
album's worth of material ready to record. 
According to Gary it’s the equivalent of 3 album 
sides. 
“But you can't talk about album sides any 
more, so I'll call them parts. Basically there are 


three parts, they are each together but they're 
Separate in terms of moods. The first part is about 
7 songs, what people expect, the harder stuff. It's 
a mood. If you wanna rock and roll then that’s the 
side. The second side, the themes and the music, 
are a lot darker. It’s not ballads, but it’s darker 
and sadder. It comes with a razor blade so you 
can kill yourself! The third side is probably our 
most ambitious thing yet. It's one song, 18 - 20 
minutes long in three parts.” 

We're straying into the realms of the Marx 
Brothers here, with the party of the first part, Gary 
realises, It's confusing, I'm confused. Are you 
following this? Anyway, we're bringing in an 
orchestra and doing something a littie bit experi- 
mental, we're going to expand on that third side.” 

Three into three doesn't go, and with the disap- 
pearing vinyl debate raging, are Extreme only 


going to release album number three on cassette 
and CD? No way, they might not make themselves 
popular at Record Company HQ but it will be 
released on vinyl. 

“it's gonna be music on three sides with a 
Picture of us or something on the fourth. Yeah, the 
record company’s gonna love us! Now that you've 
had a little preface, it's going to be called 
“Extreme - obviously! - Three’, for the three sides 
and Three for our third record. The working title is 
“Extreme - Three Sides To Every Story’, that incor- 
porates the ideas of what we want to do.” 

He expands the discussion to reveal some 
songtitles. 

“The first song is called Warheads’, then 
there's ‘Peacemaker Die’, ‘Cupid's Dead’, ‘Rest In 
Peace’. Very sad titles. Wow! let me give you a 
happy title...” 

He pauses while he thinks about it. 

“There is no happy title. How about 
‘Politicalamity’”? Boy, it’s pretty depressing this 
record. Now the second side... it's even worse! 
Actually, the first side is very topical and very 
socially conscious, there's a song called ‘Colour 
Me Blind’, which not so much deals with racism 
blatantly but it deals with a world without colour, 
the stripping of colour. On the second side there's 
‘Tragicomic’, ‘Stop The World’ and ‘Leave Me 
Alone’. The third side I'm gonna leave talking about 
till later.” 

This begs the question of how they're going to 
deal with the third side live. 

“We've been talking about doing separate 
shows, and doing that whole side separately. 
Doing a regular show and taking a break and 
coming back on and doing the whole piece. 
Basically we're going to use the studio for what it 
is for that side.” 

Was there ever a temptation to take additional 
musicians out for tours with the first and second 
albums? 

“With them we went out as a rock and roll 
band, a four piece, this is what you had, this is 
what you got. Aerosmith did it, they used to have 
horns (on the record) but they never went out with 
horns, and yet you never really missed it because 
you got the live thing that you never got in the 
studio, so we're one of the bands that do separate 
that, we don’t bring big sampled vocals and we 
don't imitate a great vocal coming out. But as the 
production gets bigger we do want to 
incorporate horns, we do want to get real horns 
out there.” 

Awards are being heaped on them thick and 
fast. Grammies, Brits - you name it they're proba- 
bly up for it. 

Gary's ambivalent about them, “How can you 
not be excited?” he admits. “But, | have mixed feel- 
ings about awards. It’s great to be recognised by 
your peers and to get an award, it’s like getting a 
football trophy at school, it is something to take 
seriously and it is nice. But Woody Allen said it 
best, he said that America seems to be getting 
obsessed with award shows; they'd be giving an 
award to Adolf Hitler for the Best Fascist Dictator! 
So they can get out of control, but a Grammy is a 
Grammy, it’s the ultimate. | would not say that | 
wouldn't be proud to get it. But | do like the Woody 
Allen line” @ 


Eurovision 
Song 


Contest 


1 Re-promotion 

Their album, ‘Prisoners In Paradise’ is currently 
being re-promtoted in Britain. 

“Basically,” says Joey, “I think they had a different 
plan from the rest of Europe. In Europe we released it 
in September or October, but in Britain they wanted 
to doit differently, so they started promoting it in 
January, which | think was smart.” 

Oh really. Why? 

“Because there were alot of things coming out in 
September or October, so | think it was smart to 
make a new fresh start this year and it seems to be 
working.” 


2 Q-Sound 

Europe's album is possibly the first rock album 
to be recorded in Q-Sound. 

“We could have used it, like, having things coming out 
of speakers and stuff, but we just used it to widen the 
sound so it's more powerful and wide. It's anew 
thing, and to be honest with you | don't know if it’s 
going to be big or not. It’s an in-your-face thing.” 


3 A load of old Bahamas 

Faced with having to pay 70 or 80 per cent tax 
in Sweden, the band relocated to the Bahamas. 
“The island's about a one hour flight from the 


Bahamas. It's good, we play some guitars and do 
some watersports, but | have to admit that most of 
the songs on that album are written away from that 
place. | wouldn't say it’s the most creative place in the 
world. | prefer writing in Europe or America.” 


4 ‘Prisoners In Paradise’ 

So, is this what the title track's about? 

“it was in the beginning; it was a joke at the start. 
Nowit’s something more serious about dreams and 
about life and things that have happened around us. 
In the beginning there was only one flight a week off 
that island. Of course, being rock people in this band 
we missed the flight, and our manager phoned us up 
asking where we were. He was pissed.” 


5 Cricket 

Living in the West Indies, Europe must be get- 
ting heavily into cricket. 

“No. Absolutely not.” 


6 Image problems 

Like, do they have one? 

“Not really. You have to realise that during ‘The Final 
Countdown’ there was a broader audience. Now 
when we tour it’s a cooler audience. They know a lot 
about the band. We're a rock band and I think the 


JOEY TEMPEST of permed rockers Europe 
takes part in one of those ‘Ten Interesting 
Things You Never Knew About...’ inter- 
views. ANDY STOUT racks his brain cell 


for suitable questions. 


message has got through to the fans. When we play 
Hammersmith, for instance, there are a lot of guys in 
the audience. Of course there are some girls, too, 
who like some of the stuff, but | think we're 
considered a good rock band.” 


7 The Wimp Factor 

If they're considered a good rock band, why do 
their record company insist on releasing the 
wimpy stuff? 

“Well, | have to admit that was their choice. I'd rather 
have gone with something else, but that's the way it 
is. It seems to be doing alright, but I'd have preferred 
arockier track.” 


8 Maastricht And All That 

Joey, is European political union a good thing? 
“Yeah, | think it’s a good thing. For us it's going to be 
great cos we're going to be able to travel and tour 
without showing our passports. Every individual 
country has their own cultural thing that they should 
hold on to, though, and | hope the European thing 
won't destroy those things.” 


9 Er... 


10 That’s 


| Rock Power Bi 


their pants 


pinal Tap are having a top level meeting 
Ss: their record company, high up ina 
monolithic glass office building overlooking. 

the palm trees of Universal Studios. The three 
founder members magnanimously agree to spare 
a few minutes in the interests of correcting a few 
misconceptions that the mass media has been all 
to quick to perpetuate. David St Hubbins, vocalist 
and guitarist, refuses the press officer's offer of 
refresiiment in his eagerness to begin, 

“Let's start with the film,” he announces. “I think 
a lot of people who were exposed to us 
for the first time via the film 
might have gotten the idea 
that we were just a bunch of 
wankers, you know? Just 
walking jokes.” 

Bassist Derek Smalls 
elaborates, “I think 
that's the way Marty 
Di Bergi, the 


PIC. PAUL HARRIES: 


alleged filmmaker, wanted us portrayed. It was a 
hatchet job, pure and simple. He was in league 
with, | believe...” 

“The Devil?” David suggests. 

“No,” Derek responds. “It would have come off 
a lot better if he had been. No, in league with lan 
Faith. Who is soon to be exposed as a crooked 
bastard manager. He of course is gone now. A 
burst blood vessel in the brain or something. He 
was a terrific boozer and all.” 

“Basically, to give you an example,” 
Nigel offers, “When Derek was stuck 

in the pod. Well, he didn't get 
stuck in the pod every night. On 
the contrary, he got out 
almost every night. 
Choosing to show that slants 


Legendary rock dinosaurs 
SPINAL TAP return from the 
extinction zone to put the 
record straight with CHRIS 
MARLOWE. Have they been 
misrepresented? Did Metallica 
nick their aloum sleeve? Are they 
the new wave of metal elevator 


music? All is revealed... 


the whole film. It’s like that movie about JFK. ‘He's 
the geezer who gets shot.’ Well, he did a lot of 
other things, but what's the movie about? Him 
getting shot!” 

“It’s like his whole life was one afternoon in 
Dallas,” David chimes in. “I mean, he didn't go 
through forty three years with pieces of his brain 
splattered onto the back of a Lincoln 

Derek summarises, “Well it's the same thing 
with me and the pod. It's the way you slant it.” 
That infamous documentary, This Is Spinal Tap, 
ended on the brink of the seminal quintet's 

unfortunate Japanese tour. David prevari- 
cates, “It was a really mixed bag.” 
“It wasn't that mixed, actually,” 

Derek corrects. 

“We played a really great gig in Kyoto, 

we had a great gig in Osaka, and then... 

something happened,” the guitarist 
explains. “We overslept.” 

“We were on that bullet train,” the 

bassist interjects. 

“And we got off on the wrong, 
uh, cartridge,” David finishes. “We 
were dead tired, we took what we 
thought was a bit of a nap, but we 

slept for 24 hours. And they said, 

“You missed the gig.’ And they 

went crazy. It was like we'd 

thrown up on the prime minis- 
ter's lap or something, you 
know?” 

Following that disaster, the 
three superstars took a break 
out of the public eye. 

Jeannine, immortalised in the 

film as Spinal Tap's last manager, 
left the music business and became 
Mrs St Hubbins. 

David proudly explains, “Oh yeah, we got 
married. She had our charts done, and it 
turned out that our charts advised against us 

marrying in any year with a nine in tt. So we 

had our signs legally changed. | was a Leo 
before and | became a Libra, you see. No 
offspring yet, but we're trying!” 

His fellow musicians greet this with 
crude humour before David can 


“| think a lot of people who were exposed to us for the first time 


via the film might have gotten the idea that we were just a bunch 


of wankers, you know? Just walking jokes.” 
— DAVID ST HUBBINS 


continue, “She's in the mercantile business now. 
She's got a store of Irish imports called Potato 
Republic out in Pomona, where we live. And there's 
sort of a little candle shop out the back.” 

David doesn't think that his multitude of British 
followers will feel betrayed by his decision to move 
to America. He admits, “I know fans were crushed 
when Bill Ward of Black Sabbath decided to stay in 
Los Angeles. But | don't think they really feel that 
same way about me. | don't really consider myself 
an expatriate. It’s just that Jeannine and | really like 
the atmosphere in Southern California. The smog 
reminds us of the fog in Britain, except it's not as 
cold.” 

Derek, meanwhile, relocated to the east side of 
London during the massive attempted gentrification 
of disused industrial areas. 

“| live in Docklands. | invested in one of these 


Laughing all the way to the bank - notorious Tap plagarists Metallica know a good thing when they see one. 


posh flats. It's v 


being out in the country 2 
experiments in my shed, where | di 
ing work.” 

The three artists exchange meaningful eye 
contact with each other when they are asked for 
the inspiration for their reformation, before David 
speaks up. “Well, we were financially challenged, 
although we were all doing all right in our various 
fields. Derek was doing okay with Lamb's Blood, 
this Christian rock band he was playing with. Nigel 
was selling a few inventions. | was working with 
some local bands, for just a stipend. Of course, 
plus the publishing. But we ran into each other at 
Jan Faith's funeral.” 


“So we were in a really good mood,” Derek 
adds. “And it was a lovely buffet.” 

“That we found out later was coming out of our 
royalties!” David exclaims. “Amazing, even in death 
the man was picking our pockets. So we said, 
‘Let's rent a cheap hall, and play some of the old 
tunes like ‘Route 66’ and that Blind Bubba Cheeks 
tune, what was it called, ‘My Baby Wants It Tonight’ 
And we realised that we still knew them all, so we 
decided to play some of the old Spinal Tap songs 
like ‘Rock And Roll Creation’ and ‘Tonight I'm Gonna 
Rock You Tonight’. Which we couldn't figure out! We 
just completely blanked on it. But we came up with 
some new tunes, and decided to give it a shot.” 

‘Break Like The Wind’ is the poetic title of the 
resultant album, and it reflects the spiritual growth 
of the human beings that the public knows as 
Spinal Tap. 

“It's more mature. Yeah, there’s a maturity,” 
David considers. “Times have changed, and we're 
really different people. | mean, what we're about at 
this point is maturity. That's the key word. Maturity. 
Maturity is the word.” 

“It would go without saying, except that he’s 
already said it six times,” Derek comments. “That's 
the word we're tired of.” David defends himself, 
“But it’s true! We're tired of it, because it's so fuck- 
ing bloody true.” He reflects, “We're still about 
crunchy guitar sounds. But in a mature way. It's 
like, ever It's not quite 
ast we have 


with four of the best 
tries to return to 
uest stars: 
Satriani, 


Cher.” 


“And Nicky Hopkins, 
with a laugh. 

“Yeah, on the power ballad,” continues Nigel 
“it's like a party. It’s like a hard, challenging, 
crunchy, powerful party.” 

Carried away by the image, David takes over. 
“It’s like a party in an elevator on which the cables 
have snapped. And you're plummeting towards your 
death. But you're enjoying it, because you're having 
a great time with friends. And it’s much better 
music than you usually find in elevators.” @ 


Derek interjects 


Black To Black 


Metallica have recently surpassed all 
expectations with the success of their 
eponymous album, which sports a cover 
uncannily similar to Spinal Tap's all-black 
“Smell The Glove’. Nigel dismisses this as 
coincidence, but David sees it as more of a 
tribute and recalls, “We met some of the 
Metallica blokes at the MTV awards. If you 
look closely at theirs, there's a bit like a 
charcoal grey snake on it. A bit of a design 
on there, yeah. But they didn't steal any of 
our music, specifically. | mean, they used 
that nice crunchy guitar sound, which we of 
course pioneered back in the days of 
‘Brainhammer’. They're good kids, though. 
| like them.” 


| Rock Power Bill 


Bring The Noise 


Don that sideways slanting baseball cap, quaff a 
few Rolling Rock, then head into town to catch 
that live grunge feelin’. Alternatively, stay in, sip 
Lucozade, and pretend you know what's hip by 
reading KEITH CAMERON ’s Bring Da Noize... 


Greetings, salutations and trebles all 
round — hell, it looks like Noo Yawk 
is Noise City once more. After the 
righteous services to eardrum 
debasement from the likes of 
Helmet and Action Swingers, be 
pleased to greet the eventual arrival, 
delayed but not dismayed, of the 
‘eponymous debut album by Unsane. 
Out in the States for some time 
now, ‘Unsane’ has proved elusive in 
the old country for two reasons: 
one, its original release on cool NYC 
label Matador made it a real chore 
to get hold of as Matador has no 
European distribution deal; and two, 
your local friendly Mr Customs 
Official decided for a while that only 
he should get the pleasure of admir- 
ing the cover depiction of a feller 
unlucky enough to have taken a nap 
on a railway line just at the moment 
when the Chattanooga Inter City 


Decapitation Express came by. 
Bummer. Eventually, however, 
justice was done on both counts, as 
Berlin's estimable City Slang folk got 
the thang over here and the sleeves 
got parole from the slammer, and so 
everyone can let the Unsane beast 
into the previously calm surround- 
ings of their cosy abode. 

This hard-nosed threesome deal 
in vicious, white-noise guitar storm, 
sufficiently rooted in some nook of 
rock's past to be accessible, but so 
ravaged at its core that the palms 
itch on first exposure. You want 
words? Good luck ~ the Unsane boys 
bury their home truths near the 
bottom of this nasty little scuzz 
bucket, but a glance at the titles 
should give a clue or three: ‘Organ 
Donor’, ‘Slag’, ‘Exterminator’... 
Yeah, Unsane don't so much sing 
the blues as the blacks. @ 


- Subvert to survive, say this month's 


star attraction from the Dischord 
stable in Washington DC, The 
Nation Of Ulysses. These 
fearsomely frolicsome punksters, 
sounding not unlike classic Dead 
Kennedys, carry with them more 
than just a lust for life, love ‘n’ 
leaping up and down — NOU have, 
ahem, a manifesto, as this is less a 
band, more a terrorist organisation. 

Like singer, trumpet player and 
Minister Of Information (and 
Sassiest Boy In America, according 
to readers of essential US girls’ mag 
Sassy) lan Svenonius says, “We use 
the medium of music to perpetuate 
ideas and wreak our vision on the 
kids, because music is the only 
thing kids are into, and kids are the 
future.” 

Last year saw the Ulysses fight- 
ing in the frontline with their coyly 
titled LP '13-Point Program To 
Destroy America’, produced by 
Fugazi’s lan Mackaye. Their position 
would appear to be broadly this: 
things are fucked; the kids are cool; 
therefore if the kids take over, 
things will be less fucked. Hey, the 


music's great but you really need to 
get the whole package for the gist 
to sink in, The brilliant sleeve 
booklet for ‘13 Point-Plan’ informs 
us of NOU's objectives (“to wreck 
society through direct action by 
destroying its institutions and the 
men who serve it’), of their asser- 
tion that “Halloween is a potent 
instrument for revolt, with its 
tradition of...sanctioning a 
threatened house-to-house looting if 
demands for candy are not immedi- 
ately satiated...next time we shall 
ask for more”, and gives handy “tips 
for fighting sleep's deathike grip”. 
Why sleep? “While society sleeps, 
bound to this archaic ritual, we shall 
take over”. Well bugger my boots, 
this seems a far more edible pop 
and politics casserole than Is 
normally on the menu. 

The next part of the NOU master- 
plan is a single, snappily titled ‘The 
Birth Of The Ulysses Aesthetic (The 
Synthesis Of Speed And 
Transformation)’, out nowish, and 
the band will spread their doctrine 
‘to European shores in April, kicking 
off a British tour on the 13th. @ 


THE NATION OF ULYSSES 


kicks itself in the balls with its choice 
of monniker, This month: Jacob’s 
——=) Mouse. What in Jehovah's 
name could they have been 
‘on when deciding that a title 
"| so naff, so sappy, so down- 
right shite would in any way 
help their cause? Whatever, it 
hasn't hindered Hugo, Jebb 
| and Sam's ability to make 
like a virile noise hairball. 
This hirsute trio hail from 
Bury St Edmunds, a town not 
normally associated with 
acts of rock ‘n’ roll heroism, 
and their debut album ‘No 
Fish Shop Parking’ (on their 
own Biithering Idiot label) 
packs an encouragingly 


In the first of what could be an 
occasional BTN feature, we bring you 


—_—, 


if Only They Would Change Their 
Name — where a fine band needlessly 


ats 


JACOB’S MOUSE 
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muscular punch. Showing the scatter 
brained invention that’s normally the 
preserve of their American brethren 
and having no truck with the formu- 
laic and usually careerist paths to 
Britindie stardom, these youthful 
Suffolk power brokers look set to be 
the biggest stink outta East Anglia 
since Sale Of The Century. And 
that’s, uh, smelly. 

The record's a fun, cool, 
rockaholic blast, and live the Mouse 
are reputed to be even tuffer. From a 
whisper to a squeak to a full-blown 
cough, Jacob's Mouse — coulda been 
worse, coulda been Cecil's Vole, or 
Gabriel's Hamster, but not much 
worse — are worthy of the biggest 
cheese going. @ 


LEATHERFACE 


Backstage at some fetid bunker in 
the north of London that passes for a 
place of entertainment, Frankie NW 
Stubbs sighs. His band Leatherface 
have driven all the way down from 
their Sunderland homestead, will 
drive all the way back later that night, 
just to play one gig. There are 
problems with the PA. They have just 
been regaled with the putrid 
presence of Uncle Fester, a sad item 
that latches himself on to the coat- 
tails of every half-decent combo on 
the Brit-grunge circuit. And the rider, 
Leatherface's “brew’, is late. 
Do you drink more now that you're in 
a band, Frankie? 

“Naw, | drink less. | used to drink 
loads. | used to drink till | puked 
blood, | must have been verging on 


Hot tour news is that Soundgarden 
will at last make a return to pastures 
European after a gap of over a year 
and a half. On the continent at the 
moment, they play Britain at the end 
of March, finishing at London's Town 
& Country Club on April 3. ‘Jesus 
Christ Pose’ from the righteous 
‘Badmotorfinger’ album gets a single 
release to coincide, and one trusts 
1992 will see Soundgarden surf to 
their proper exalted perch on the 
post-Nirvanamania rock 


"Facing up to 


some kind of alkie, There's more 
opportunity cos it’s there for nothing, 
but you've gotta play. And I'm not 
gonna drink meself to death.” 

He coughs a wheezy cough and 
grimaces. When Frankie grimaces, 
his stubbly, rather careworn features 
resemble an aging bloodhound's, 
Does he ever think he’s going to be 
too old for this lark soon? 

“I'm fookin’ too old for it now, 
mate! That's what | keep thinkin’...” 
He coughs again and shakes his 
head, Still no sign of the brew... 

Confine your gaze to outfits of a 
posthardcore buzzsaw noise variety 
and you're forced to conclude that 
Leatherface are the best around. Not 
since Hiisker Dii has a band 
shrouded a joyous pop sensibility 


tree...Anyone who caught the Rollins 
Band blowing away the Red Hot Wili 
Peckers recently should get out and 
grab the new RB album, ‘The End Of 
Silence’ (Imago), as punishing and 
perfect as you'd expect...don't miss 
the chance of a chuckle or two as 
the happy-go-lucky J Mascis takes 
Dinosaur Jr on to those legendary 
mirth-producers the Jesus And Mary 
Chain's Rollercoaster tour package 
at the end of this month...top marks 
to Brazil's finest barnet-beraters 


ne \ 


with brain-chiselling power and heart- 
felt melancholic wordplay, brilliantly 
displayed on last year's sterling 
‘Mush’ album, Their version of Sting's 
‘Message In A Bottle’ is proof of the 
magical healing power of a high 
velocity rock beat. And like the 
Hiskers’ Bob Mould, while onstage 
Frankie Stubbs sweats, flails and 
screams, serrating eardrums with his 
nai-bomb vocal technique; off it he’s 
a shy, sensitive chap, 

No one with Frankie's reputation 
for being yer typical North-East 
bruiser could come out with lines like, 
“There's a little bit of springtime in 
the back of my mind that remembers 
things/Perhaps as they should have 
been/Rather than lies" (from 
‘Springtime’), or the great big 


Sepultura, who've invited Britcore’s 
finest - namely Leatherface and 
Fudge Tunnel - to support them 
when they visit London's Brixton 
Academy on April 18. Bit of a must- 
0, that one...fans of uncompromis- 
ingly intense guitar wail - and | know 
you all are - should get a-huntin’ for 
the debut single from Come. Titled 
‘Car’, it's on Sub Pop, and features 
Thalia Zedek, ex-of Sonic Youth- 
influenced guitar manipulators Live 
Skull, and Chris Brokaw of drone 


Bring The Noise 


Reality 


emotional rush of the ‘Not 
Superstitious’ single. Frankie Stubbs 
has the self-assurance to know that 
real hard men aren't afraid to shed a 
tear. 

“'m reasonably happy...for a 
cynic,” he says. “But before, where | 
was just a cynical old fart, now it 
gets slapped down in lyrical form and 
the optimist in me comes out, Writing 
lyrics is an analytical process, you're 
getting things out of your system, 
looking at them and writing them 
down, It’s not all gloom and doom. 
There’s plenty to be getting on with.” 

He's a canny dude, all right. 
Leatherface's misty-eyed trip through 
life is ultimately an affirmatory experi- 
ence, something that’s down to their 
elusive marriage of noise, nous and 
nerve. Frankie and the boys say it 
with feeling. 

“You know how people wanna win 
the pools? | don’t wanna win the 
pools. | wanna get from A to B, go 
through life working for what | get. | 
don't want any soft options, I've 
never gambled, really. Some boy | 
know, he used to be a car thief when 
he was young, an absolutely brilliant 
car thief. He had a record for getting 
away from standing outside a brand 
new BMW to driving it down the road 
of 18 seconds. He doesn't do it any 
more, like, cos he went to prison,” 
Frankie shakes his head sadly. “They 
should all be locksmiths, car thieves, 
putting their talents to good use. I've 
never been good at anything criminal, 
I'm useless, haven't got the bottle, 
basically.” 

‘And yet you're in a band! 

“Oh, it is a crime isn't it,” chuckles 
Frankie. “Ah shouldn't be allowed to 
walk the streets.” 

The brew finally arrives and the 
"Face tuck in gleefully, before treating 
the assembled masses to half an 
hour of their humble genius. “Nah, I'm 
not too old,” mutters Frankie. “I'l 
punk till | drop.” 

Till his head turns to mush. @ 


merchants Codeine. Seriously 
recommended...advance rumours of 
summer festival action suggesting 
Nirvana to headline Reading and 
Neil Young at Glastonbury remain 
little more than rumours, particularly 
with some confusion over whether 
Reading will actually take place after 
a dispute between promoters and 
site leaseholders. Tickets for 
Reading are already on sale but 
you'd best wait till the fog 
clears...Toodle-pip. @ 
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My Record Collection 


Love/Hate 


JIZZY PEARL of LOVE/HATE 
listens to music cos it’s more fun 
than talking to other members of 
his band. Even so, he doesn’t 
like much of what he hears these 
days. MARK DAY reports on the 
smokin’ singer and his groovy 
70s selections... 
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Love/Hate’s Jizzy Pearl is an unfortunate victim of 
Metallica fatigue. 

“Their new album is one of my favourite 
Metallica records,” he explains. “Unfortunately MTV 
has played the shit out of a few of the songs and 
killed it for me. ‘Enter Sandman’ and ‘The 
Unforgiven’ | can't listen to any more, because I've 
seen them on MTV too much. That's sad...” 

Jizzy has passed this affliction on to the other 
members of the tribe of Love/Hate. 

“Unfortunately I've completely burned the band 
out on Metallica's ‘Master Of Puppets’. That was 
one of my pre-gig rituals and unfortunately that's 


now worn out its welcome.” 

This time around - on a stereo system donated 
to them by Skid Row - the plague dogs of 
Love/Hate will be getting rabid to Nine Inch Nails, 
the Chili Peppers, Jane’s Addiction or, maybe, 
Pearl Jam. 

“When you're in the dressing room before a 
show you really miss it if you don't have any music 
to listen to. Then you'd have to talk to the other 
guys...well, fuck that!” 

I've played Love/Hate's ‘Blackout In The Red 
Room’ so many times in the last two years it 
knows the route to the record deck by itself. 


Thankfully, I've yet to tire of its gaudy, rough-cut 
charm. Now these scuzzy sociopaths have given 
birth to the sequel, ‘Wasted In America’, I'm crank- 
ing that one out twice a day. Love/Hate are the 
lunatics who tease you with deceptively simple 
hooks then pull the rug out from under your feet 
with a sudden, discordant tempo twist then run, 
laughing, back to their own little aboriginal world of 
unsavoury characters, bizarre situations and empty 
beer can debris. 

It has been pointed out that these rock 
derelicts (Jizzy, vocals; Skid, bass; Jon E Love, 
guitar; Joey Gold, drums) have been around the 
block a few times, that they're a little grizzled 
round the edges, that they're — to be more blunt — 
getting on a bit. 

What | want to know is, so what? 

First off, they've made their mistakes and 
learned from them by now, clearing the decks for 
the definitive, older ‘n’ wiser Love/Hate incarnation. 

Also, their kaleidoscopic, dazed and confused 
demeanour doesn't come second-hand. 

“I had your basic ‘lava lamp’ lifestyle,” 
confesses Jizzy, when asked about his murky past. 
“Your psychedelic posters, your assorted mood 
rings. | spent my entire adolescence tying to find 
myself. My whole adolescence was a marijuana 
blur. Some kids played football, some kids went to 
the mall, We just sat around and got stoned.” 

From out of this intoxicating cloud of dope and 
dreams staggered one fully formed rock enigma 

“The Beatles, The Who, Led Zeppelin, Pink 
Floyd...” is the roll call of early Jizzy obsessions. 

“| was at a stage at school, trying to find out 
what cool wa§,” he adds. “I'd just go to the record 
shop and buy the records of whoever looked the 
coolest. | though Pink Floyd were cool because 
they always looked so stoned.” 

Citing Roger Daltrey as an early influence, Jizzy 
admits that there’s no mystery surrounding his 
career choice. 

“| think | started singing for the obvious reasons 
~— the perception is that it's going to be an easy 
route to being a millionaire and getting all the girls. 
The whole ‘Hammer Of The Gods’ myth...” 

These days, Jizzy mutters, “I don't listen to 
records as much as | used to. Now | only listen to 
a few bands. Lack of time, | guess.” 

The search for identity has turned Jizzy against 
a lot of his contemporaries in LA's identikit rock 
scene. 

“What really turns me on to a singer is not his 
Personality or the way he moves. It's when the 
voice sounds unique, and it seems these days 
people don't have their own sound. That's what 
turned me on to Ozzy and The Who in the '70s.” 

Jizzy once gave away all his old Yes and 
Genesis records in the hope of being admitted into 
the new wave scene. All very well, but what about 
the poor sod he gave them to? He says of 
Love/Hate's taste in sounds, “we've gone pretty 
much full circle. All of us were brought up on 
Sabbath, Zeppelin, the Stones and stuff. Then we 
experimented, when we were younger, with 
different styles of music, different haircuts, 
whatever. | think now we're out of the closet and 
back to the old standards.” 

Far from being “back to the old standards”, 
Love/Hate set standards of their own. @ 


All Our Yesterdays 


Sizzy's Crucial Five 

Led Zeppelin - ‘Physical Graffiti’ 

The Who - ‘Quadrophenia’ 

The Beatles - ‘Rubber Soul’ 

Jane's Addiction - ‘Nothing's Shocking’ 
Metallica - '...And Justice For All’ 


Mood Music 

“Music to me is a gut feeling kind of thing. | 
don't sit around the fire with a good book, 
listening to Metallica. | listen to them when | 
want to get into a certain mood — like, 
‘Harvester Of Sorrows’ is one of my favourite 
songs. Also, Nine Inch Nails right now gets me 
hyped up. | have this new Led Zeppelin box set 
which takes me back. | used to be a massive 
Zeppelin freak and I'm going to try and live up 
to pages 56 and 57 of Hammer Of The Gods.” 


Record Sleeves 

“Skid painted the picture on ‘Blackout’ before 
the record came out, and it was hangin’ on 
Joey's wall. | cut out the Love/Hate letters and 
stuck them on, It was never intended to be a 
record sleeve, but | think it was a wise choice, 
Record companies like it when you have your 
‘own vision —it saves them the time of trying 


‘to come up with one for you. | can't think of 
anyone with a better idea of what Love/Hate 
are about than the band themselves.” 


“EXCELLENT... MASTERFUL..ONE OF 
THE BEST ROCK BOOKS ON RECORD: 
Th 


Most of us want to be the kid from Catcher In The Rye ~ Jizzy wants to be pages 56 and 57 of 
Hammer Of The Gods; (below) the first album cover, by Skid's cat Tibbles 
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idiculous theories of our time 
number one: Loud sealed the 
fate of ‘D-Generation’, their first 
album, with an opening line that 
went “Here we are about to 
enter chaos." Ridiculous (and even 
more tenuous) theory number two: 
opening the new album with “Give me 
back my peace of the mind” does the 
same thing 
Yeah, okay, itis stupid. But there's 
no doubt that Loud have reclaimed a 
broader territory with their second 
album that they only hinted at between 
the lines of their first. Simply put, 
‘Psyche 21’ is the work of a better 
band. A more coherent band. 
“| think it’s just part of the band’s 
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learning process within its career,” 
says Chris McLaughlin, lead singer, 
guitarist, and moving force behind 
Loud, “Some bands hit it off on the 
first albums, and some hit it on the 
third or fourth, | think we've done it on 
‘our second. I'm not being detrimental 
to the first but you can tell that Loud 
have gelled. We've learnt so much 
over the past couple of years. Just 
from playing live you know what kind of 
thing gets more response from the 
audience onstage, and you just learn 
more about songwriting and the use of 
instruments and such - as anybody 
else would do. As you would probably 
do in journalism.” 

Er, don't know about that, but 


Once seen as a small carbuncle out in the left 
field of British rock bands, LOUD have 
redeemed themselves with their new album 
‘Psyche 21’. ANDY STOUT meets lead 


Loudperson CHRIS MCLAUGHLIN to find out 
what changed... 


Than 


anyway. A lot of water has flown under 
the bridge since ‘D-Generation’; much 
has happened and changed for Loud. 
Firstly, there were the support slots 
with the likes of Jane's Addiction and 
the Sisters Of Mercy. Did these help 
the way the band has shaped at all? 

“Erm, no.” Oh well then. “In the 
sense that if we could pick and choose 
the correct bands to support, that may 
have been the wrong move. We 
haven't really broken through yet as a 
band; we're not yet launched. Maybe if 
we'd supported the key band for us we 
could have been, but you never know. 
We may never launch; | hope we will. | 
think we will, and | think this album's 
going to do a lot for us.” 


Ov 


ude 


It should do, From the driving 
power of the Marc Bolan-nodding 
single ‘Easy’ to the almost apocalyptic 
‘Mary (She Made Me Get Up And Read 
The Bible)’, ‘Psyche 21' is one of the 
best albums released by a British band 
in quite a few years. So, did the line-up 
changes (Stuart Morrow coming in on 
bass and Etch on guitar, to join Chris 
and drummer Ricky Howard) 
contribute to Loud’s new vitality? 

“No | don't think so,” says Chris. 
Damn. “Speaking for myself | spent a 
lot of time writing for this album before 
the line-up change. | consciously made 
a decision to make it different to the 
first one, as I'll do for the third one. 
Obviously line-up changes do change 


the sound of a band, however subtly. 
But | don't think | can say too much on 
that one. | think the way the music’s 
changed from ‘D-Generation’ to this 
album was a conscious decision to 
break the ground that we'd established 
ourselves with, and also to write more 
freely in the nature that’s enjoyable to 
us without varying the stylistics of our 
music too much. We're keeping it in 
rock, still having the Loud tag about it, 
but also having a diversity within the 
ten songs on the album.” 

Okay then, one final shot at it. Did 
using Mack, the man behind the leg- 
endary pomp of the Queen sound, 
make a difference to using Killing 
Joke's Jaz Coleman to produce the 
first album? 

“Yeah,” 

Ha, finally. 

“The production on ‘Psyche 21’ is 
obviously better. That's not down to 
producers — I'm not being detrimen- 
tal in any way to Jaz — but one, 
we've got a bigger budget to do the 
second album; and two, it’s all down 
to number one, having the budget,” 
he says laughing. “We were tossing 
around ideas for producers before 
the album, and you should always 
go for the biggest and the best if 


you can get it. So we thought, ‘What 
band has the biggest and most 
grandiose production?’ and that’s 
Queen. We all love our Led Zeps and 
Van Halens, but that real grandiose 
sound is Queen.” 


moved away from the fine line 

between the profound and the 
supreme bollocks that he trod a couple 
of times on ‘D-Generation’. Things still 
run deep, but there's less of a feeling 
that you're listening to Jon Anderson 
poetry written while he was on acid 
and hanging out with the fairies, 

“Some of them were straighfor- 
ward on the first album, but | like the 
idea of presenting a scenario and let- 
ting individuals get what they want out 
of it,” explains Chris. “A lot of the arts 
work on that basis, whether it's 


Fee with ‘Psyche 21’ Chris has 


painting or film or whatever. As long as 
it's not too highbrow or obscure — 
y'know, if | go to the Tate and see a 
canvas that’s purely painted red called 
‘Obsession’, | think ‘fuck off to that’; 
you can go too far — but | like to 
present a fairly structural thing with 
verbal imagery in it. Some people may 
get the grasp of where I'm coming 
from, but it might come from a totally 
oblique direction for someone else and 
have a completely different meaning, 
which is still valid. They may come to 
me and say, ‘I feel this about this par- 
ticular song’, and I'll say, ‘Great, that’s 
better than what | intended it to be’. 
Not all the time, at the end of the day 
each song has a basic tangible 
meaning, but on the road through it 
there are little pathways off.” 

Some of the pathways Chris talks 
about are more like dirt tracks, but 


“like presenting a scenario and letting 
the individual get on with it. A lot of the 
arts work like that — but if | go to the Tate 

and see a purely red canvas called 
‘Obsession’, | think ‘Fuck off to that’; you 
can go too far...” — CHRIS 


pervading everything on the album is a 
sense of spiritual growth and of the 
future, not entirely being the bleak 
alienating vision of the cyberpunks. 
“Psyche,” says Chris, “is what itis: 
mind and soul. 21 is related to the 
21st century, which is only eight years 
away.” 

It seems like an updated ’90s-eye 
view of the Age of Aquarius philoso- 
phy, with psychology replacing 
astrology and a small amout of rational 
thinking replacing synapses that had 
been consigned to Mount Rizla. The 
"70s seem to run strong through Loud. 

“| think all the best rock came out 
of the '70s. In the '80s it became much 
more concise, commercial — you had a 
typical rock band. in the’70s rock was 
the mainstay of popular music and 
there was much more diversity. Maybe 
that will come through less subliminally 
‘on a song like ‘Awakening’, but at the 
end of the day, when you're in the 
studio, you're not that concious of that 
sort of thing. When you've got a guitar 
round your neck you don't say, ‘Oh. 
Let's be progressive here’.” 

Maybe not, but some of the longer 
tracks have the whiff of ‘concept’ 
lurking around them. Loud have a 
unique sound, a rhythmic leviathan of 

unrelenting power and no little 
majesty. Is there a chance that it 
could end up a structured choreo- 
graph like early Rush for instance? 
“It's got to be exploited,” says 
Chris, firstly of the rhythm, “cos it 
physically, perhaps 


want to 
exploit that feeling in our music and to 
project it to the people who want to 
come and see us and buy our 
records, 

“People who don't analyse the 
structure of a song are subliminally 
moved by the fact that a lot of intelli- 
gence has gone into the rhythmic part 
rather than just ‘dum-dum-dum’ on.a 
bass and ‘one-two one-two’ on a drum. 
Asong can be done that way, but if 
you make the rhythm more interesting 
and adaptable to the way a body 
wants to move, then whether people 
feel it on a subtle level or appreciate it 
directly, it's a good thing. We're able 
to do that and we want to do it. We 
don't just want a simple underlying 
basis to do guitar solos on and wailing 
voices. We like the idea of songwriting 
and stucture within a song, without 
being too complex either. | like Rush, 
but | don't think we'd ever do a 
‘Cygnus X1’; we like songs rather than 
very highly coordinated structures 
and rhythms. We don't go too far in 
that direction.” 

Hmm, Chris's vocals as a falsetto. 
Maybe it’s a good idea they don’t. e 
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NIRVANA genuinely hate being stars. KEITH CAMERON trips back, 
ooh, a good couple of years, charting their rise through their own 

words. The quirks of fate, the social conscience, the unseen side 
to Nirvana — overlooked amid the Seattle frenzy. They're all here... 


control, the music itself and 
what goes on around us.” ~ Kurt 

In 20 years time, this generation's 
Oliver Stone will probably make a film 
about this band. The title will go 
something like Hey Axl! What Were 
You Doing When Nirvana Went To 
Number One?, and unlike the work of 
his spiritual forefather, this will be 
short, to the point, funny and moving 
Like Ollie's best, though no one will 
believe a word of it. 

Even as it unfolds, the Nirvana 
story is heavily draped with the whiff 
of fantasy. Yet one thing is already 
clear: history will judge 1992 as the 
dawning of the post-Nirvana age: 

This isn’t just airy contention, it’s 
fist.in-the-face fact just as it's fact 
that ‘Nevermind’, Nirvana's second 
album, sold 373,520 copies in the 
US in the last week of December. It's 
fact that in the first week of the new 
year it displaced Michael Jackson 
from the number one spot in the 
Billboard charts. It’s fact that at that 
point it was also outselling U2, Guns 
Noses, Metallica, Hammer and even 
the latest and most potent voice of 
middle-American conservatism, Garth 
Brooks. It’s fact that ‘Smells Like 
Teen Spirit’ went straight into the UK 
singles chart at number nine. It's fact 
that when appearing on Channel 4’s 
The Word, Kurt Cobain announced on 
live TV that his girlfriend, Hole’s 


“ | t's always been out of our 
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Courtney Love was “the best fuck in 
the world”, It's fact that Teen Spirit is 
a brand of roll-on deodorant, It's fact 
that Nirvana have turned down the 
support slot on the forthcoming U2 
tour, It's fact that the Pixies accepted 
it. It's fact that ‘Nevermind’ is well on 
the way to selling three million 
copies. It's fact that Nirvana have 
been topping the specialist metal 
charts for the past six months. It's 
fact that two plus two does equal four 
after all, and that Nirvana are the 
hottest band on the planet 

The most obvious impact of 
Nirvana's prodigious success is, of 
course, the frantic scramble to find 
“the next Nirvana”. This mass dance 
of the headless chicken fails to, 
acknowledge the most remarkable 
aspect of the Nirvana phenomenon — 
its spontaneity. But it has ever been 
thus, Time and again, major record 
companies prove themselves inca: 
pable of spotting major talent until it's 
punching them in the face. Indeed, 
Nirvana's own bankrollers, DGC, 
initially shipped only 50,000 copies of 
the album and allotted the most 
meagre of promotional budgets 
before twigging that their top indie 
signings were a smarter nag to back 
than ‘Use Your Illusion’. 

The most obvious example of 
post-Nirvana corporate cobblers has 
been Epic Records’ signed, sealed 
and delivered packaging of Pearl 


Jam, whereupon a mind-bogglingly 
average American hard rock band 
becomes the worthy recipient of 
Nirvana's confrontational torch purely 
by dint of coming from the same city, 
Seattle (or thereabouts; actually 
Nirvana's smalltown roots in hicksville 
Aberdeen, Washington are a crucial 
element in their volatile make-up), and 
by boasting a charismatic singer who 
could well be a few loaves short of a 
bakery. For most people brave 
enough to trust their own ears, actu: 
ally hearing Pearl Jam will be suffi 
cient, if not to rubbish the band 
altogether, then at least to scorn to 
all the extravagant claims made of 
them. But, of course, Epic are bank: 
ing on most people’s minds having 
already been made up by that point. 
They're only doing their job — it was 
Epic A&R man Michael Goldstone who 
last year enthused of Nirvana's break- 
through, “I think that there's a subcul 
ture that was building, and that was 
the right song to break it open. Other 
bands paved the way for it, and ‘Teen 
Spirit’ was the right song to take it 
cover the top” — but that doesn’t mean 
we ought to be grateful. Get used to 
these antics now — Pearl Jam won't 
be the last curate’s egg to be passed 
off as a three-course meal in '92. 

It would be heartening to think that 
such attempts to replicate something 
whose success was so obviously 
down to its uniqueness in the first 


DAVE: “Nelson have a room they go into before each show where & 
they turn off the lights and meditate with incense burning.” se ~~ 
KURT: “So we're gonna have the Nelson room where we burn . 
effigies of them before we go onstage.” 


i d 


“When | joined the band, | lived with Kurt for eight 
months. He had just broken up with a girl and was 
heartoroken. We'd sit in his shoe-box apartment 
for eight hours at a time not saying a word. For 
weeks this happened. Finally, one night Kurt said, 
“You know, I’m not always like this’. And | just 
went, ‘Whewww’.” — DAVE 


place will be doomed to ignominious 
failure. And certainly, such is the 
magnitude of Nirvana's supernova 
splash in the rock ‘n’ roll heavens that 
only something equally special is 
likely to emulate it. But of all the 
bands seething amid the vast US 
underground, why them? Bluntly, 
because Nirvana are different. Their 
manager Danny Goldberg got it right 
when he observed that: “The broader 
American public haven't been satis- 
fied with conventional corporate rock 
stuff over the last couple of years. It 
had become tired to the mass public 
that had gone with it through the 
80s, They had a yearning for some- 
thing that felt different, not constantly 
trying to reinvent Led Zeppelin and 
The Rolling Stones.” 

Yet Nirvana and their punk-fuelled 
anti-bullshit frenzy aren't just different 
from their new Billboard adversaries 
like Guns N’Roses or Motley Crile, 
This is one primal scream that always 
struck a discordant note, even in their 
old independent watering holes. 
Compared to the righteous levity of 
fellow scavengers from rock's past 
like Mudhoney and Tad, Nirvana were 
a singularly intense experience. A 
famed show at 1989's New York New 
Music Seminar saw an errant stage 
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diver booted back into the crowd — 
punishment for breaking the palpable 
chemistry between the band 
members. Then there was Lamefest 
UK, the legendary Sub Pop showcase 
later that year. Nirvana opened up for 
Tad and Mudhoney and blew their 
then more illustrious colleagues away 
with a terrifyingly taut display, 
culminating in Kurt flinging his guitar 
at Chris Novoselic who then whacked 
it, baseball-style, with his bass, 
smashing the thing to bits. Backstage 
that night, Kurt told me his mission 
for the '90s: “To debase every rock 
‘n’ roll form that ever existed. Yeah, 
we missed a few this year.” 

“The exciting thing is you're deal 
ing with some people who are not 
these prefabricated Machiavellian 
strategists. They're the real thing and 
they've been given the wheel - and 
now they're gonna run everybody 
over.” So said Jonathan Poneman, 
co-head of Seattle's Sub Pop label. In 
1990, the Sub Pop bandwagon 
appeared to be screaming full tilt 
towards a lucrative production and 
distribution deal with Columbia. 
Nirvana were prime bait. But as nego- 
tiations between major and indie, 
between multinational conglomerate 
and local label of love, floundered, 


Nirvana decided to cut out the middle 
men and go solo for the big bucks. 
By the end of that year, they had bills 
to pay and eight majors chasing their 
signatures for the right to do the 
paying. It was a confused, distressing 
time for people who had never really 
considered that playing punk rock in 
Aberdeen might ever amount to 
anything other than an escape from 
the boredom of everyday life 

“Maintaining the punk rock ethos 
is more important to me than 
anything,” said Kurt at the time. “I'm 
surprised that we're even doing this! 
But it’s just something to do and it's 
not a major goal in our lives. | don't 
wanna have any other kind of job; | 
can't work among people. | may as 
well try and make a career out of this. 
All my life my dream has been to be a 
big rock star - just may as well abuse 
it while you can.” 

One year later, Kurt’s dream was 
on the verge of coming true. Except, 
in the torrid world of Nirvana, it 
looked like it was dangerously close 
to becoming a nightmare. The press 
was crammed with stories, most 
wildly inaccurate, of on the road 
excesses, fuelled mainly by alcohol 
and bewilderment at the rock ‘n’ roll 
circus of which the band was now a 
part. Simply, no one, most of all 
Nirvana, had expected success on 
such a scale. There was an obvious 
tension between that and Kurt's 
cherished punk ideals. 

“We wanted to do as good as 
Sonic Youth,” Chris told Rolling Stone 
in the midst of last year’s fraught 
European tour that ended prema- 
turely as Kurt's voice took the toll of 


night upon night of punishment, “We 
totally respect those people and what 
they've done. We thought we'd sell a 
couple hundred thousand records at 
the most and that would be fine. Next 
thing you know we go Top Ten. | wish 
we could have a time machine and go 
back to two months ago. I'd tell 
people to get lost. Our justification for 
all the attention we're getting is that, 
maybe, a lot of other underground 
bands will get noticed. That's the only 
way we can deal with it.” 

“We can relate to Sonic Youth 
because we're from the same 
school,” added sticksman Dave 
Grohl. “People ask us why they didn't 
sell 500,000 records, and my answer 
is that people are fucking stupid.” 
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“if | can say | have a goal in life, it 
would be to eventually go back into 
the underground and record on a 
boom box again,” said Kurt, the week 
‘Nevermind’ hit the Top Ten. “I'd be 
totally content with that. We've been 
has-beens before; we'll be has-beens 
again. We're far past our expecta- 
tions of achievement already.” 

Nirvana are a far more politically 
motivated band than many people 
realise. True, it might be hard to 
square Kurt's star performance on 
Rapido, where he answered questions 
lying flat on his back as if in some 
advanced state of catatonic break- 
down, with being motivated to do 
anything, but this is the man who has 
been arrested several times for acts 
of vandalism in Aberdeen. In the 


TV-sated short-span minds of the '90s 
MTV generation, Nirvana are setting 
out their own agenda in both subtle 
and powerful ways. 

Take ‘Nevermind’ sleeve, for 
instance, where a baby swims 
towards a dollar bill snared on a fish- 
hook. Does the baby represent 
Nirvana, selling out to the corporate 
moguls? Or is this what the band want 
the corporate moguls to think? Or is 


of MTV — the place where, certainly in 
the US, hits are now made — this is 
seriously startling stuff. For Nirvana, 
themselves products of the armchair 
generation, apathy is the enemy. 

“Teen Spirit’ specifically, and 
other songs we do, deal with that,” 
says Kurt. “We just did a benefit show 
with Sister Double Happiness for an 
AIDS foundation. I'm disgusted at my 
and my generation's apathy. I'm 


“I'm looking forward to being older. I’ve got every- 
thing going against youth that | possibly can. | 
married. I’m losing hair. | heard someone say 
Nirvana is against the old generation. That’s not 
right. We’re against the old guard.” — CHRIS 


“And it happens every few minutes. 
The problem with groups who try to 
deal with rape is that they try to 
educate women about how to defend 
themselves. What needs to be done is 
teaching men not to rape. Start at the 
source. | was talking to a friend who 
went to a rape crisis centre where 
women are taught judo and karate. 
She looked out of the window and 
saw a football pitch full of boys and 
thought, Those are the people that 
should really be in this class’.” 

It's not surprising that Nirvana are 
dismayed at the habit of some lesser 
informed observers taking one listen 
to their ferocious noise assault and 
dubbing the band “Heavy Metal” 
which, generically speaking, remains 
a bastion of sexism and misogyny. 

“Metal's searching for an identity 
because it’s exhausted itself, so 
they'll to latch on to us,” is Chris’ 
response. “We're not metal fans. 


There's a lack of insight into anything 
higher on any level. A lot of HM kids 
are just plain dumb. I'm sorry. We're 
heavy, but we're not heavy metal.” 

For these reasons, Nirvana's 
substantial metal crossover can only 
be a positive thing. The challenge of 
their position now is two-fold: on a 
personal level, not to get screwed up. 
Fingers crossed, but rarely have | met 
a band for whom success in the 
conventional sense meant so little. 
They could yet be the first band who 
split up because they got to number 
one. And on a wider level, Nirvana- 
mania won't mean much unless they 
can use their power to prevent the 
onset of Enormodome-lab-syndrome, 
to avoid the pratfalls of every band 
before them that has sold its soul to 
crock and roll. Where’s my money? 
Guess. Three million angry teenagers 
can be wrong - it's just that this time 
they aren't. e 


“What we need to do 
now is really offend our 
audience and then try to 
gain back their accep- 
‘ance next year. Grovel.” 
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the baby “the kids”, who'll buy 
anything as long as it looks good? 
Then there's the breakthrough single 
“Smells Like Teen Spirit’, a mass of 
contradictions in every respect. The 
music is an irresistible, electric 
celebration; the words both urge 
group dissent from society's norms, 
however doomed or hopeless (“load 
up on guns, bring your friends, it’s fun 
to lose than to pretend") and mock 
the sheepJike minds of the very 
people the music has swept along 
(“here we are now, entertain us!’). The 
video posits the band at a high school 
assembly, with tattooed cheerleaders 
sporting anarchy symbols; eventually 
the crowd invades the stage, becom- 
ing part of proceedings instead of 
mere spectators. Hell, in the context 


disgusted at what we allow to go on, 
by how spineless, lethargic and guilty 
we are of not standing up against 
racism, sexism and all those other 
‘isms’ that the counter-culture has 
been whining about for years while 
they sit and enforce those same atti- 
tudes every night on their televisions 
and in the magazines. It’s the ‘ism’ 
attack bought off by consumerism. 
It's a sweet thing, and we buy into it 
deeper every day.” 

The band also played a benefit for 
Choice, set up by L7 to promote 
women's right to an abortion. In this 
context, ‘Polly’, ‘Nevermind"s chilling 
acoustic account of a rapist’s torture 
of his victim, is all the more powerful. 

“Rape is one of the most terrible 
crimes on earth,” Kurt said last year. 


— KURT 
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ewcastle on a 

bitterly cold night, 

and the Smashing 

Pumpkins are a 
handful of numbers into their 
set when Billy Corgan’s mic 
stand is knocked askew for 
about the tenth time. Once 
was annoying, twice was bad, 
but by now Billy's so angry 
that he starts flailing at it with his guitar. The stand 
breaks apart, the mic goes flying off somewhere, 
and caught before a huge wall of feedback, Billy 
plunges headfirst into the surging mob in front of 
the stage, his guitar letting out agonised wails. 

There's an equipment breakdown a few minutes 
later, and the Pumpkins have to pace the stage 
while it’s fixed. They never really recover, and while 
the rest of the gig is good, it doesn't come close to 
touching the sheer intensity of the first half hour. 
The first half hour was something special. 

Then, that's just another myth to add to the ones 
growing around the Smashing Pumpkins. Others 
concern blowing out a support slot in a host of 
arenas on the West Coast because they didn’t want 
to play venues of that size; refusing to do a 
Budweiser commercial; and being the next Nirvana 
to go from underground to overground and rewrite 
the face of corporate rock. The first two are true, 
the last one's just bloody persistent. 

“The funny thing, though, is that six months ago 
before the Nirvana album came out we were the 
successor to Jane's Addiction,” says Billy Corgan 
relaxing pre-gig at Newcastle's Riverside. “Now 
we're the band that'll follow Nirvana. It’s like, what 
will we be next? We might not be releasing another 
album until 1993 — and who knows who'll be 
popular then. 

“| think when it comes right down to it, it's 
media, and in the end the public is perfectly capable 
of supporting more than one or two, or even three 
good bands. The thing is, there is such a vacancy 
right now that people make linkages, y'know? | try 
not to think about it that way; if | do | might start 
changing the plan | have. Objectively one can say 
that we want to quickly climb through the door now 
that the door is open. But in my mind right now, the 
glow from that band is so large, so overwhelming, 
that | wouldn't want to be in the position of trying to 
be compared right up against it. If we wait a while 
before we release another album, and all that’s died 
down, then people will hopefully look at us in our 
own light.” 

To examine the Pumpkins in any other light than 
their own is a mistake, Corgan is far from articulate 
than the average American brat-rocker. Quietly 
intense, eloquent, with a fortunate (or unfortunate, 
depending on how you look at it) resemblance to a 
young and unbloated Jim Morrison, he's the main 
mover behind a band capable of crafting sonic 
topographies of quiet beauty and rockers with 
savage teeth. 

With last year's much feted album, ‘Gish’, and 
the recent ‘Lull’ EP riding high in the shadows 
behind them (‘Gish’ sold a highly commendable 
150,000 copies in the US), the stage is set and the 
curtain is waiting to go up on the Pumpkins. 
Probably the only thing that could hold them back is 
their diversity. ‘Gish’ veers between the familiar 


Chicago band the SMASHING PUMPKINS hold the 
dubious honour of being the Next Alternative Band 
To Break Big Post-Nirvana Hype Award. ANDY 
STOUT plunges into the brain of main Pumpkin BILLY 
CORGAN to find out whether this bothers him... 


American underground guitar noise, as on the 
careening ‘I Am One’, to the haunting and fragile 
beauty of ‘Rhinoceros’. 

“| think that the way | approached was 
almost like a soundtrack or something — it’s like a 
45-minute walk through my mind, In some ways it’s 
a much stronger musical statement, but in other 
ways it loses the immediate impact that an album 
like ‘Nevermind’ has which is right up in your face 
and unrelentingly. By my third song I'm already 
pulling back and inviting you somewhere else. it 
doesn't take till the sixth song or something. 

“The real problem in trying to do a diverse 


“|f what you do is precious and 
important, you'll do things that 
won't put that at a disadvantage. 
You won't sign dumb contracts; 
you won't put your songs in TV swar 


commercials” — BILLY CORGAN 


album like I've done is, in trying to cover so much 
ground, you may put yourself in positions of weak- 
ness or write songs or do things that aren't neces- 
sarily strengths, | mean, seven or eight months 
after the album is done | think it’s about a 60 per 


cent strong album, and | think the other 40 per cent _ 


is good —it's by no means bad - but | don't think it 
holds up as a complete work. 


Corgan makes an awful lot of sense, whether 


he's talking about the feminine slant that pervades 
‘the band, or the sense sometimes that you'r rea 


voyeur listening to a very tortured soul (ath has more 


“You can ¢ 


whatever, | 


to do with conflict than torture, 
pain or unhappiness,” he says). 
A lot of sense and a lot of 
honesty. Some bands trash 
their instruments onstage and 
it simply looks contrived; a 
flashy bit of cynical showman- 
ship. Corgan does it and it 
simply looks like what it is - a 
‘small slice of madness in 
between the musical mayhem. 

“The true crux of posturing has to do with this 
bigger-thanife, better-than-you attitude, etc, etc,” 
he explains, “and to me it’s like a person still has to 
walk offstage, go home, and go to bed. So, in 
realising that, | wouldn't even say it's conscious; I'm 
iring person. | won't say 
t feel. At times, when my anger 
‘or my ager ness comes out onstage, I've had 
people quest ion its intent lade I've had 
freak-outs when Ive broken 

Coming from. ‘aman who in ey ferviews cited 
Led Zeppelin and Black Sabbath as heavy influ: 
ences, that seems slightly weird. While he freely. 
admits that he's already from them, 
Sabbath and Zep don't exactly sf to mind when 
you think about the handful of yands over the 
decades that've shied away from posturing. 
Naturally, there's a good reason for this. “It's 
because | always saw underneath that, Take away 
‘the Celtic bullshit fairy mystery from Zeppelin, all 
that Robert Plant thing, and you have an amazingly 
diverse, overwhelming rock band that was capable 
of totally kicking your ass as a band, then turning 
round and playing. mandolins and acoustic guitars 
and being ire amazing. = 
h, to me, in the beginning, was not 
as posturing. Sect this videotape of them in'70. 
or something, playing on this TV show, before the 
whole satanic bullshit. | got the feeling that songs 
like ‘Warpigs' and ‘Iron Man’ were just like a joke to 
them. Later on it took on a more serious tone, but 
at the base it was a great band. | take everything |__ 
like from Led Zeppelin, like the kick-ass parts and 
‘the mellow parts, and from Black Sabbath the 
heaviness, | could always just s ‘see around things.” 


‘And while we're on the subject of seeing round 
things, a lot of bands and a | t of | | people are tortur- 
ing themselves with ‘angst th ‘that the once- 
underground bands signi najors will change 
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Flying in the face of fashion at Mach 
Ten, the J BRYCE TWINS, Stephen and 
Arthur, referee the gaming battle 
between SEGA and NINTENDO, and 
get the low-down from Gamesmaster’s 
Dominik Diamond and the Manics’ 
Richey James. Suddenly it’s rock ‘n’ 
roll to play the video game... 


nly a year ago, it 
was seen as more 
edible to watch 
crown green bowling 
than to play video 
with the advent of the dedi- 
console, gamingis hipsEddie 
Van Ha fromxtreme, Manic 
Street Preachers, Grafham Gooch, Vic 
Reeves and hundreds of other celebrity 
type m.agames console. So do 
New Kids,On'The Block, Prince William 
and Gazza, bu 
Eric Clapton /o Game Boys. We 
reckon he bored ends stupid after 
his 50nnight stint at the Albert Hall, so he 
has to play two-player games on his 
lonesome'and shout] won!” atthe end, 
then argue withhimself about cheating. 
But we stil ike Eric's Fecords. 

The Rock Power people arranged a 
special interview for us with Richey from. 
Manic Street Preachers. Evdiently they 
play ‘punksfuelleditock”and have even 
been in the hit parade. We haven't heard 
their music: If we did, we wouldn't under- 
standit. We asked Richey how he started 
on the road to gaming addiction. 

“There was never any arcades when 
we were kids. There was a café that had 
Space Invaders and Donkey Kong, and we 
used to go down there all the time. James 
got really, really addicted to Donkey 
Kong. He had to take two paper rounds 
just to play it. That was his first real 
obsession.” 

We can relate to that. We like Richey 
already. Did the young Manics play the 
games as an escapism? 
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{just think it makes you feel important 
~ it’s the first time you ever feel involvediifi 
something,” says Richey. “There'snobody. 
saying anything bad to you; yOu just feel 
that you matter. Especially the amount of 
money we were wasting. We really love 
‘computer games, butts also quite sad.” 

We were also fortunate to be granted 
a telephone audience with gaming's 
hippest ambassador, Dominik Diamond. 
He hosts Channel 4's groovesome 
Gamesmaster programmé, resplendent in 
waistcoat and dinner shirt fashions that 
make our matching pale brawn courdroy 
Suits seem almost outdated. We noted 
with interest his Milton Keynes phone 
number.We've seen the advert about the 
‘small boy being driven through the town 
(A tree...A bird...Atelephonebox...etc”), 
and wondered whether Milton Keynes is 
as bad as people make out. 

“Not at all,” Dominik assures us. “It's 
far, far worse.” 

Dominik used to do stand-up comedy 
While finishing a degree in Drama at Bristol 
University. It was during one of his rou- 
tines that he was spotted by a friend of 
Gamesmaster’s producer and asked 
along for a screen test. He got the job 
because they liked his innuendoridden 
delivery — all the waggling joysticks and 
“going soft and moist” business. It passes 
us by, but we laugh all the same. 

The friends from Dominik's course 
aren't sure how to take his rise to cult star- 
dom. “Whatyoulvé got torrealise is that 
coming froma Drama course at Bristol, 
your head's stuffed so full of pretentious 
wank that a lot of people are going, ‘God, 
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how could you sell out? You're doing 
interviews with the tabloids’. As far as I'm 
concerned, fuck them. It’s all very well 
having principles, being right on, but it’s 
not very practical.” 

We were shocked to hear Dominik 
‘swear so freely. We Were still more 
shocked to hear that, before the 
programme, he wasn't much of a games 
fan. He evén admits that, as a teenager, 
he was “quite cool”. That's why the 
producers chose him over Timmy Mallet, 
we suggest. 

“Yeah,” Dominik laughs, “they liked the 
vein of humour | was tapping = the double 
entendres. They liked it being risqué. They 
didn't want it to lapse into the safe sort of 
kiddies’ market, Thay wanted to makeiita 
bit cultish.” 

Dominik has also appeared on Right 
To Reply. “One or two people got 
‘offended by the double entendres. We 
‘were on Right To Reply cos someoné was 
attacking my scripts, saying they were 
‘sexist—which is a load of bollocks. A lot 
of younger people's programmes really 
Patronise them. Far be it from me to say 
that double entendres are sophisticated,” 
he laughs heartily, “but | think kids love it. 
It's the sort of thing you make jokes about 
atischool.” 

“tt was horrible in the end because | 
felt they stitched me up. | did a ten/20- 
minute interview with this teacher and | felt 
that'd answered all her criticisms, but 
they didn’t show that in the final thing. She 
was a bit worried that it was excluding 
girls, because it was all phallus-centred, 
all wageling joysticks. 


“| said at the start of the show thatit 
was responsible for more sprained wrists 
than Julia Roberts, and she took offense 
to that. She just felt | shouldn't have 
excluded the girls, which is fair enough 
but girls are only about five per cent of the 
audience.” 

We follow up with a question about the 
perceived image of the average games 
player. 

“itmakes me a bit angry because, 


California Games 


The old standard, with things we 
never do in real life, like skate- 

boarding, BMX racing and surf- 
ing. The graphics are dated and 
the chap with the footbag looks 
‘strangely constipated. Hours: 3 


Operation Wolf 
Arthur played this with the light 
gun, killing and maiming all 
manner of screen baddies. We 
had to switch off the mains 


having had to audition all these people 
trying to get on the show, they're not just 
fat, spotty dickheads sitting up in a room 
all on their own.” We are! we exclaim in 
unison, but Dominik pretends not to heat 
Us. “Basically they're completely normal. 
This press preconception with your 
nobhead who plays video'games is 
absolute rubbish.” 

But he's had a couple of ‘ungainly’ 
contestants on the show, we suggest 
euphemistically 

“We have had a couple of what we like 
to call boffins,” Dominik laughs. “But it’s 
the same as anywhere, Ifyou look at any 
gameshow on television, there are some 
ugly fuckers on that.” 

Time for Us to throw Some figures at 
you. How about3,500 pixels and.16 
megabyte RAM? Not impressed? Try 
600,000 people in the UK owning a Game 
Boy; the 1991 US video games industry 
being worth $4billion and the UK market: 
being valued at roughly £410 million. 
During times when few people can afford 
to blow thelr noses, 

Nintendo (Game Boy, NES) and Sega 
(Game Gear, Master System, Mega Drive) 
are the Pepsi and Coke of the console 
marketyExceptithelr adverts don't make 
you wantto throw.up. Nintendo and Sega 
don't like each other. Sega sent us apress 
release headed “Sega Wins in Games 
Console War”, which suggests that 
“Nintendo's USA sales claims are exagger 
ated” and quoted one Wall Street analyst: 
“Toy stores can't keep Genesis (the US 
Mega Drive) in stock while Nintendo 
machines are stacked up onthe shelves". 
Nintendo sent us one headed “Nintendo 
Leads Video Games Boom in the 
Nineties”, but shied from sniping tactics. 


Dominik Diamond has his own ideas 
onthe games boom: “It's either because 
the games|iave gotfioreiin depth or 
fore humorous. These games have been 
‘around for 20 years, but before it was 
your mindless blast em up, beat em up 
variety, But now, especially on home 
consoles, you've got games like Super 
Mario (Nintendo) which'requires a degree 
of thought and {s actually quite humorous 
And," he adds tactfully, “I've got lots of 
games for the Sega Mega Drive that 
encourage you to think more. Without 
that, they wouldn't have taken off.” 

He doesn't attribute the rise solely to 
the hand-held consoles; * alotof the 
papers focus on the Game Boy, probably 
because itappeals to the trend market as, 
like, the ultimiate fashion accessory. That’s 
helped in getting over to style con: 
people; knocking down the barriers of 
games being unhip.” 

Gamesmaster attracts audiences of 
some three million - roughly twice as 
many as arch hipster Jonathon Ross 
manages in the same time slot. With the 
show due to returnin September for an 
extended 25-episode run, we ask Dominik 
how secure his job is whether games 
might just be another fad like the irksome 
Ninja Turtles. 

“No, Ithink they're going to stay 
around,” he says. “I'm very surprised that 
they have been.a success when you look 
atthe price of them. | can't believe that 
kids are‘having 40/50 quid spent on these 
games. The money is the only thing | can 
imagine will stop it, but obviously people 
can afford it.” 

Richey Manic has a different opinion: 
"When were recording ‘Generation 
Terrorists’ down in Surrey, we'd be in the 


us 
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games shops buying all the games we 
wanted. It'd be businessmen and students 
and really rich kids all buying the games 
without even thinking about it. And there’s 
all these really young kids wandering down 
the shop, desperate to buy a game. 

“We would go into the shop and buy 
one, and when we got back to the studio, 
ifit was boring we'd just toss it away. 
Losing respect for something you once 
loved is sad.” 

We agree with Richey, and this makes 
us depressed for a while — until we find 
ourselves in World 4.3 of Super Mario 
Land, and have no time to ponder the 
class system. 

Dominik’s job, meanwhile, is all the 
safer now that he is more au fait with TV 


Graham Gooch (left) mistakes a 
Game Gear for the bails! The clod! 
Extreme’s Paul (above): he owns a 
gaming console! 


technology. “Iwasn't used to having these 
little clip microphones,” he admits, “so if 
weld finished one challenge I'd go back 
into the dressing room, and Id be sitting 
there going, ‘Ooh, that was a fucking 
tough one,’ not realising fm still miked up 
and its booming out to all these parents 
and kids. Ahd m going, like, ‘See that 
Andy Parks, what a tosser he is’ 

“We also had to cut outa lot of stuff of 
me and Annabel Croft, who did a tennis 
game challenge. Lots of really, really 
dodgy, What are you gonna do with this 
joystick, Annabel? kind of stuff.” 

Like we said, it passes us by. But to 
really bring home the ever-burgeoning 
popularity of video games, we must take 


you to the Nintendo Press Agency Empire. 


NINTENDO 


THEJ BRYCE TWINS 
(Ratings based on solid, 
non-stop hours we played the 


games) 
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shop in Brewer Street.” 

What! we exclaimed together, already 
picturing steaming bowls-ull of ite Italian 
men in silly hats. Where will it all end? 

‘it won't,” she laughed.e 


‘As Stephen and | were leaving the 
building, having picked up a games booty 
for reviewing, the PR lady stopped us and 
said, “Did you know you can get Mario 
soup now? It’s on sale at the Japanese 
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FUNDAMENTALLY CRAP 

| have just bought your February 92 
issue and have read your ‘Sympathy for 
the Devil’ article. Thank you for a very 
intelligent piece on a subject which has 
plagued Rock for many years. 

| have been a Christian for a long 
time but am also a dedicated head- 
banger, and to be quite frank it gets on 
my nipples to hear about so-called 
Christian fundamentalists 

For a start the article states the fun- 
damentalist view that the theory of evo- 
lution, feminism etc is “Satan's Work". 
What a load of crap, God gives us a 
choice to become a Christian, no one is 
forced into anything (or shouldn't be) 
we have the right to look at other 
choices for our beliefs. 

The article states they also believe 
“everything is either Good or Evil”, 
Rubbish. To become a Christian you 
have to accept you are a sinner and you 
will sin no matter what and then you 
can accept God. There is no simple 
Good & Bad answer to people. These 
people aren't Christians, they use God 
as an excuse to push their blind and 
extremist views down people's throats. 

The article quotes a book by Jacob 
Aranza in which a Bible quotation is 
given (Exodus 32.6 Vs 18) where 
Moses comes down from the mountain 
to find people “ata large rock concert” 
sorry pal, your head’s up your arse. 
That verse doesn’t mention anything to 
do with rock at all. 

Now with Groups like Venom and 
Deicide writing their satanic lyrics | can 


The Cult (above) getting not enough respect according to the readers. The writers maintain they were crap at Wembley. 


understand people being shocked but | 
find the music crap anyway so | don't 
take them seriously | just ignore them. 
But | can't see how they take other 
lyrics so seriously. AC/DC are one of my 
favourite groups and their lyrics are to 
be taken with a pinch of salt. | read in 
an interview that a satanist came up to 
the band and said that he was influ- 
enced by “Night Prowler”, how? | 
mean who can take a song like that 
seriously when at the end of it Bon 
Scott goes “Shuzbut, Nannoo Nannoo” 
| mean, come on, is Mork a Closet 
Satanist? 

If sound like I'm trying to convert 
people | apologise, that’s not my inten- 
tion, I'm trying to show that they are 
not typical Christians so don't stream- 
line us all. It's people like these who 
give Christians a bad name, like one or 
two dickheads who give metal a bad 
name. 


Darren Taylor, 
Rotherhithe. 


SQUAW CORNER 

1am writing in response to the recent 
‘Roadworks’ review of ‘The Cult’. | am. 
amazed at how out of touch certain 
journalists seem to be with the music 
they write about. 

The Cult is the most diverse and 
sincere combination of talent that 
Britain has ever seen, and probably the 
most stunning live band I've ever seen. 
Yet the reviewer saw nothing but 
“brainless boogie,” and “down to earth 
bludgeon”. 


Maybe you could say I'm biased, 
but the majority of the crowd was made 
up of ‘fans’, so tell us how they reacted? 
If you'd have bothered to notice you'd 
have seen exactly what the Cult gener- 
ate in the way of “spiritual awakening” 
and a whole lot more, Because lets 
face it, who's souls are they trying to 
ignite with the “vital spark" you failed to 
see? Their fans or the press, who've 
given them nothing but constant criti- 
cism throughout their career? 

Society shuns rock music for the 
very reason that it promotes and 
attracts the ‘individual’. So surely con- 
formity within rock is a contradiction? 
Yet it is the rock press who have sur- 
rounded the Cult with endless shit sim- 
ply because they believe in doing 
things their way. Constant derogatory 
remarks such as; “Big Chief Astbury,” 
condescends his beliefs in Indian cul- 
ture with nothing more than blatant 
racism. The Cult are an excellent band 
who deserve respect. 

Louise Wilson & Valerie Theay, 
Solihull. 


UTTER SHITE 

Having just purchased the February 
issue of Rock Power. | feel compelled 
to write regarding the review of the new 
MSG album, in the said issue by Andy 
Stout. 

When | read an album review, | 
expect to find at least some mention of 
the song titles. Not one was men- 
tioned. A complete slag off of an artists 
work is not constructive criticism. It is 


Annoyed, elated, or just plain bored? Write a letter to Power Post, the most 
intelligent forum for constructive debate in the history of rock magazines. 
None of this “I’m thirteen years old and I think metal’s brilliant, but my friends 
don't. Please tell them they're stupid,” bollocks. Well, not this month anyway. 


biased, cruel, spiteful and childish, 

Childish to resort to talking about 
excrement, in a reputable magazine 
such as Rock Power, You as a journal- 
ist should be ashamed of yourself for 
stooping to such depths. So everybody 
is entitled to their own opinion. | do not 
believe what you wrote can be con- 
structed as an opinion. It is sheer nasti- 
ness in its crudest form. Something | do 
not think is expected of anyone who is 
associated with Rock Power, 

Next time you do a review, could 
you give us some information on the 
album in question? You know facts |.e. 
Songtitles, name of producer, artists 
playing on the album, release date etc. 

Not having heard the new M.S.G. 
album yet, | cannot formulate an opin- 
ion. But | will, thanks to your “review” 
go out and buy it. Well at least it's 
“exquisitely produced” and the 
“Instruments are played well.” 

I've bought Rock Power from the 
offset, and not once have | seen a 
“review” as childish and bereft of intelli- 
gence as that one. Rock Power is an 
intelligent read on the music that we all 
care about, Let's keep it that way, 

Alan Walsh, 
Colchester. 


THE VINYL SOLUTION 

With WH Smiths stopping the sale of 
records and other shops soon to follow, 
does this mean the end of records? The 
end of picture discs and the beginning 
of squeaky clean C.D.s. A picture C.D. 
is just not the same, it looses a certain 
attraction to the idea. People have been 
saying that the price of C.D.s is coming 
down, but it seems that there is no evi- 
dence of this. Itis cheaper to make a 
C.D, (under a Pound) than to make a 
record or tape. Yet it retails at about 
£10 or more. If they brought the price 
of a C.D. down to that of a record it 
would be slightly better. Are their any 
plans to do this? Or are we just going to 
be ripped off and loose the record along 
with its character. Is anyone going or is 
going to fight the change. Who can we 
write to or is it out of all control? 


Digby Oldridge, 
Lower Assendon. 


Are we still going to get ripped off? 
You can bet your whole vinyl collection 
on that. 
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Tough Biker Boots... 

What have Lunachicks, The 
Almighty, Tank Girl and Arnie got 
incommon? 

They all rely on their biker boots 
to enhance their tough guy (or 
girl) image. This selection of 
boots are alll available from 
branches of Shelly’s shoes. 
Ankle boots (with 
heels) £44.99 
Biker boots £54.99 


Hard Sell has spent this month trainer spotting 
and eye-balling boots. These feet were made 
for walking and there are so many ways that 
they can welk out in style in the world of rock 
fashion - you can learn a lot about a person 
from their choice of footwear, you know! So, 


effects as Lita, here’s what the High Streets have to 
offer in the way of nifty footwear. 
Compiled by: LIZ FLAVELL Photography: MARK WEBB 
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Shiny, shiny boots of leather... 
Not the best thing in the world to dance or, 
for that matter, walk in, but the pulling 
power of stilletoed sexy boots remains 
undisputed. Lita Ford, Cher and Inger 
Lorre of The Nymphs know this and it j 
hasn’t stopped their climb to the top. 
Black patent boots by Pam Hogg 

(tel: 071 287 2185) 


White high boots £59.99 by Shelly's Shoes 
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Turquoise toe-caps £25 Turquoise backs £25, 
from El Paso 
Plain toe-caps £15, from El Paso 
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Boot-iful... 
We took a standard pair of 
Blundstones- heavy duty 
Australian work boots, built 
to last- and gave them to Sean 
Worrall to groovify. Sean is 
responsible for the artwork on records by the Atom Seed, 
New England and the Cardiacs. The result was a walking 
piece of art, We got Paul McKenna, New England’s front- 
man, to show off these boots with attitude. 
Call Sean if you want him to give your boots a good seeing 
to: 081 527 7261 


Stockists: 

Sheliy’s Shoes, 
159, Oxford St, Lal 
Cobra Sports, 

El Paso 213/219, 
London NW1 and] 
London W1. 

For enquiries co 
Newburgh St, Low 


Clash of the 
Trainers. 
‘Trainers are your average 
thrash band and funkex’s 
obligatory fashion 
accessory. You'll catch 
Anthony Keidis in his 
Nikes, Mike Patton in hia 
Converses and Nicky from 
Manic Street Preachers in 
his ultra-cheap Dunlop 
Green Flashes. 
Nike Air Jordan £89.99 from. 
Cobra Sports 
Converse Cons 100 Hi 
£29,99 (possibly the most 
popular shoe with rock 


bands!) from Cobra Sports 
Reebok Rebel Rebel £49.99 
from Cobra Sports 


VIDEO JUKREBOA 


CHER FITNESS 

(CBS Fox) 

ROCK VIDEO GIRLS 
(Polygram Video) 


Yo, couch potatoes! Grab another slice o' pizza, 
crack open another beer and wobble over to the TV 
where Cher’s gonna show you how to get a hot 
rock ‘n’ roll bod just like hers. 

Well, OK, she skips all the bits about extensive 
plastic surgery, and she actually lets here own. 
personal exercise tutor do most of the talking but 
she's there, working those buns and getting in 
more leotard-type costume changes than she does 
in her stage show. 

The soundtrack's sort of elevator soft rock and 
her workout buddies have what American Psycho 
slasher Patrick Bateman calls “hard bodies”, which 
brings me neatly onto the hot babe artistes who, as 
my old buddy Joe Bob Briggs would say, didn't 
have to fill in no written test to shake their 
garbonzas in Rock Video Girls. 

They talk (just to prove they can), they walk (on 
spike heels mostly) and they jiggle (if you know 
what | mean — and | think you do). It's dumb, and 
about as dirty as an episode of Bumwatch - sorry 
Baywatch — but I’m sure that isn't going to put off 
some of you lonesome good ol’ boys out there. 
Just don't wear out the slo-mo on the remote 
control, guys. Huh? 


Mark Day 


SHIVERS 
RABID 

THE BROOD 
(Video Gems) 


When | was an impressionable teenager and just 


the right side of the whole ‘video nasty’ hype to 


enjoy flicks like these, The Exorcist and Romer 
(mostly) uncut classic Dawn Of The Dead, | can 
remember being captivated by this trio of 
movies 

In truth, they don't live up to my twisted 
memories quite as well as I'd hoped. 

The cardboard, mechanical acting makes the 
char: these early movies seem chilling 
mundane (with a few over-acting exceptions). 
Although there are vivid, shocking sequences in 
these films, the themes ~ and players ~ are adult 
and, unlike your e 
long, wordy sequences between the gore don't 

as padding, To today’s horror-fiend 
high tech effects and tight pacing, they will seem 


This month, Cher 
shows off more of her 
minimalist non- 
clothes collection, 
Eric Clapton shows off 
his spooky ’60s hair 
fashions and, em, 
loads of people get 
squished into small 
pieces... 
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pretty dull, though. 

The director of this trio, David Cronenberg, is 
widely noted for playing on people's fear of 
disease, rai e to face aloss 
of control and selfidentity following contact with 
exterior parasites and this cold, clinical change is 
taken at a pace that allows true fear to build, Stick 
with it and your patience will be rewarded, but the 
superficial cheesiness of these, his earliest films, 
can't be ignors 

Mark Day 
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We weren’t quite Limelighting it 

this month, but foraying down to 
the good old Town & Country to 
suss out the gig-goers at Zodiac 
Mindwarp. Where we beheld a 
whole spectrum of leather jackets 
and jeans - one huge fashion state- 
ment in inself, but then we had an 
dazzling fashion feature to compile. 


quickly, so you'll have to forgive 
Rock Power's tribute to other 
glossy magazines’ celebrity 
sections. This month the story is 
about what to do if you have a bit of 
cash, but don’t worry if you haven't 
- Jesus Jones have a few blagging 
tips to pass on. 

Compiled by Liz Flavell 
Photography by Richard Bellia 


The VIP bar upstairs beckoned 


Not just another biker jacket 


Anita's jacket had been 
customised by her boyfriend 
Billy, who painted and applied 
the studs by hand. Billy is 
wearing snakeskin pants which 
he'd made himself. If you want 
Billy to glam up any of your gear 
you can contact him on 
071-231 8358. 


Danielle Dax 


The ethereal songstress wears 
metallic painted leather hotpants 
and cropped jacket by Ursula 
Bombshell. Rings made for her 
by William Griffith, a jewellery 
maker from New Zealand. 


Claire King who you might 
recognise from get this! - 
Emmerdale Farm is wearing a 
dress from Body Talk in 
Harrogate and a cropped leather 
jacket from Kensington Market. 
Her jewellery was picked up 
from various markets and her 
earrings were a present from 
Cobalt Stargazer (snigger) of 
Zodiac Mindwarp. 


on the farm 


Not quite do 


Dennis The Menace 
incredibly famous - hem hem 
Girlschool). Her jumper was 
knitted by a friend. 


Jackie, who was selling the 
Zodiac T-shirts, was once ina 
band, Girlschool (no, not the 


9 
ers 


dding|it for themselves 


Sheila made the skirt and shirt - 
you can buy her designs from 
Psychedelic Supermarket at 
Kensington Market. 


A spate of pervy clothes Bone at Boston Manor Rd, 
swapping here. Gary, from Hanwell. Rita’s jacket is from a 


Horse, has borrowed his gear high street leather shop, the 
waistcoat is from Melbourne, 


from the rest of the band, 

originally bought from Red her trousers are borrowed from 
Balls On Fire and other hip garb Gary, and her boots are from 
stations. His waistcoat cost a the Boot Store. Gary's 

couple of quid from Camden underwear is Rita’s, bought 
Market. Tattoos by George from... heheh, just kidding. 


Easy, borrow all your friend's 
gear! Alan from Jesus Jones was 
awarded the prize for cheap- 
skate dresser of the evening. His 
boots are from Jerry who, we're 
usefully informed, used to be a 
painter and decorator, his hat is 
a birthday present from his 
girlfriend, and the coat was 
given to him by Mike Edwards, 
Jesus Jones’ lead singer- His 
T-shirt looks like a freebie to me, 
too... Ah well | guess that’s 

rock ‘n’ roll. 


a shoestring 


Barry wears lycra pants, a belt 
and gloves from Phaze, a shirt 
from Brighton, boots and hat 
from America. Barry quite 
unashamedly admitted that is his 
“Ernest Hemingway new wave 
look”. We see what he means. 


ay new wave look 


Bringing Up 


Baby 


BILLY FALCON was raising his daughter 
single handed when he was discovered 
oy Jon Bon Jovi. DAVID GALBRAITH 
meets this single parent and songwriter, 
declaring him to be “the Elvis Costello of 
gritty American rock”. 


ith the release of ‘Pretty 
Blue World’, Billy Falcon’s 
debut album for Jon Bon 


Jovi's Jambco Records, an artist of 
consequence has emerged in the field 
of gritty blue-collar rock. Falcon 
comes on like Mellencamp, 
Springsteen and Petty but his lyrics 
are so deeply personal, so remark- 
able, as to elevate him onto a different 
plane. In terms of songwriting he 
stands alongside Elvis Costello who, 
regardless of what one might think of 
his music, is plainly the most outstand- 
ing lyricist of this generation. 

“if you were to hang out with me for 
a couple of days and you were familiar 
with the songs on the album,” explains 
the Long Islander, “I think you'd realise 
pretty quickly that | am what the songs 
say. It’s pretty much like what you see 
is what you hear, | guess.” 

His song ‘Heaven's Highest Hil’ 
stands out as an object lesson in the 
art of songwriting. Falcons wife, Myla, 


died of cancer a couple of years back 

leaving the musician to single-handedly 
raise his daughter. ‘Heaven's...’ exam- 
ines what he went through in those try- 
ing times. 

“Writing that song was not an act of 
therapy,” Falcon declares. “The experi- 
ence was painful but writing the song 
wasn't, ifit had been | wouldn't have 
done it. It wasn't an act of catharsis. 
People have listened to “Heaven's 
Highest Hill” and said, y'know (at this 
point Falcon adopts a nasal whine to 
his voice) ‘Gee, what a sensitive guy!” 
Personally | find that a little funny, 
because male sensitivity became 
something that people wore in the 
“80s, that whole new-age-man-and- 
guysthat-cry thing. So sure, It's a 
deeply personal song but then, all my 
songs are personal to a greater or 
lesser extent. 

“On my best days | think I'm a song- 
writer to be reckoned with, on my 
worst days | think I'm worthless. But | 
think that for the first time in my life 
people are perceiving me the way | 
would like to be perceived. That's kind 
of a bonus ‘cause there are a lot of 
people out there who have been 
hugely successful but they're not seen 
in the light that they themselves would 
like to be seen in. Some pretty impor- 
tant people now think of Billy Falcon as 
a ‘songwriter’ and that's all lever 
wanted to be.” 

Jon Bon Jovi's involvement in 
‘Pretty Blue World’ has been extensive. 
Bon Jovi co-produced the album with 
Danny Kortchmar, sang backing 
vocals, played guitar, and, of course, 
stumped up the finance for the record- 
ing. Indeed, it was Bon Jovi who con- 
tacted Falcon having heard a very 
rough demo tape that set the whole 
process in motion. An article that 
appeared last November in the 
Chicago Sun Times suggested that 
while Bon Jovi was leaving messages 
on Falcon's answering machine 
requesting that they get together, 
Falcon ignored the calls because he 
“didn’t think that anything much 
would come of it .” 

With a laugh, Falcon lays the myth 
to rest; “That's just so much bullshit. 
Can you imagine it; I'm this widower 
and I'm bringing up my little girl on my 
own in alittle house on Long Island. 
I'm not even getting out of the house 
much ‘cause I'm having to look after 
my daughter. So | get this ‘phone call 
saying Jon Bon Jovi really likes my 
demo and wants to get in touch. What 
am | gonna do? Crack open a beer and 
watch TV saying, ‘oh yeah, tell Bon 
Jovi | can't see him this afternoon. I'm 
gonna hang myself today and it 
sounds like much more fun'?" @ 


Crotch-fixated US rockers DANGER DANGER 
explainithe facts of life to PAUL SUTER. They may 
appear to be drooling bimbos, but they insist 
they’re just goofing around. .| 


Largely, 1991 was a bad year for commercial hard 
rock in America; apart from a pair of successful 
debuts — by the sappy Firehouse and the obnoxious 
Trixter—itwas a period of reversals. Bands with 
successful debuts who released follow-ups in 1991 
mostly fell by the wayside — Danger Danger included. 
Despite going gold with their debut album, the 1991 
follow-up was met with substantial inditferenceyand 
the British success of the ‘Monkey Business’ single is 
making the band wonder what's gone wrong with 
America. 

“Having had a successful debut definitely built up 
our self-confidence rather than our nerves over this 
record,” begins bassist Bruno Ravel. “But looking at 
the'situation now. -- 

“I'm proud of this album, | think it blows our first 
album to shreds...but | think we're going to have to 


Move to Seattle to getinoticed. We had alittle 
Success with the first record and figured that Would 
Make it easier to get on to radio and MTV, butit’s like 
We never existed.” 

Given the disheartening apathy in America)ithe’ 
band was inevitably euphoric about its reception in 
London. A return for a full British tour is penned in for 
late Aprit 

“Recording over in Holland just gave us more of a 
feel for Europe and the people. | think theyre more 
genuine than in America; they just want to hang out 
with you and listen to your music rather than judging 
you. So when We got over there it was great toibe 
able to let our hair down, just be ourselves, and not 
Worry about looking right oF saying the.rightthings 
onstage. 

“We had a great time, the show was Breat=jtwas 


like the band had been transformed. It pumped us up to 
a different level.” 

Speaking of getting pumped up, you can't help 
noticing that Danger Danger have a collective predilec- 
tion for the old in-out, writing half their songs about it 
and even getting one of America’s top porn stars, 
Ginger Lynn, to moan and wail for the album. 

They met Lynn at a strip bar near the Florida studio 
where they were recording overdubs and mixing, as 
Bruno explains: “We needed someone to moan on the 
record so we got her down there, kicked everyone out 
of the studio ~ including her bodyguard — and... let’s 
just say that everything you hear on the record is real 
It got crazy - there were bodily fluids flying all over the 
place. | wish I'd had a video camera!” 

These guysarelStarting,to developmaycertain repth 
tation, and you have to wonder whether this band is 
very tonguein-cheek or Simply juvenile, sex-erazed 
half-wits. Consider an album called ‘Screw It, with 
tracks like ‘Slipped'Her The Big One’ and ‘Yeah You 
Want It’, and ask yourselfwhatsort of people these 
Buys appear to be, 

it’s a little Ditorboth;” admits Bruno. “The 
Message is very lighthearted and tongue-in-cheek. 
‘We're a bunch of goofballs. | spent my whole youth try- 
ing to be Steven Tyler but finally | realised | never 
would be, so LmightaSiwell. be me. Andilimaigooftvall 

“Slipped Her The Big One’, Steve and | wrote about 
SeVen years ago; it was one of the first songs we ever 
wrote together —itwas @ joke, and we shelved it. But 
We wanted to get a fittle bit rude’on this album, and we 
figured it would make peopiegonuts. Andy (Timmons, 
Guitarist) added a few things, and it turned out great. 
You'd think that girls would be offended; ‘but when we 
played it for a couple of girls from the label they were 
singing along by the end of the song!” @ 


cd 


AT 10.03 AM ON OCTOBER 6TH, 2113, 

A DOZEN HEAVILY ARMED MUTANTS 

TOOK CONTROL OF THE SEB COE — 
SPORTSPLEX IN NORTHERN i 
MEGA-CITY ONE. 


THEY'D COMEIN OVER THE WEST WALL THE NIGHT 
BEFORE, THE ONLY SURVIVORS OF A HUNDRED 
STRONG RAIDING GROUP. THEIR BLOOD WAS UP 
FOR A FIGHT, AND WHEN THEY COULDN'T FIND 
ONE THEY SETTLED FOR A SLAUGHTER INSTEAD. 


IS 1S THE STORY OF THOSE 
THREE MINUTES. 


MUTANT 
INCURSION 
REPORTED, 
COE PLEX — 

CASUALTIES 

MOUNTING! 

ALL UNITS 
RESPOND 

IMMEDIATE. 


Script 
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GARTH ENNIS 
‘ou MAGNEIL 


REPORT . “ LOUSY, DREDD. BACK UP'S 
STATUS THIN ON THE GROUND 

¢ THIS MORNING — 
H-WAGONS ARE AT LEAST 
FIVE MINUTES OUT. 


GO! 
GOTELL 
STUMP: 
WE HOLD! 


7 ve AT 
DOOR, FOOL! 


SURPRISE! 


Ru 
DEATH COMING! 
DEVIL 


Dar : RIDER! 


WE DEAD, STUMP -- 
HE KILL ALL! NO 
STOPPING HIM! 


WEATFRACE & Aw ALT Fl) 
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MORONS 
USELESS! BELCH! 
DO STUFF! 


RUN: LAWBOY! 
TAIL ‘TWEEN LEGS! 
SCAREDY! 


TAKE 


BEST SHOT. 


WEED! 


BETTER 
LUCK NEXT 
TIME, 
UGLY! 


( You TAKE'EM, 
PUNK! 


CREEP'S GOT A BUILTIN 
FLACKVACKET: GONNA 
TAKE SOMETHING EXTRA 
TO GET THROUGH SKIN 
LIKE THAT... 


/ at'aoy. BELCH! 
| SPLATTER 
LAWJOCK! 


GONNA SIT UP THERE, 
YELLOW MAN? WE PLUCK 
LITTLE CHICKEN OFF PERCH: 


VY MAY AS WELL 
GET RID OF THE 
DISTRACTIONS... 


THANKS A 
BUNCH. 


DEAD MUTIES GRUD! YOU DIDN'T 
EVERYWHERE: EVEN NEED BACK UP, 
DREDD: THERE'S 
NOTHING LEFT 
FOR US! 


YOU CAN 
MAKE A START 
ON THE 
PAPERWORK. 


THE END 


eis STe, 


CHRIS MARLOWE visits the Motor City 
and finds OZZY OSBOURNE on tour with 
his wife, his children, and a video crew — 
but no bran muffins... 


Panic in Detroit 


t's impossible not to be awestruck by The Fox _take it home with them, in bits. Rules!” he derisively to be over 21 to buy. There's vendors selling weirdly 


Theatre. On the wrong side of the leaded growls. long hot dogs. There's also a barker collecting six 
glass doors, it's grim up North. Ice floes are Looking up through his blue tinted glasses, he dollars each for the mostly male fans in the lengthy 
drifting down the nearby river dividing Detroit _teases, “It's just a christening, after queue to have their photograph taken in front of an 
from Canada, the wind is freezing enough to all.” Ozzy backdrop accompanied by two gorgeous mod- 


els, both of whom are scantily dressed with 
strategically placed Ozzy logos. The resulting 
Polaroids are handed over in a folder with a 


prevent the filthy grey snow from melting, and the Out in the lavish foyer 
flames from an oil refinery explosion canbe seenin __ the peripheral busi- 
the distance. The Fox itself, however, is an opulent nesses of any rock 


fantasy world of massive butterflies, golden ele- concert have a sur- straightforward educational AIDS pamphlet 
phants and huge semi-clad goddesses, all curtained _real edge to them - and two condoms. 
by ruby velvet and glowing from the light of multi- an atmosphere “We weren't allowed to do that in 
coloured jewelled chandeliers. This elegant extrava) enhanced by gigan- some states like the Carolinas, you 
gance was created some 80 years ago, when tic inflatables of a know,” Ozzy comments sarcastically. 
Detroit was bursting with pride born of industrial snarling gorilla and 
riches. Tonight, its reclaimed grandeur welcomes an equally snarling - 
Ozzy Osbourne. Ozzy looming down a 
Everything backstage is in benign chaos. Sharon _from the mezza- ae 
Osbourne, Ozzy's manager and wife, is busy inthe nine. There's ven- = P " 
production office. Aimee, Kelly and Jack Osbourne _—_dors selling non- ~s a 
(ages 8, 7, and 6, respectively) are in the already alcoholic beer 4 ™, f 
graffitied hallway drawing a paternal tribute in black which, for some . 
felt pen. Ozzy himself is in his upstairs dressing reason, pun- oma | \ 


room lifting weights, in the constant company of his _ ters have 
tireless colleague Tony and a case of mineral water. 
The Brady Bunch this isn't. 

“The last time | played here,” Ozzy recalls, “my 
tour manager said, ‘They've just spent 24 million 
dollars refurbishing this theatre, and the manage- 
ment said if you throw water they're going to stop 
the show.’ Now that's the most stupidest fucking 
thing to say to me, because I'm going to do directly 
the opposite. Because if they stop the show, there 
ain't going to be a fucking theatre. The kids will 


“This fuckin’ cold. | used to 
think Michael Jackson was 
mad for walking around with 
them surgical masks on, but he’s 
probably the sanest one of the 
fuckin’ lot of us.” -OZZY 


“They told us, ‘We don't have that 
kind of thing here.’ It must be a pretty 
smart virus, fo know when it gets to 
the border.” 

He downplays the leaflets, request- 
ing that he is not made out to be “the 
patron saint of AIDS or something.” 

Ozzy reasons, “In another couple 
of hundred years | hope there's people 
still living on this fucking planet. The 
way it’s going, there will not be. If peo- 
ple don't do anything about it by the 
year 2020, there will be at least 300 
million people dead from AIDS. And 
you know, it’s not something for gays. 
{t's not their fault, just like it's not my 
fault that I'm heterosexual. We're peo- 
ple. | have a nephew who's homosex- 
ual, and | don’t even think about it. 
Especially in show business, where 
one in every three is gay!” 


AHH-ZEE, AAHH-ZEE!” several 
thousand Midwestern fans 
chant in decidedly American 


vowel sounds. The house lights go 
down, and a video beamed on to three 
pentagonal screens precedes Ozzy's 
appearance. 

“Sharon did all those projections 
and things, she’s a genius at show- 
business,” he explains, 

“Sharon and this video guy 
concocted this whole concept of the 
history of Ozzy, from the beginning to 
now; all the different periods. The kids 
are well hyped by the time | get on the 
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stage. It's like a fuckin’ show on it's 
own! Right at the end we play the last 
bar of that old ‘Carmina Burana’ thing, 
my intro tape. Then they know I'm 
coming on, and it sends them crazy!” 
He’s not wrong. When Ozzy finally 
claims his stage, girls start screaming 
like air-raid sirens and Fox employees 
with clipboards begin frantically noting 
down the number of each tapestry- 
upholstered seat being damaged by 
stamping feet. His performance 
proves to be fun without being brilliant, 
even if Ozzy’s health is noticeably bet- 
ter than on his last European appear- 
ances. The 90 minutes is padded by 
two overly long solos and the video for 
‘Mama, I'm Coming Home’, but there 
were lots of buckets of water, high 
frog-leaps, and a clown routine utilis- 
ing a giant dildo to send the crowd 
home happy. (Asked about the sex toy 
later, he grins with cartoon evil and 
mischievously leers, “I've got lots of 
tricks in my little black room. Monkey 


suits and everything!”) 
urled up on the sofa of his 
hotel suite, 62 floors up, Ozzy 
is disappointed out of all 
proportion. 


“People say, ‘It was great, Ozzy.’ 
But they ain't me, you know? That 
fucking flu virus knocks you on your 
ass. Normal people can phone in to 
work and say, ‘I'm sick, I'm spending 
two weeks in bed.’ | can’t do that! I've 


Would you buy a used pair of pants from this man? (“NOF" everyone in the front row) 


got to carry on. It’s so frustrating for 
me when | can't deliver what | know | 
can. | know | can do better.” 

“m usually ten times more ener- 
getic than anything you saw tonight. 
But this fuckin’ cold. You know, | used 
to think Michael Jackson was fuckin’ 
mad for walking around with them 
surgical masks on, but he's the sanest 
‘one out of the fuckin’ lot of us!” 

0zzy’s illness was aggravated by 
an incident earlier in the tour. “In New 
York some big guy, about fuckin’ 350 
pounds, jumped up and decided to 
give me a bear hug. | was saying, ‘Let 
go! Let go!’ and he was saying, ‘Yeah, 
Ozzy, let's go!’ He crushed three of my 
fuckin’ ribs. From that | couldn't 
breathe properly, so | developed a 
chest infection from my cold.” 

Is he still in pain? 

“Oh, fuckin’ big time! But | would 
rather do a semi-good show than no 
show at all. I'm not one of those per- 
formers who doesn't give a fuck about 
the kids. But it’s so disappointing, 
because | really did work hard. This 
fucking cold!” 

When Ozzy says he’s been working 
hard, it’s a slight understatement. 

“Every morning | get up and do half 
an hour full belt on this Lifecycle. | 
started running as well, about four 
miles a day. | stopped eating red 
meat, | stopped all dairy products. | 
haven't been able to do any situps 
because of my ribs, but | do weights.” 


This is in addition to his internal 
clean-up campaign. “I quit drugs, | quit 
fucking everything nearly a year ago, 
which was an incredible accomplish- 
ment in my life.” 

He believes that improving his 
mental health has been crucial to 
maintaining this achievement. 

“I couldn't stand Alcoholics 
Anonymous. It's alright if you're Joe 
Blow, but when | went there it was, ‘My 
name's Ozzy’ and it was like a fucking 
press reception. | have a lot of psycho- 
logical hang-ups, like insecurity and 
things, so | got a therapist.” 

Ozzy admits, “I'm on medication 
from him for depression. | used to 
take a lot of sleeping pills which were 
benzodiazapam based — valium and 
that — and they stay in your system. 
And when | stopped everything before, 
Iwas going through major with- 
drawals. So I'm on a benzodiazapam 
that doesn't have any physical or 
mental effect, but it keeps me at a liv- 
able level. When | come off tour I'm 
going to be weaned off that. I've been 
so clean and sober for the last year, 
but |'m far from home yet. It’s a 
lifelong thing.” 

But he’s come a long way. “Each 
day | was waking up and Saying, ‘I'm 
not going to drink today’. And | don't 
even do that anymore; | just don’t 
drink. | don’t miss it. And | really don't 
miss the next day. When you wake up 
and not only do you have a hangover, 


but all your fucking inner fears start 
waking...your insecurities, and ‘What 
have | done the night before’ and ‘1 
said the wrong thing to Sharon’. Or 
worse. | was dragging this big bag of 
guilt around, and | couldn't stand that. 
| could not stand that feeling after- 
wards.” 

After a banana and a muffin, the 
after-show adrenalin has worn off 
enough for Ozzy to express a more 
cheerful overview of his current life. 

“| can't believe that I'm still as 
successful, if not more successful 
now than | ever have been. This whole 
regeneration took me totally by 
surprise. This new record is the 
fastest selling record I've ever had in 
my whole career! We're nearly at one 
and a half million already. And | just 
think, ‘What the fuck?!?' 'm not doing 
anything different.” 

He even speaks favourably about 
his label. 

“On this project the record 
company was 100 per cent behind 
me, whereas the old boss of CBS 
never once acknowledged me. 
Tommy Mottolla speaks to me, he 
phones me up, he asks me how I'm 
doing. I'm fucking flabbergasted! That, 
as an artist, means more to me than 
anything, because | now know the 
head of my record company is taking 
a personal interest in my career. 
Which may sound silly, but fuckin’ hell, 
it's the first time in my whole career 
that I've had that happen. Ever. Maybe 
it’s just my turn. | don't know, but I'm 
overwhelmed.” 


he next morning begins with a 
video shoot. “The ‘Don't Blame 
Me’ video was the serious 


side. What you saw was what hap- 
pened. None of it was acted, it was 
absolutely cold truth. The part when 
I'm in tears, you know, I'm crying 
drunk... | can't watch it. That’s where | 
ended up. Alcohol took me to a place 
where | didn’t know when | was doing 
right from wrong, and | was helpless.” 

What he’s working on today is quite 
the opposite. 

“This one, we're going to goof 
around or whatever. It's more like the 
silly side of it -it's the Ozzy that 
people want to know. | didn’t want 
people to think that I'd got sober and 
stopped being a clown.” 

He laughs, “I don’t want them to 
think I'm going to start handing out 
leaflets outside the gig that say: ‘Don't 
see me tonight!” 

Ozzy is in character pretending to 
have a Spinal Tap-style temper 
tantrum over the issue of unavailable 
bran muffins — specifically four bran 
muffins — and the ever-present Tony 
plus two room service waiters get 


“| couldn't stand Alcoholics Anonymous. It’s 
alright if you're Joe Blow, but when | went there 
it was, ‘My name’s Ozzy’, and it was like a 
fucking press reception.” —OZZY 


roped into the gag. One of them is told 
to call out, “Nice tattoos!”, drawing 
attention not only to the beautiful 
shoulder designs but also to the crude 
happy faces daubed on each kneecap, 
as Ozzy sits wearing nothing but jew- 
ellery and a towel. Asked to read a 
newspaper for the cameras, Ozzy by 
chance finds a totally scathing review 
of the previous night: “In every way, 
Ozzy's show came up short.’ He's 
right, you know,” the singer murmurs. 

Ozzy disappears immediately after- 
wards to put his hands in cement for 
Detroit's Walk Of Fame. When he gets 
to the Fox that afternoon, however, it 
transpires that on the way back he had 
taken a detour for a private mission 
that he’s reluctant to discuss. 

“| do a lot of things which | don't 
want to...kind of brag about. | don’t 
need the publicity.” 

He finally relents. 

“Somebody got in touch with me 
about this young kid. He's got cancer, 
and he's very, very sick with it.” 

The boy had bought a ticket to the 
show but became too ill to go, so 
Ozzy visited him. 

“Just to see the joy in that kid's 


face makes me feel that at least I've 
done one good thing in my life. 
Brought a smile to a dying person, you 
know? Which is the greatest gift that 
God has ever given me.” 

He doesn't think these clandestine 
visits are any big deal. 

“| was once a down and out kid, 
and | know what it's like to be miser- 
able to my level. So can you imagine 
how a kid must feel, at the age of 17, 
dying of fucking cancer? It's nothing 
for me to just go and shake their 
hand, give them a T-shirt, and have a 
photograph taken with them. At the 
least, if whoever you're a big fan of 
comes round, it must, it must help 
keep you alive a little bit longer.” 

With that, he asks that the subject 
be forgotten. 

“| don't want to come across to be 
like a saint, because | ain't a saint.” 


nce again at the Fox, the 
Osbourne children are glee- 
fully handing out Valentine's 


Day gifts and teddy bears. Hearts 
and purple metallic ribbons are soon 
everywhere. Ozzy muses, “Rock and 
roll is no different to Vaudeville. 


We've got amplification and loud gui- 
tars, but the basic formula is still, ‘Is 
everybody happy?’ Can-you imagine 
playing this theatre before they had 
PA systems?” 

After a thoughtful pause, he con- 
fesses, “I go through fuckin’ hell 
before | go out on that stage, 
because | never know what I'm going 
to turn out like until | turn out. | do the 
best! can, that’s all. | suppose every 
true artist wants to be better than the 
night before. To see them kids’ 
faces, that's what it's all about. Just 
to see that sparkle in their eyes.” 

He needn't worry. That night's 
show is refreshingly excellent. 

There's talk of this being Ozzy's 
farewell tour, but he clarifies, “No, 
it’s just the last mammoth tour. I'm 
slowing down my work schedule. 
Inside me there's a little boy who still 
wants to be Mad Ozzy, but my body 
is saying, ‘Slow down’.” 

He waves aside any thought of 
retirement. 

“To be honest with you, | couldn't 
imagine doing anything else. | don't 
want to do anything else. The oldest 
Rolling Stone is 54. Ronnie James 
Dio is 52! Fucking hell, what's age 
got to do with it? If | was playing to 
empty halls, I'd think ‘Maybe’. But I'm 
not! Far from it.” Ozzy Osbourne 
shakes his head in wonderment. “Me 
on the inside looking out, | don't 
understand any of it. But I'm sure 
fucking glad!” @ 
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My Early Years 


evenge’ is such a cool 
album that | think it's 
really a landmark.” 

Paul Stanley, lead 
vocalist and rhythm 
guitarist of Kiss, is not a man noted 
for his shy refusal to speak his mind. 
Not many people could say some- 
thing like that without sounding like 
mere promo-speak bravado, but Paul 
is not just anyone. He is a founding 
member of a legendary band who 
have released over twenty albums 
and who are getting ready to bring a 
spectacular live show to Europe in 
the wake of their hit single 'God Gave 
Rock 'N' Roll To You Il’. 

"It's a new level for us, and keep- 
ing in mind everything we've done 
and the size and enormity of the 
show we're bringing to England, we 
wanted to at this point not do any- 
thing unless it was every bit as good 
if not better than our finest moment. 
We just realized that with our history 


By Rock Power 


“es 


it's not enough to do something good 
-you've got to at least match your 
best. We're too proud of what we've 
done before." 

The history Paul refers to dates 
back to 1972, when the original quar- 
tet was brought together half through 
serendipity and half through 'musi- 
cian wanted’ ads 

“Before Kiss, | was driving a cab in 
New York City. Back then pretty 
much all the taxi drivers in New York 
were either musicians or actors. Or 
the leftovers, the real old-time cab 
drivers who were slowly dying off. 
Now, | don't know quite where these 
people are from because they can't 
speak enough English to tell me!" 

Bassist Gene Simmons was his 
accomplice even then. "Gene was in 
an office, doing some office tempo- 
rary work for some government 
agency of some sort. The original gui- 
tar player, Ace Frehley, was deliver- 
ing for a liquor store, which was a 


KISS are back with their biggest hit to date 
and no intention of resting on their spectacu- 
lar laurels. PAUL STANLEY of KISS reflects on 
past, present and future Kissing with stack 
heeled CHRIS MARLOWE 


very apt kind of job for somebody like 
him. And Peter Criss, | don't know 
exactly what. | think he was just drum- 
ming in bar bands." 

Kiss was not the founder duo's 
first attempt at musical stardom, 
however. 

"Gene and | had a record deal, but 
the band was just not happening. It 
looked like a bunch of guys waiting 
for a bus, we had nothing in common 
with each other. So we wound up 
splitting up the band and looking for 
people to replace those members, 
and what was coming was so differ- 
ent from the original band that we 
gave it anew name and started all 
over, And that's how Kiss started.” 

Well aware of the various conflict. 
ing tales regarding their origins, the 
most popular of which is that they 
met while ordering pizzas, he laughs, 
“I could tell you a couple of other 
rumours, but they wouldn't get 
printed here!” 


The foursome unveiled their 
unique live show less than a year 
later. 

"The first time we played was a 
club on Long Island called The Daisy. 
It was virtually empty, there was only 
about 30 people in there. And three 
shows later, people were breaking 
the windows. Trying to get in the 
place, as opposed to trying to get 
out of it!” 

It was at these gig that the theatri- 
cal clothing and dramatic makeup 
began to be the Kiss trademark. The 
thinking behind the look was simple, 
Paul explains, 

“Most of the bands that were in 
America and even in England at that 
point were rather boring. We were 
more an outgrowth of things that had 
happened, you know, Hendrix and 
The Who and the early British bands. 
Where they looked like a band - as 
opposed to a bunch of guys who met 
in a pizza parlour! We liked the whole 


“Other bands tried to copy what 


we were doing, and they did look 


like jerks! | mean, how many Twisted Sisters does the 
world need?” - PAUL STANLEY 


idea of a band that had a group look 
and a group mentality. Or lack of 
mentality. And some kind of vibe, a 
‘sense of wanting to give the audience 
something on stage. | mean, during 
the 60s the reason most bands had 
light shows was because the band 
was so damn boring that nobody 
wanted to look at them!" 


dominated by the likes of Cat 


| nan era when the charts were 
Stevens, Carly Simon and Gilbert 


O'Sullivan, Kiss were clearly risking 
ridicule by stomping their platform 
boots out on stage while wearing 
thick monochrome greasepaint. Paul 
denies ever feeling like an idiot, how- 
ever. 

“Not at all! | felt like a proud war- 
rior, who would kick anybody's ass 
who snickered!” 

He also denies that the heavily 
stylized appearance should be con- 
sidered a costume. 

“The truth is, if it had been a cos- 


tume, it never would have worked. 
Because other bands tried to copy 
what we were doing, and they did 
ook like jerks! | mean, how many 
Twisted Sisters does the world need? 
How many people can believe a 
singer that looks like Ronald 
McDonald? | think it was more of each 
one of us looking into ourselves and 
saying, 'Who are we? And what are 
each of us into?’ And that how that all 
Started. Like, you have a favourite 
pair of boots probably and a favourite 


Pair of jeans. And it's not that differ- 
ent than that; you wear clothes that 
you feel personify what you're 
about." 

Immediately, Kiss began working 
strenuously. 

“We toured with anybody that 
would have us. Who did we open for? 
Rory Gallagher, Manfred Mann, Black 
Oak Arkansas, ZZ Top. Black 
Sabbath when Ozzy was still in it, and 
that was the best.” 

Paul recalls a particular show 
opening for Savoy Brown in Flint, 
Michigan as being typical of those 
early days. 

“Part of the reason | wrote 
‘Detroit Rock City’ was because 
Michigan was always really, really 
good to us early, early on. Michigan 
was about The Stooges and the MC5 
and a lot of really hip stuff, and we 
were big there before anywhere else. 
‘So we were about to go onstage, 
and the guys from Savoy Brown were 
there, and they were hysterical. | 
mean, these guys were almost dou- 
bled up laughing. The place was 
packed, but they weren't so hysteri- 
cal when they walked out on stage 
and half the audience was gone! So 
Savoy Brown became friends of 
ours. There were many other shows 
where we would get thrown off the 
tour. We wound up with our booking 
agent saying to us at one point, ‘We 
can't find any more tours for you 
guys. Can't you play worse?" 


iss never once faltered 
along their chosen path 
even when their credibility 


@s musicians was suspect. 

"That was okay, because if credi- 
bility is only something that we have 
in the eyes of our fans, that's where 
it counts. Critics are lucky to have 
their jobs!" 

Joking aside, Paul reflects, “When 
all else fails, the only thing you have 
left to lean on in your faith in yourself. 
And there's one thing that | don't think 
I've ever lacked, and that's faith in 
myself. There's always somebody 
around you to tell you what you can't 
do, and that's usually the guy who 
failed himself.” 

This commitment has now been 
repaid, not only in terms of success 
but also in the ultimate accolade from 
younger bands. 

“There's no shortage right now of 
bands covering Kiss songs from 
older albums. | think that says it all. 
Nirvana did one, Anthrax, Skid Row - 
the Skids did ‘Come On And Love 
Me’, which sounds really cool. It just 
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“If credibility is only 
something that we have 
in the eyes of our fans, 
that's where it counts.” - 
PAUL STANLEY 


reaffirms what you already believed.” 

With a laugh, he adds, "And hey, 
it's pretty obvious now who's laugh- 
ing last." 

There's no hint of vindication in 
his voice, however. 

“It's a waste of my energy to 
prove a point to anybody who was 
too dumb in the first place to realize 
what was going on. | don't want to 
waste my time on people who don't 
like what | do.” 

After a thoughtful pause, he 
closes the subject with a straightfor- 
ward statement: ‘I think survival is 
the ultimate vindication.” 


his attitude that helped them 
T endure is one that Kiss carry 
through with them to the pre- 

sent day. 

"We didn't care if you hated us, just 
do it with a passion. And if you liked 
us, do that with a passion. And if 
you're somewhere in the middle, go 
home!” 

This philosophy soon paid off, with 
millions of records and thousands of 
now-notorious publicity stunts. There 
were kissing contests, heavy mer- 
chandising, handprints in cement, 
and the extremely popular first ever 
rock crossover into comic books. 

Paul shrugs, "lf somebody asks some- 
thing of you, it's their mind that created 
it. You just decide if you want to go 
along with it or not. A lot of stuff that 
happened didn't come from us. You 
know, initially we got a lot of flak 
because we had T-shirts and belt buck- 
les and stuff like that, and that was con- 
sidered uncool. The factis, we started 
doing it because our fans wanted a uni- 
form. But then other stuff came from 
us. |mean, when the comic book came 
about, we said, ‘Let's put our blood in 
itt It was very cool, and that was a lot 
of fun. The whole idea is that nothing is 
a ‘no’ and nothing is impossible. 

“So we had fun, it's been fun. But 
who wants to dwell on the past?” 

Certainly not Paul. "Revenge is the 
next step. ‘Revenge’ is an album that 
took us a year of busting our asses and 
writing about 40 songs. Writing, 
rehearsing, throwing them out. We 
have enough rejects for a box set! But 
none of that stuff will see the light of 
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day, and the album 
is a killer. We 
worked on it with 
Bob Ezrin, who did 
‘Destroyer’. This is 
the toughest thing 
we've done, maybe 
ever. This album is 
relentless!” 

Italso, Paul 
admits, follows a 
period of relative pop- 
ular decline. 

"| think we may have gotten lost a 
bit. We were experimenting, trying to 
see who we were. Because a band 
that's really alive is always willing to 
explore a little and see what they can 
do. Sometimes, though, that takes 
you in directions where you find that 
you don't belong. 

"So, it was time to deliver,” Paul 
concludes. "It's put up or shut up 
time, and we have no thoughts of 
shutting up!" 


nthe 
xtremely 
unlikely event 
that there exists a 
person who has 
never before 
heard Kiss, Paul 
Stanley has cho- 
sen his essential Kiss 
primer: 

"Let's get 'Kiss Alive’, because 
‘Kiss Alive’ is the foundation of 
everything that Kiss is - a live, 
kick-ass band. | think that 'Kiss 
Alive' has always represented to 
most people a souvenir of what 
we're about. 

"Then it gets tough. | think 
‘Creatures Of The Night’. 
‘Creatures’ in important album 
because it's when we had finished 
"The Elder’, when we realized that 


we had kind of like done some- 
thing that we weren't crazy about. 
You know, sometimes you have to 
go someplace to know that you 
don't belong there. And then you 
head for home. And ‘Creatures’ 
was us with the Marshalls turned 
up to ten! 

"Then ‘Animalize’, only | guess 
because ‘Heaven's On Fire’ is real 
cool. There's some cool stuff on 
there! 

And ‘Revenge’. You can listen 
to all the albums that we've ever 
done, and then if you listen to 
‘Revenge’ you go, ‘Il get it. know 
what they're all about.’ Everything 
led here. It has the material, the 
emotion, the conviction, and the 
ferocity. It says, We Are Kiss’ in 
capital letters, and here's the 
proof.” @ 


Roadworks 


Slack sales and shotguns 


HOLLYWOOD 
ROCK 
FESTIVAL 
Placa de 
Apoteose, Rio 
Report by 

Jim Stevens 


The factor ten sun lotion’s still in the suitcase, the 
fans outside are getting soggier by the second, 
and all of Living Colour look like they're ready to 
man the lifeboats. If God really is responsible for 
the weather he's got a hell of a sense of humour. 
It's pissing down on the Hollywood Rock Festival 
which is, with typical South American logic, 
nowhere near Hollywood. This wash-out's as 
symbolic as you could ask for, considering this is a 
very poor cousin to the Rock In Rio Festival which 
last year managed to launch Guns N'Roses back 


into the limelight. 

Ticket sales are pathetic - possibly 5,000 for 
the first night, which isn’t going to look too impres- 
sive in a 50,000-capacity stadium. Over the years, 
South American audiences have dutifully trotted 
out in droves to see anything capable of strapping 
a guitar on, despite being more familiar with the 
celebrity aura of these musical tourists than much 
of their music. Perhaps the bubble's burst. 

Rumours of cancellations are only quashed by 
the news that it's going to be a two-for-one deal, 
with each ticket valid for two punters. That, and the 
rain finally stopping after a week of downpours, 
helps drag the first night’s crowd into a vaguely 
respectable five figures. 

Living Colour, with the temporary addition of 
Doug Wimbush (Tackhead) on bass, make up for 
the poor showing of their opening act, EMF, with 
their own trampolining funk rock attack 

Corey Glover carries the crowd from the very 


Skid Row’s Sebastian Bach (below): “Cerveza Pele Rainforest Perez de Cuellar!”; (right) 


Extreme’s Nuno: “Hello Brazil!” 


first note and his self-assured, soulful vocals 
combine with the typically tight, flashy playing of 
the band to keep the crowd cooking, despite the 
lack of recognition of their material. 

The funky carnival sparkle of Living Colour 
tends to evaporate with growing familiarity as their 
over-earnest, workmanlike and at times indulgent 
approach becomes evident, but few can compete 
in terms of first impressions, and it’s that day-glo 
energy that gives them an edge in front of this 
bizarre audience. 

Day two sees an increased attendance for 
Jesus Jones and Seal, including 191 people who 
were attended to by the medical staff - a couple 
with non-fatal gunshot wounds. The girl was shot 
three times, twice in the back and once in her rear, 
the guy was hit once in his arm. The rest were 
treated for alcohol abuse, mostly from Pinga. It's 
cheap (about 25p a litre bottle), it's strong - one 
bottle is enough for a good three punters - and it's 
the most evil brew you've ever tasted. 


People being shot at Jesus Jones gigs doesn’t 
sound too likely, but the venue is in the middle of 
one of the heaviest areas in Rio, renowned for 
regular gunfights among some of the toughest 
slum areas in the city. The police tried to claim the 
bullets were strays from outside the stadium, As a 


freak incident you could swallow that perh 

once, but come on people, twice is a wee bit to 
much. A spokesman from the promoter’s office 
explained, “The area around the stadium is a heavy 
area: there are always gunfights between the 
Criminal elements, and it's not unusual that a lost 
bullet ends up inside.” 

Oh well, that's all right then. It wasn't anything 
to do with the security inside. | can cancel the 
order for the bullet-proof vest. 

Extreme arrive on Sunday night, grimly deter- 
mined to win the audience over after early brushes 
with the local press that turned these supposed 
nice guys a little hostile. This makes for an unco 
fortable first couple of songs, trying far too hard to 
set the place on fire, but once they forget their 
mission to impress and settle into their stride they 
play a stonking set. All-American, carefully crafted, 
if occasionally veering to the sterility, the highlight 
is probably the acapella audience participation in 
‘More Than Words’ and ‘Hole Hearted’, while 


Nuno's unscheduled 
extra guitar solo is met 
with ecstatic cheers. 
They make an 
impossible act to 
follow. 
Skid Row try 
manfully, Sebastian 
leaping around so much 
he ends up spraining his 
ankle, but they just dot 
cut it. Raw punkish 
energy and aggression 
unts for less here than 
ability to win over the 
d with snappy tunes. 
And perhaps the Skids 
were a little too fierce and 
iolent for a crowd from a 
fierce and violent city 
looking for a little 
escapism. 
Snake's illness didn't 
help, with the band rarely 
firing on all cylinders at 
once, Ironically, one of 
Sebastian's bestreceived 
statements from the stage 
occur when he 
shouts, "Let's hear it for 
Extreme, man — they kicked ff 
fuckin’ ass,” It certainly 
goes down better than his attempts at Portugese 
His intro to ‘Psycho Love' in the local lingo elicits a 
bemused silence from the packed stadium. 
he laughs in defeat. “I just said | like bananas!” 


Roadworks 


Skid Row’s Brazilian debut is not all they could 
have hoped for, but for most bands anyway it 
looks like the days of pushover South American 
audiences are numbered. Maybe they'll start 


shooting towar ze next time, @ 


Above: Corey from Living Colour; below: Rachel (his parents couldn't spell John) Bolan of the Row 
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THE WILDHEARTS 

Astoria, London 

Report by Mark Day 

After an interminable wait The Wildhearts finally 
amble up to their scarf festooned amps, like a 
quartet of squat rockers who've snuck in the back 
door unnoticed, and proceed to talk amongst 
themselves for a while. Once ready to begin, they 
proceed to kick bruising lumps out of something 
that might be called ‘Nothing Ever Changes’. 

The first thing apparent is that the Wildhearts do 
sound nothing like their various pedigrees would 
suggest — that’s one thing that the industry smoke- 
screen surrounding this band is keen to have 
known. They might have skeletons (or cowboy 
boots) rattling in the closet, but the door stays 
firmly closed. 

What they do sound like is Teenage Fanclub 
playing at being a thrash band — lots of melodic 
(and — whisper it — indie) pop harmonies buried 
under a ton of thumping rock nonsense. 

Ginger, the main focal point, but not the only 
ace in their pack, charges around the stage like a 
more animated Ricky Warwick, who he's increas- 
ingly come to resemble. Bassist Danny clocks up 
his stage-miles too. As does Ginger’s guitar and 
vocal partner C) (if a bit less so). You get the fee+ 
ing that Bam, who drums with a barely repressed 
edge of menacing violence, would run about too, if 
he could carry his kit with him. Instead he discards 
fiying drum sticks like missiles. 

The energy damn finally bursts with Ginger 


battering his guitar against the 
stage until the neck separates 
from the body, then wearing the 
remains round his neck, using the 
strings like a scarf. 

Song number four features a 
stuttering riff, sounding like a 
clumsy steal from ‘Introduce 
Yourself-era Faith No More, that 
takes in bursts of Soundgarden 
style freeform bludgeon. For all the 
blood, spit and fury on show, 
however, these love thugs sound 
much more sincere when they're 
juggling those heavenly harmonies. 

The Wildhearts’ ability to run riot 
in the previously uncharted territory 
between Metallica and the Beach 
Boys (!) would probably smuggle 
them on to the ‘Rollercoaster’ tour, 
alongside such similarly raucous 
melody-heads as Dinosaur Jr. and 
the Jesus And Mary Chain — but 
there's enough flying hair and rude 
guitar to keep their scruffy arses on 
the rock side of the electric fence. 

What more can we tell you? The 
Wildhearts have a healthy disregard 
for the tools of their trade - Danny gives his bass 
the knock around as they troop off — but the longer 
they play Stalinist games with the press, the more 
you're left asking if this is chaos of the blank 


Wildhearted Ginger and his rude guitar 


cheque book variety. The 
Wildhearts are good enough to justify the lengthy 
gestation period — almost too perfect — but are 
they, as the Manic would say, ‘4 REAL’ It’s time to 
do some talking, lads. @ 


PIC: © PAUL SWITH 
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The End's Rook Randle doesn't keep the best for last 


THE END 

The Marquee, London 

Report by Chris Marlowe 

The End are doing a pretty credible job of growing 
up in public. The wilful eccentricity is smoothing out 
into a viable identity, and the carefully plotted 
efforts to do something out of the ordinary with 
their funk-fused hard rock have matured into an 
honest, organic style. 

Unobnoxious self-confidence has always been a 
factor in this quintet's live appearances, so it's 
totally in character that all three songs of the 
encore (‘Stick In The Middle’, ‘Sister Bootleg’ and 
‘Moonrot’) postdates The End's debut album 
Popular favourites like the catchy ‘Destiny’ and the 
hypnotic sway of ‘City Of Lost Souls’ were offered 
during the first half, and even the punch of ‘Domino’ 
isn't held back for last. 

Its still difficult to get emotionally involved 
watching The End, however, even though they're 
performing on their home turf. Vocalist Rook Randle 
has made a trademark out of his silly hat and 
brightly striped trousers, but although he works the 
stage well there's still something akin to charisma 
that he lacks. And he’s the only one that's at all 
engaging. Unkempt guitarist Nic Hall and drummer 
Bemo Miller seem to be the propelling musical 
forces, but they appear oblivious to live ambiance 
and leave most of the personality to their frontman. 

Nonetheless, The End have a animated way with 
rhythm that makes it worthwhile and fun to 
experience them live. And, on the evidence of the 
new songs, they haven't lost their knack of creating 
danceable hooks. @ 


ic: MARK WEBB 


© NICK MATTHEWS 
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METAL MONKEY MACHINE 
GREEDSVILLE 

BONEYARD 

The Marquee, London 

Report by Mark Day 


A talent spotting evening courtesy of The Organ 
fanzine - the propaganda wing of the underground 
freak scene — this triple bill produced one hit, one 
near miss and one ‘must try harder’. 

The dead centre strike comes courtesy of 
Boneyard, who seize the day with an inspired set of 
the kind of hairy assault that can't leave the house in 
Seattle for fear of tripping over A&R men staked out 
on the front lawn. 

Wearing a ‘Drugs Not Jobs’ T-shirt that identifies 
Boneyard as typical daytime TV dopers, Pete Spiby 
Jr howls like a young Roger Daltrey; guitarist Mark 
Thomas bounces about like a hyperactive five-year- 
old while making enough guitar noise for two. There 
are shades of Mind Funk in the hyperkinetic songs 
and a Nymphs style torpor when slow-grunge is 
called for. 

They only miss their target with a dull ballad that 
redeems itself by getting all noisy, and with a m 
funk-metal-by-numbers tune called ‘Psychobubble’ 

They end with John Lydon’s parting Sex Pi 
sneer, “Ever got the feeling you've been ch 

The short answer is no. 

In their aftermath, Greedsville are fated to be 
damned with faint praise. Stringing together a few 
nice ideas in a sloppy, half-hearted manner, 
Greedsville flirt dangerously with words like ‘insipid’, 
‘wet’ and ‘uninspiring’. 

With one of their guitarists bashing away like a 
Wonder Stuffie on an acoustic, they're out of their 
depth sandwiched between two noise-abuse 
combos. It's still baffling, however, that a band 


packing such a visual punch 
— vivid shades of Jellyfish 
and Naked Sun — can let 
their jangle-pop music 
dribble away between open 
fingers 

A rethink is in order. 

Headliners Metal 
Monkey Machine submerge 
themselves in smoke and 
wrap themselves in a more 
danceable grunge than 
Boneyard. Thick chunks of 
heavy slap-bass and big 
wads of distorted guitar 
make a thick soup as these 
shadowy figures, half 
concealed behind funk 
camouflage, trance-dance 
with eyes half-closed. 
Loose limbed frontman 
dude Tomas has a voice 
halfway between lisping 
petulance and an insolent 
sneer, but the Monkey 
Machine seem too lost in 


though a few tunes of their 
own as strong wouldn't 


LOUD 
The Borderline, London 
Report by Mark Day 


The pipsqueak tantrum of the first Loud long 
player has bloomed into a sheer heart 


hurt. Metal Monkey | as 2 
Machine don't disgrace t b Es 
themselves, but on the é je = 
night we got boned by = = = ¢ 
Boneyard. @ Boneyard’s Pete feels another boner coming on... 
attack of pomp, circumstance and an over- they didn’t want to stare meaningfully at, or a 
developed sense of melodrama. On record, at leather waistcoat that didn't look to them like the 
least, this is a 100 per cent improvement. honest stage gear of a working man at his toil. 

Sadly, Loud have probably never seen a white Loud probably wouldn't take comparisons to Then 


flag they didn’t want to wave, a rugged landscape Jerico as the insult intended, as even Chris 
McLauchlin's monster quiff seems 
to announce “here comes the big 
music’. 

Yeah, Loud fancy that same 
dichotomy of sweat stained earthi- 
ness and lofty ambition as U2, 
and, well, | don't... 

So the best | can offer is to 
say that the rhythm section 
(Stuart Morrow on bass and Ricky 
Howard on drums) is one of the 
best you'll ever hear — efficient, 
heavy and precise. The 
widescreen operatics piled on 
top, while faintly ludicrous in such 
a confined space, would fill a 

stadium well. 

If it pays off, Loud will recoup 
handsomely, but the ‘who they?” 
rollcall of major label signings 
like Aslan, Cry Before Dawn, 
Silent Running and An Emotional 
Fish proves that the big music, 
like Everest, takes its toll on 


“lve got a Joshua tree in my garden this big,” sez Loud’s Chris those who would climb it. e 
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Preaching to the Convertet 


incendiary energy into a nationwide campaign of 
grown-up gigging. The party's over — now the work 
begins. 

Last year Nicky claimed, “the initial phase will 
soon be over when we become the most loathed 
band in Britain. Everyone's a bit scared of us but 
they'l all come round to us soon.” 

Typical Manic-speak for sure, but when they 
lunge into ‘You Love Us' it's now more to do with 
celebration than confrontation. They're no longer 
throwing it out like a challenge to the baying mob, 


Left: seven Manics? 80 tubs of eyeliner? 
Below: the star of Nicky And Nancy 


ben obiaihedies 
MANIC STREET 


and it’s a nightmare. We just all sleep on the bus all 


PREACHERS the time. We're really bad at practising for things 
Riverside, Newcastle like this. We're better at thinking about things than 
Report by Mark Day actually doing them...” 


“This is only in Britain,” chuckles horrified 
drummer Sean Moore. ‘We've got the rest of the 
hope) and smiling world to think about 


“We really are fucked... 
Sw in furs (fake 


he 


wearily through heavy rings of eyeliner, fragile Having finally emerged from an extended bout 
Richey James has just woken up to the harsh of recording for the landmark ‘Generation 
realities of rock 'n’ roll touring Terrorists’ album, the Manics’ famed arrogance is 


Bs “This is only the fourth gig inarow nowhere to be seen as they attempt to translate 
fe Manics onstage, performing their short, sharp bursts of 
© piss on the charts all year...” 


“the finest burst of narcissistic rock te 


6 


Roadworks 


as the mosh-pit becomes more ‘on their side’ with 
every show. Though the mess of limbs at the front 
belong mostly to indie-student types, it seems 
pointless debating whether or not the Manics 
belong in the metal press. The buzzsaw bi 
You Love Us’ is the finest burst of narci 
to piss up against the singles chart all year. You'd 
rather we wrote about Magnum? 

Now sporting a decidedly seedy beard, James 
dedicates ‘Slash And Burn’, with its persistent 
nagging riff, to boxer Chris Eubank. Meanwhile 
attention stealing Richey bops about like a teen 
Johnny Thunders on amphetamines. In fact, while 
the Babycham on the rider remained untouched, 
the band indulged in a little light drinking before the 
show ~ party hardy they ain't. The closest they get 
to a decadent daze is their snapping attack on the 
Gunners’ ‘t's So Easy 

Nicky curls his lip into a sneer during ‘Love's 


of 


istic roc 


> £ 
ee 


Sweet Exile’ — which never quite matches the 
recorded version — but it's hard not to smile at his 
gangly frame bouncing up and down. His current 
Sid Vicious fixation has all the cartoon threat of too 
much exposure to Alex Cox's Sid And Nancy movie: 

At times the gulf between the pre-album, two 
and a half minute ram-+aids and the more disct- 


plined rockers they've grown used to writing seems 
a little too obvious but they're hardly on hi 
yet. Their own ramshackle groove et they 
never succumb to slickness, even if they are 
getting better at big, wide-screen endings 

As usual, Nicky announces “second last song 
and “last song”, though this typical invitati end 
of-set chaos is perhaps lost on audiences not used 
to seeing them beg people to save their energy for 
the set's climax as a way of clearing the stage of 
uninvited revellers. 

They thrash their way through ‘Motown Junk 
and troop off to the sounds of their own ‘Repeat’ 
thumping through the PA in its remixed hip hop 
form. No encore needed; none performed. 


TEENAGE FANCLUB 
Kentish Town Town & Country 
Club 

Report by Keith Cameron 


ghout the group. The resident extrovert 
drummer Brendan O'Hare, has apparently tempered 


he can forsake his tub 
forth and take lead vocals on 
Yes, in Teenage 


ort act Redd Kr 
duties to g 


ion ‘Sidewinder 


The search for rock's holy grail will surely 
a city that has spawned such rare 


he Sensational Alex Harve; 


Glasgo\ 


as AC/DC, 


F e drummer's first love is guitar 


ad ni 


(cough), er 


Teenage Fanclub. Over 


imagine anyone with six-string 


Fa ve rapidly hi monies ir soul not being utterly smitten 
shambles into a surging fun, frash 'n’ feedback with this band. Thanks to the addition of Joe 
manifesto, drowning the ear with their sweetly McAlinde The Concept is tonight 


melancholic groove logic. Tonight proved just how —_unveiled in its full multi-solo glory, ‘What You Do To 
far they've come. Me’ has 1,5 kids happily pogoing to its arct 
in their brief history, Teenage Fanclub have felt © Quo boogie, while the unimaginably perfect ‘God 


the Knows 
pilfering from the pa 1 too unabashed 
Understandably galled, they've simply proceeded to 
be more blatant. This show was prefaced by a 
antecedents, 


ath of some hair-splitters who feel their g the eyes of 


has be hardene gulars. Guest star jollies 


ho and Fannie producer 
omp through The 
John And Yoko’, and Redd Kross’ 


selection of some obvious Fanclub 


like Neil Young and the Beach Boy le the jokey axe complement to three for 
intro tape featured George son and a baying 
crowd noise from ‘Concert For Bangladesh’. One you've been London,” offers Brendan 


suspects that these devotees of great m unfet- strangely. And they were the Teenage Fanclub. 


Religious is the only word. @ 
TFC's Norman Blake: the rock ‘n' roll look, 


tered by fashion, have 
been made to pay for: 


if not the name... 


ing to h: 


sense of humour; and 
b) having the temerity 
to resurrect that 
darke 
decades, the '70s, so 


of musical 


it was heartening to 
see them crack the 
heads of the young 
and expectant pop 
audience with one of 
their lengthy instru 
mental grunge-outs 
Heavy Metal 2 
Dripping with stud: 
ied, slovenly guitar 
peals from Norman 
Blake and Raymond 
McGinely, this warm 
sound is the 
blueprint for almost 


every o 


Teenage Fancl 


proper” songs — 
they merely tighten 
the reins a little and 
add their wonder 
fully resonant 


voc: 


Norman stands 
centre stage, as 


close to a driving 
presence as the 
band have despite 
being regularly 
obscured by 


unruly mane, but a 


spread of song 
iting ability and 
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Over But Not Out 


OVERKILL 
BIOHAZARD 
TYPE O NEGATIVE 
The Ritz, New York City 
Report by Jeff Kitts 
Playing New York City h ways been 
the park for Overkill. Hell, they live 
of the earliest pioneers of the NY/New Jers 
thrash/power metal scene. A: 
liked among the locals and their live 
always been terrific 

But times are differen 
the Overkill sound rem 
to year, album to 
appreciated the ba 
older far 
it just ain't 
Overkill 
their reputi 


some of the 


trifle dated. Sadly 


ocal heroes 
clusion could be drawn, the 
reated to Type O Negative and 
nt spots in an otherwise bleak 


brig 
ic scene. 

e's European tour may have b 
trust and derision by the press, but Ne 
's who scratch below the surface are 

ded by a truly powerful — if occasionally sloppy 
nance. A mass of flying, slamming bo 
assembles for the ‘Glass Walls of Limbo’ int 
they remain a swirling sea of flesh right through the 
likes of ‘Prelude to Agony’ and ‘Unsuccessfully 
Coping With The Natural Beauty of Infidelity’, but the 


and 


Overkill (above) and Type O Negative (left), but where are Biohazard? What does a ba 
called Biohazard look like? Are they too hideous to photograph? Do they exist? 
Following a tremendous performani 
Kill's reputation as lo 
definitely at stake on the night. But 
doubts are quickly erased on the 


real chaos occurs when tl 
umbers by Carnivore, Ty 
frontman Pete Steele's equi 
sial previous band 


ely, any 


entrance. 


Biohi Once they do hit, all hell breaks lo — the only 
become suitable reaction as Overkill r one of their most 
stunning conc rom opener, 
‘Deny The Cross’, it lear that there's life in 
some i the old do; features an ideal mix of 
Overkill 'Horrorscope’, ‘Birth of 


far from a great bi 
he Gutter’ (greatly enriched by 


guitarists Rob Cannavino and 
s older treasures from the ‘Kil! 

e Fire’, ‘In Union We Stand’ and 
the Core’ 

On the night, this band, with their backs against 
wall, came out swinging and proved that, no 

r how the rest of the world sees them, New 

il always have a place in their hearts 

r the mighty Overkill - and love like that 


incredibly 
them 


ind level-headed in the 


Whenever Biohazard 


s thing they might 

riting and music 
vant, tossed aside in favo 
d 


Godzillatike pc 


the 


unhan 


never dies. @ 
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Down the Firkin pub 


NEW ENGLAND 
IGNORANCE 

Fleece & Firkin, Bristol 
Report by David Galbraith 


It’s the opening night of the tour and there aren't 
that many people here to taste two of Britain's 
finest up-and-coming bands or the F&F’s stunning 
array of real ales. 

Metal Blade's Ignorance have suffered from ti 
Press and public's inability to pigeonhol 
any degree of satisfaction — a proble 
compounded by the banc 
shifts in direction. Certainly 
like this evening's opener, 
Ignorance grouped in with the funk-rock explo: 
typified by the Chili Peppers. Yet this in itself is too 
broad a categorisation since it takes no account of 
the band’s occasional foray into thrash or, extra- confrontational nig 
ordinarily, blues orientated hard rock, as typified by 


ion 


idation and rebellion 


to the disenfranchised, the di 
disturbed. New England's music 
through a red mist. 

Their rebelliousness and often socio-political 
standpoint married to their razor sharp, incisive, 
rock ‘n’ roll brings an obvious comparison to 
Warrior Soul, yet, if anything, New England aspire 
to weld all this into an arrogant and aggressive 
stage presence that all but overwhelms. Offstage, 
Chris Huxter speaks with gentle animation and 
general friendliness; watching him perform hi 
convinced that if | had set foot on the stage he'd 
have twatted me with his bass. 

For all their snotty arrogance, New En, 
know how to perform. Drummer 
guitarist Dave Cooke are little short of enthralling 
to watch and, although vocalist Paul 
compromised by a similar sound quality to that 


white ni 


me 


which beset Ignorance’s Neil Duthie, he carries the 
role of frontman as though born to it 
Prior to this evening | was healthily sceptical 


about the recent hype surrounding the band. | 
needn't have worried — this band has exactly the 
right combination of attitude, presence, and 
material to climb the heap of their contemporaries 
trawling the pub and toilet circuit. That's not to say 
they will, of course, but they've done about as 
much as they can, and the rest is down to the 
white noise frenzy industry and the public. e 
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(ia Power Surge Rating : 


kyr The dog's bollox! 


Wek kek 


the wor 
e it. Debut 
le of hundr 


F 


ond glance at this album 


th 
have gallus exactly pc 
th 


ugh, and Gun don't seem to 
sring out of 


nothing but also n 


y sad — a couple of 


yn around the (surprise 


But Gur 


on vocal: 


Buy it and blast it 


KKK Bubbling under 
Kk Weak pulse 
* Ashtray material 
VARIOUS 
‘Gods Of Grind’ 
(Earache) 
From the tour of the same name 


Andy Stout 


J probably the T-shirt and the 


dral and 
Confessor bring you a compilation 


of their cranium-baiting wares 


found e on four 12-inch 
singles. 

If this is your first encounter 
with their music, you'll be irritated 
by the unique vocals of Confessor 
if that's not Geddy Lee with his 


willy in a thumbscrew, |'ll eat my 


iver with a fine Chianti (It's 
not, actually — Ed). 
Irritation, though, quickly fades 


owr 


milar to 

warhead explode 
nbed have the 
a| muscle; Cathedral 


A cheap and reerful 
f checking out the darker end 
|S} 


jichard Heggie 


ROXY BLUE 
‘Want Some?’ 
(Geffen) 


Utilising strong riffs and strident 
choruses, Roxy Blue walk the line 
between heads-down rockers and 
hands-raised ballads with the 
‘surety of hardened professionals. 
Guns N’Roses and occasionally 
Van Halen are the obvious 
comparisons, and certain tracks 
(‘Too Hot To Handle’, ‘It's So 
Easy’, ‘Rock A Bye Baby’ and 
‘Main Attraction’) do walk a fine 
line. Conversely, ‘Times Are 
Changin”, ‘Love On Me’ and the 
ambitious ‘Nobody Knows’ are 
acoustic-based, lighters-in-the-air 
anthems, strutting their stuff in 
Poison/Winger/Warrant territory. 


Signed by famous Tom Zutaut, 
great production courtesy of 
famous Mike Clink, it's obvious 
that a lot of money and expectation 
has been poured over the heads of 
Tennessee-based Roxy Blue. 
Artistically, their debut offering 
“Want Some?" proves it to have 
paid off. 


tke John Duke 


LILLIAN AXE 
‘Poetic Justice’ 
(IRS) 


A lot of American rock treading the 
boards these days is radio-friendly 
gunge. Boil-in-the-bag, lo-fat, lo- 
fibre, microwaveable snacks, diced 
into small bite-size chunks for 
easy-digestion. Nintendo sound- 
tracks for men with big hair. 

That's not to say that Lillian Axe 
aren't a thousand miles away from 
all that, but what they do they do 
with style. Yes, itis rock that's 
geared to the stadium mentality, 
but not everyone who goes to 
stadiums is braindead (well, not 
everyone, anyway). 

If it's bubblegum, then it's 
bubblegum with depth. ‘Innocence’ 


starts off with a low, slinking, 
sleazy riff etched with techno guitar 
and almost veers off into a shadow 
of Alice In Chains territory. So does 
a lot of the album, in fact; echoes 
and rumours of slightly weirder 
stuff seem to crop up but are never 
really fulfilled. 

Highlights are the haunting 
‘Promised Land’ and the multi- 
layered and multi-faceted ‘Mercy’, 
but even the couple of dodgy 
numbers have enough hooks to 
tide you over till the next track. 
Maybe a bit more adventurism, 
maybe a bit more risk would have 
been good, but with the big hair 
and the posing surgically removed, 
this sort of thing can prove 
worthwhile. 


www 1/2 Andy Stout 
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TERRI NUNN 
‘Moment of Truth’ 
(Phonogram) 


Ex-Berlin vocalist Terri Nunn 
breathes again with a debut solo 
album. Inevitable comparisons 
with the past reveal a half- 
hearted Heart-like vibe devoid of 
the punk-pop sub-plots of her 
earlier work. More tepid than 
smouldering, despite her obvious 
efforts to provide a sensuous 
soundscape. - 


Would it be too insulting to 
Suggest that Terri Nunn may 
have a future in FM radio? The 
Fine Young Cannibals and Prince 
didn't get where they are today 
with unimaginative production 
like this by David Z. (though a 
possible exception is the tougher 
‘Desire’). Don’t expect sugar-cane 
plantations to combust sponta- 
neously as you drive by with 
‘Moment of Truth’ on your cheap 
car stereo. 


xk Richard Heggie 


GWAR 
‘America Must Be Destroyed’ 
(Music For Nations) 


The superpowers have dismantled 
the nuclear stockpiles and called 
off the ultimate heavy metal finale. 
But don’t worry, it's time for World 
Gwar III — the third album for the 
gang with funny rubber masks and 
outsize exploding genitalia. 

Just as you wouldn't expect 
even the most gung-ho Yankee 
warhead to rush out for ‘Gulf War, 
The Soundtrack’, lovers of blood- 
splattered rock gore should steer 
clear of Gwar on vinyl. A Gwar gig 
is the real rocky horrorshow; their 
press showdowns are laffsome 
fare and Gwar, The Movie would 


be a top hole idea — but these 
inter-galactic Gwarriors suffer 
certain defeat in the recording 
studio. 

Straddling hardcore and trad 
metal like a limping latex colossus, 
‘America’ is more songs about 
crack, mutilation and enslaving 
the world. In funny voices. Ho 
hum 

Onstage, Gwar exact telling 
revenge for the Spitting Image 
puppets’ fist-up-the-arse fate, 
subjecting the odd audience 
member to a breed of rubber- 
gloved inspection fit to shame Her 
Majesty's Customs Officers. On 
record their 15 minutes may 
already be up, as Andy Gwarhol 
might have said 
wk Roy Wilkinson 


| remember Nuclear Valdez as 
being a somewhat idiosyncratic, 
Latin-based, melodic rock band of 
feasonably high quality. Second 
album in, and they haven't 
changed. With a perpetual 
Pandora's box of shining, exquisite 
melodies, this is the Mexican 


‘Aah, at last. The rebirth of 
Progressive rock that anoraks 
everywhere, and people who read 
Railway Modeller discreetly 
tucked away behind a copy of 
Bimbo Porno Sluts From Hell, 
have ail been waiting for. Never 
more will they (sorry, we - it's 
time to stand up and be counted) 
have to hide their head in shame 
because they can tell the differ- 
‘ence between Rick Wakeman, 
Keith Emerson, and Tony Banks 
keyboard solos. No more ridicule 
for thinking that any track under 
ten minutes long isn’t worth 

| getting out of bed for. God, I'm so 
happy, | though | saw a class 47 
| diesel loco float past my window. 


equivalent of Dire Straits. Superb 
driving music that demands the sun 
and a cut down chevy. Enjoy the 
odd blast of chilli-stained brass 
ware, or the soothing lament of 
Tequila-ridden gospel perked up by 
the odd Peruvian pipe. 

Perfect music to relax to after a 
hard day at the power plant and 
you can always dance to it if you 
really feel the need! 


Naked Sun are from the 
streets of New York via the mush- 
room farm. The Giant Hogweed 
painted up and hitched up to the 
post-Jane's Addiction funny farm 
bandwagon. Often as tounge in 
cheek as foot in mouth, with 
‘some great songs and keyboard 
solos to make an orange kagoule 
break down and weep. 

Case in point is ‘Next Stop 
Chapel Perilous’: 12 minutes of 
pomp and circumstance, only 
challenged by the surprisingly 
vicious and vitriolic attack on 
America’s pro-lifers in ‘Rite To 
Life’. Epic, gargantuan, and quite 
ridiculous — all in the same 
breath. Reinvented nostalgia for 
‘those who think the world 
stopped when the lamb lay down, 
on Broadway. 


wee1/2 Andy ‘Sad’ Stout 
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L7 


‘Bricks Are Heavy’ 
(Slash) 


Female-powered rock is being 
hailed as a font of untapped 
musical expression — oestrogener- 
ation X. But for every trip into the 
unknown, the phenomenon also 
offers glimpses of the past. Hole’s 
feisty Courtney Love is a Bette 
Midler for grunge kids, and the 
allfemale quartet L7 are a Suzi 
Quatro for the end of the 
millennium 


ay be best remembered 


Is kitsch, but 


BUFFALO TOM 
‘Let Me Come Over’ 
(Beggars Banquet) 


The fickle world af music changes 
its mind once again, and sounding 
like Dinosaur Jr is yesterday's 
game for people who don't realise 
the Ninja Turtles went out of 
fashion. The new aspiratin is the 
Seattle frightwig and scuffed 
trainers outfit, with a raucsome 
pop beat that bludgeons you about 
the ears while whispering sweet, 
melodic nothings. Nothing wrong 
with that, but in a year’s time it'll 
be as welcome as an invite to Cliff 
Richards’ birthday party. 

Buffalo Tom used to sound like 


to rouse J Mascis from his eternal 
slumber to produce their first two, 
excellent albums. Now, thankfully 
avoiding current trends, they 
sound like... Buffalo Tom. 

‘Let Me Come Over’ is 2 mellow 
daydream with fine sandpapered 
edges, When, on occasions, it 
really hits the fuzz pedals, the 
effect is all the more violent 
Buffalo Tom’s progression is 
similar to Lemonheads’: from a 
harsh, stressed out punkish 
groove to something more 
comfortable, more human ~ or less 
cloned, anyway. The album still 
rocks addictively, it just doesn’t 
shake its head until its brains fall 
out. Their best yet. 
kkkk Nick Griffiths 


Dinosaur Jr. They even managed 


WHITE ZOMBIE 
‘La Sexorcisto : Devil Music Vol. 1’ 
(DGC) 


CONCRETE 
BLONDE 


‘Walking In London’ 
(EMI) 


Concrete Blonde’s patchy history 
is now a trivial blot. The future 
starts here, with an awesome 
vocal performance by Johnette 
Napolitano sounding like the 
female equivalent of Jim 
Morrison, especially on the title 
track. 


eattle's Sub Pop tr 
id maudlin for y 
out could 
White Zor 


jonsense 


er 


and twice as stupid. Oh 


There's a sleazy and moody 
atmosphere pouring out of this 
album which should ideally be 
listened to very late at night, in 
candlelight or at least with 
dimmed lights. As the pained 
tones of James Brown's ‘It's A 
Man's World’ bring the album. 
and the evening to a close, slide 
into a sweet (leafy) dream where 
the controlled potency and 
understated guitar of ‘Walking In 
London’ never ends. 

kkk Richard Heggie 
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BLUES TRAVELLER 
‘Travellers & Thieves’ 
(A&M) 


Blues Traveller endow their second 
album with deep and meaningful 
words, which is all well and good 
until the listener is clobbered over 
the head with them. Maybe it's just 
perverse over-reaction, but the 
numerous literary and historical 
analogies littering this album were 
blatant enough messages before 
singer/lyricist John Popper added his 


equent harmonica solos. 
Less churlish listeners will get 
past that and realise that this young 
New York-based quartet has more 
going for them musically than just 
12 bars of augmented chords. 
There's lots of jazzy improvisation, 
Pink Floyd guitars, some soulful 


Seine by Alice In 


folky emoting, and a guest 
appearance by Gregg Allman 
(keyboard/vocals on ‘Mountain Cry’), 
all adding up to what Living Colour 
might have sounded like if they 
time-warped to a 1969 blues night- 
club. Guitarist Chan Kinchla is just 
as eclectic and far more subtle a 
communicator than Popper, as he 
proves particularly on ‘The Tiding’ 
and ‘Sweet Pain’. And the rhythm 
section of Bobby Sheehan and 
Brendan Hill (bass and drums, 
respectively) tastefully displays a 
similar amount of classical training. 
This album is certainly not to 
everybody's taste, however. Cynics 
will suspect that Blues Traveller's 
wide-ranging influences are premed- 
itated — on top of the songs being 
painfully sincere and erudite. 
wet 1/2 Chris Marlowe 


Chains being buggered by genre 
crossover and hardcore. And every- 


"where, everywhere you bloody 


listen, there's a sodding funk bass 
chugging al ng in the background. 
It's not bad. But every part that 
seems almost verging on the good 
is just an echo of something else 
done by another band, and it 
winds you up trying to work out 
whatitis. 
Imitation might be the sincerest 
form of flattery, but a couple of 
hours of this and it just gets bloody 
boring, About as original as 
Kingdom Come. 
ek 


DARK THRONE 
‘ABlaze In The Northern Sky’ 
(Peaceville) 


“Dark Throne are not like any other 
death metal band from Norway" the 
press release proudly proclaims 

But death metal, Nonweigan or 
otherwise, is not the issue here. For 
Dark Throne have grandiose plans 
to revive the long forgotten early 
80s genre of black metal (cue the 
rumble of distant thunder and the 
maniacal laughter of confused 
record execs) 

The trouble with black metal, 
though, was that, aside from a good 
deal of DIY devil worship on the 
lyric sheets, there was no coherent 
or distinctive musical hook around 
Which the songs could be hung. 


But bands like Mercyful Fate, 
Venom and Possessed were 
undoubtedly major influences in 
the genesis of death and thrash in 
general, so perhaps Dark Throne 
are trying to get back to their roots. 

In order to do this, the boys 
have changed their names from 
Hank, Ivar and Ted to Fenriz, 
Zephyrous and Nocturno Culto 
(snigger), sacrificed their bassist to 
the Dark One and bought their local 
Boots out of black eyeliner. 
Musically, the sound trades in the 
usual manic riff changing common 
in death circles for more rhythmic, 
repetitive guitar work. This either 
makes it more accessible or more 
boring, depending on your 
perspective, 


tok Gavin Baddeley 


RTZ 
‘Return To Zero’ 
(Giant) 


Boston's 1976 mega-hit ‘More 
Than A Feeling’ is now inextricably 
linked with bass-heavy car stereos 
and the type of compilation 
cassettes advertised on late night 
television. For Brad Delp (vocalist) 
and Barry Goudreau (the guitarist 
who wasn't Tom Scholz) it was the 
foundation of their session careers, 
RTZ is the latest chapter for those 
two seasoned musicians, and this 
is their debut album 

They haven't departed from the 
Massachusetts-based quintet 
format, nor have they taken their 


music on any unexpected 
departures. It's still unabashed 
stadium AOR, although the 
production by Chris Lors-Alge is 
slightly less convincingly huge 
than was Scholz’s notorious 
basement effort. ‘Until Your Love 
Comes Back Around’ is The Power 
Ballad, ‘Devil To Play’ is the one 
that tries to be dirty and laddish, 
Hard Time (In The Big House) 

has the Big Guitar Solo, and 
Retum to Zero’ is the socially con- 
scious anthem. There's even, 
heaven help us, a track called 
‘Livin’ For The Rock ‘N’ Roll’ 
Anything this anodyne could haunt 
car stereos forever 


tok Chris Marlowe 
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‘King’s X’ 
(Atlantic) 


King's X have proved two very 
important things during their 
career. One is that a band can be 
melodic without stooping to wimpy, 
homogenous AOR drivel; the other 
is that an artist can express a 
personal belief (in this case 
Christianity) without alienating 
dissenters or letting minor details 
like musicianship or songwriting 
suffer fort. 

With this eponymous fourth 
album, the Texan trio continue in 


their fine tradition of interwoven wake 


harmonies and rhythms. Songs like 
‘World Around Me’ and ‘What | 
Know About Love’ manage to be 
impassioned and energetic while 
remaining almost frighteningly 
optimistic. ‘Not Just For The Dead’ 
plays with panned stereo effects 
and weird sitar noises, yet comes 
across as positive and — there’s no 
other word for it— joyful. This 
unusual juxtaposition of thought- 
fully upbeat subject matter with 
bass-driven hard rock doesn't make 
their complex songs any more 
accessible, but it does help ‘King’s 
X' repay attentive repeated 
listenings. 

Chris Marlowe 


LOVE/HATE 
‘Wasted In America’ 
(Columbia) 


Love/Hate are beer-stained 
prodigies in the John Belushi mode 
—finding art in life’s dirtier comers, 
acting the slob so well you some- 
times miss the skill involved. Like 
Soundgarden, they recycle rock into 
mutant formations, but their 
fraternity house antics tend to 
‘obscure such detail. ‘Wasted In 
America’ is their mini-masterpiece. 
The title track swaggers towards 
you with irrepressible confidence; 
it's more ambitiously anthemic than 
anything they've tried before, but 
just as catchy. ‘Miss America’ is 
another classic Love/Hate gambit — 
deceptively simple and direct. The 
degenerate slut-tune ‘Cream’ is 
‘Blackouts ‘Rock Queen’ come of 
age, just as ‘Yucca Man' has the 
same sprightly bounce as the 
classic ‘Why Do You Think They 


Call It Dope’, but neither are mere 
carbon copies. 

It's the unexpected twists that 
take album number two a step up 
from its predecessor. Like when 
‘Spit’ teases with its intoxicating 
psychedelia, before lunging into the 
most aggressive funk ever cranked 
on to a metal album. Or when ‘Don't 
Be Afraid’ crawls with a sluggish 
paranoia that would do Nirvana 
proud. Or when ‘Don't Fuck With 
Me’ tums out to be ‘We Are The 
World’ for bozo illiterates — a 
campfire holler-along. 

Love/Hate juggle jerky, 
discordant rhythms with spot-on 
harmonies in a way that simply 
shouldn't work, but does. They may 
not be virtuosos but they're the 
masters of condensed, under-four- 
minute chaos. 

The best band to belch their way 
out of LA’s scummy rock scene 
since Guns N'Roses. Probably. 
toto Mark Day 


VARIOUS 
‘Guitars That Rule The World’ 
(Metal Blade) 


Instead of the usual anonymous 
second stringers, this particular 
guitar-wank compilation assembles 
some big names to, ahem, ‘spank 
the plank’ vigorously. 

Now, for all but the most myopic 
fretboard trainspotter, flash bastard 
instrumentals are surely still more of 
a showcase for show-offs than any 
real challenge to the dominance of 
honest-to-God songs in music. The 
very more-fun-to-do-than-to-listen-to 
nature of the whole exercise is 
underlined by the fact that most of 
these doodlings were ‘laid down’ into 
home studios. In other words, it's 
guitarists playing with themselves in 
their bedrooms. 

So who rules what, then? Well, 
Nuno Bettencourt sounds like he 


aspires to making movie sound- 
tracks, Testament's Alex Skolnick 
sound like he’s happier funking 
than thrashing and Reb Beach of 
Winger obviously has a lot to get off 
his mind outside the confines of his 
usual melodic-rock framework 

Paul Gilbert of Mr Big sounds like 
he's been watching too much Twin 
Peaks and Zakk Wylde finally 
unleashes his much threatened 
Southern rock hoe-down which is, 
erm, ‘interesting’. 

In truth, mostly for the bluesier 
contributions, this record stands up 
better than the usual poodle perm on 
work placement from the Guitar 
Institute Of Widdling’s debut album. 
But fans of, say, Nuno or Richie 
Sambora would probably be better 
off listening to them in the context of 
their bands. Much more of this and 
these guys will go blind. 


wee 1/2 Mark Day 


(China Records) 


Former runts of the pack, with 
little more than a dynamic tension 
to recommend them, Loud have 
allowed Queen producer Mack to 
ease out some melodramatic 
flourish from their tight, sinewy 
grids of sound. 

Its little too close to a "90s 
take on Queen in some places — 
the bombastic ‘Peace Of Mind’ 
and the soft-into-hard structure of 
“Mary (She Made Me)' and 
“Strange Encounter’ — but that's 
hardly going to do them any harm 
with the heavy rotation that 
“Bohemian Rhapsody’ and the 
rest are on these days. 

However, it’s the songs that 
don’t rotate too close to the 


Mercury/May axis that do them 
most credit — the outrageous, 
dumb pomp of ‘Chemistry’ and 
the cocky glitter-stomp of the T 
Rex-styled single ‘Easy’. 

Loud offer an interesting mix 
of kitchen-sink epics and angry 
little monochrome rockers. It 
doesn't always work — ‘One In A 
Million’ has a chorus as clumsy 
and saccharine as Stryper at their 
worst. At times, though, they 
know just what's called for, and 
the vast, swaying continent of 
Zippo-aloft |a-la-la-las that climax 
on ‘| Made It Mine’ is the only 
possible ending ‘Psyche 21’ could 
have had. 

Loud are still too stiff and rigid 
to match the uplifting energy of 
Saigon Kick, but this remains a 
better record than I'd expected. 
tk Mark Day 
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excited and | interrupt peo- 


Best Friends: 
y Rikki 


outsic 


Bobby, and C.C. 
ands t 
re Pat Shunk, Billy Jones 

ang - the people 


What luxury items do you spend 
your money on: 


What books have been most signifi- 


cant in you life: 


called ‘How To G 


Your Life’. It tell 


e is very di 


nature is to be actually d 


and it’s trying to find th 
Also ‘The Outsiders’ and ‘Curse Of 
The Vampire’ 


Stupidest thing done while drunk: 
Me and Nikki Sixx flushed the si 
from Loudness’ head in the toilet 


Favourite films: 
Mask’, also ‘Scarface’ - it's a gr 
attitud 


EY Rock Power | 


movie. 


aintenance man in a 


fear of odd looking spi- 


at I'm really 


Entertainme jes. Harleys, dirt- 


atly 


er 


ar, Poison's king rocker, Bret Michaels, 
comes to picking up girls (and he should know),'if a gi 
you say then always hit them with the material goods." So now we know. 


Most interesting sexual experience: 
Losing my virginity. There were three 
of us, the girl was Mitzi. I drove her 
ods, she lay down and 
arette while we formed 


a line. | got on first and it was inter- 
esting ‘cos she had no emotion 
Weird but intere: 


ing. 


Would you ever have cosmetic 
surgery: 
Only if | was in an accident 


What charities do you give to if any: 
Diabetes, the T.J. Martell 
Foundation, and Make A Wish - we 
do that at every stop on the road 


The biggest mistake of my life: 
Probably my most fortunate mistake, 
but at sixteen | left school. 


What would you do to impress 
someone: 
Probably the most impressive thing 


x Scared of odd looking spiders (but presumably not normal looking one ones), 
his Rockfile to reveal that when 


pressed by what 


is start a conversation with 
that doesn't work pick 

up in a'63 Corvette. Ifa girl isn’t 
sed by what you say then always 
hit them with the material goods 


you ca 
someone. | 


nat 


Last will and testament: 
I'd probably leave what good fortune 
I've had in material goods to my family 
After that I'd be sitting up in front of the 
Pearly gates asking for a lot of forgive 
ness. 


Gods of grind and German 
Hard Rock scene special! 


osted by Vanessa 
Warwick, on 
Tuesday 24 March 
there will be an ultra special edition of 
Headbangers’ Ball on MTV Europe. Taped in 
Dusseldorf, Germany, the programme will be 
divided into two scintillating parts. The first will be dedicated 
exclusively to the current 
European ‘Gods Of Grind’ 
tour, featuring UK mutants 
Carcass and Cathedral, 
Swedish death gods 
Entombed, and up and 
coming American act Confessor. You may never again see so 
many extreme bands drawn together in one huge, revolting 
package! Trust MTV to give the very best of grindcore and death 
the coverage it deserves! The entire concert will be filmed, all 
four bands interviewed backstage, and you’ll be constantly 
gobsmacked with live performance shots and videos. One of the 
wildest packages ever put together, you’d be mad to miss it! 
‘Gods Of Grind’ may never happen again! Following on from. 
MTV Europe’s successful examination of the Swedish rock scene, there will also be a 20-minute 
in-depth report on the influential German rock scene, interviewing the very best outfits in all fields of 
rock, metal, thrash and death. Outfits like Doro, The Scorpions, Kreator, Bonfire, Tankard, Running 
Wild, Helloween, Gamma 
Ray, Morgoth, Thunderhead, 
Rumble Militia and Despair!! 


The show is aired on Sunday 
29 March at 23.30 CET, so 
prepare for two and a half 
hours of the most considered, 
condensed, and consuming 
examination of grindcore and 
death and all that’s best in the 
German rock scene! 


MCP, by arrangement with ICM / Fair Warning, presents 


Use Your [Iusion World Tour 1992 


PLUS SPECIAL GUESTS 


PICCADILLY 


KEY 103) [Manchester everina owe] 


MANCHESTER CITY =: 1 GaESEAD 
FOOTBALL GROUND =; WEMBLEY so |_ INTERNATIONAL 
MAINE ROAD, MANCHESTER STADIUM “~~ STADIUM 
(SUBJECT TO LICENCE) {SUBJECT TO LICENCE) (SUBJECT TO LICENCE) 
TUESDAY 9th JUNE SATURDAY 13th JUNE TUESDAY 16th JUNE 
Gates Open: 2:30 pm First Band: 4.30 cara Oran ee Gates Open: 2.30 pm First Band: 430 pm 
(ie Bevan a 
Tickets: £21.00 (inc. van yaaesetees es felon! tbs teehee ICSE Be 
Available as follows: BY CRI £23.00 (inc. VAT) Covered Reserved Seats 
BY CREDIT CARD: 081 900 1Z34 | (00, Mines) Available as follows: 
Gale 237 5554 ee woe) ’ (subject to # £2.50 per ticket booking fee). nee Gaol: CARD: 
061 236 9922/8012 (14 lines} BY PERSONAL APPLICATION: ‘ 5555/7777 
Tel: 061 237 9229 or 061 839 0858 From Wembley Iara BCG (ne esteioa te: ee na 
(subject to s maximum £2.00 per ticket booking fee). Virgin Megastore Oxford Street, (subject to # £2.00 per ticket booking fee). 
BY PERSONAL APPLICATION: feerte fred eatlre screed foo) BY PERSONAL REPLICATION? 
ENA atanes § — RCE” aio pwtar tl os 
TEL: 0891 345 502° TEL: 0891 345 503° TEL: 0891 345504" 


*For a complete list of agents and full up to date tour information, please ring the relevant venue telephone number 
charged at 36p per minute cheap rate and 48p per minute at all other times) 


